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[. Introduction.

Much has been written and discussed about the Oriental
mysteries, and the great religious change in Late Antiquity has
even been imputed to them. I‘ar less attention has been paid to
the Dionysiac mysteries, though they too were very popular and
widespread. This is understandable. Little is known of their
content, and their religious ideas have seemed not to be of
great importance. The literary testimonies are few and scarce,
while the principal sources that do exist fall into two separate
and unconnected groups: inscriptions from Asia Minor and the
neighbouring countries, and secondly, monuments of art, chiefly
from Italy. A new stimulus to research was given by the discov-
ery in 19og of the magnificent frescoes in the Villa Item near
the Porta Frcolanense at Pompeii.! Professor Rizzo tried to
interpret the representations and prefaced his study with a
chapter in which he collected a number of other monuments
representing the initiation of a child into the Bacchic mysteries.
He took it to be the child Dionysos.? This chief monument has
been treated repeatedly and interpreted variously. We shall
come back to it at length below. In the last edition of his famous
book on the Oriental religions in Roman paganism Cumont
added an appendix on the Bacchic mysteries in Rome,? in which
he tried to show that they were influenced by the Oriental reli-
gions. In spite of my reverence for the great scholar I am bound to
state that this is a mistake. Of course Dionysos was venerated
in the Orient and identified with some Oriental gods, but this
has not affected his mysteries in Greek and Roman lands. In
the section which Cumont devotes to the Bacchic mysteries in his

1 Published for the first time by G. de Petra, Notizie degli scavi, 1918, pp.
139 ff., with 20 plates. See further p. 66 n. 1.

2 G. E. Rizzo, Dionysos Mystes, Accad. di archeologia ctc. di Napoli, 1915,
pp. 39 ff., with many relevant illustrations and good plates of the frescoes.

3 F. Cumont, Les religions orientales dans le paganisme romain, 4th ed., 1929,
pp. 195 ff.
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I. Introduction

posthumous work he does not come back to this idea.* Father
Festugiere has written an article on the Dionysiac mysteries.”
The first chapter is a substantial survey of the associations and
their organization, the second is a critical account of Orphism.
Here the origin of the Zagreus myth is ascribed to the third
century B. C. and it is said to be a copy of the Osiris myth:
Orphism, he says, had no influence on the Dionysiac mysteries.
At that time the inscription from Smyrna, treated at length
below, was not known. Jeanmaire ended his book on Dionysos
with a chapter on the Hellenistic and Roman age, in which he
distinguishes between the old and the new forms of the Bacchic
mysteries and especially tries to bring out the political implica-
tions of the latter.® The most recent contribution is Bruhl’s book
on the Italian god Liber pater.” Of course the author was bound
to pay attention also to the Greek god with whom Liber was
identified, Bacchus. He has a chapter with the title:.Bacchus
dans l'art décoratif de Pompéi et de Rome, a rather superficial
survey of the monuments in which he shows little interest in
their interpretation. The subject of the book is the cult in
general, not the mysteries. He gives an account of its history in
Late Antiquity in Rome and the Western provinces. The cult
of Bacchus was popular in Africa, and this is treated at some
length by G. Picard.® The cult and the mysteries of Dionysos
are touched upon in many other books and papers; here I have
mentioned only the principal works.

I have myself repeatedly come back to the Dionysiac mysteries
of this age. I commented upon the great inscription of Agripi-
nilla in the Metropolitan Museum,® I inserted a few pages on

4+ F. Cumont, Lux perpetua, 1949, pp. 250 ff.

5 A.-]. Festugiére. Les mystéres de Dionysos, Revue biblique, xliv, 1935, pp.
192 ff. and 366 ff. Survey of the Dionysiac associations in F. Poland, Geschichte
des gricchischen Vercinswesens, 1909, pp. 196 ff.

6 H. Jeanmaire, Dionysos, 1951, pp. 417 ff.

7 A. Bruhl, Liber Pater, origine et cxpansion du culte dionysiaque 4 Rome et
dans le monde romain, 1953, Bibl. des écoles frang. d’Athénes et de Rome, vol.
175.

8 Gilbert Picard, Les religions de P’Afrique antique, 1954, pp. 194 ff.

9 En marge de la grande inscription bacchique du Metropolitan Museum, Studi
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Previous Studies 3

the Dionysiac mysteries in my history of Greek religion,!'® I
wrote papers on Dionysos Liknites,'* on the Bacchic mysteries
of the Roman Age,'” and on a new inscription from Smyrna.'3
If a third volume of my Opuscula Selecta, containing papers
published after 19gg, is printed these later papers would pro-
bably be included. My contributions to the subject are written
in three different languages and the four papers have appeared
in four different periodicals. Although they contain what is
essential they are disparate, taking up the problems from various
aspects. Considering the importance of the subject I have found
it more to the purpose, instead of reprinting these writings, to
rework them into a coherent whole, coordinating and complet-
ing them. Large sections of these papers have been incorpor-
ated in the present book, but the work is now more inclusive,
the recasting more thorough, and the additions greater than I
imagined when I began the task. The materials in some way
relevant to the inquiry increased, and it also proved nccessary
to analyze the representations at somewhat greater length. Illu-
strations could be added that are missing in the papers, but are
much needed for understanding the discussion of the monu-
ments. The works of art pertaining to our subject are numerous,
especially the sarcophagi, and I am sorry that my age compels
me to limit myself to such as arc already published. Nor have 1
included some monuments that are pictured or discussed in the
writings of other scholars on the Bacchic mysteries, namely those
which are of dubious interpretation or which do not throw any
light on my subject. I am content to discuss only such as rcally
contribute to our knowledge of the Bacchic mysteries. It was
impossible, however, to limit the research to those Bacchic cults
that are expressly stated to be mysteries or mystic. For the same
elements and symbols that appear in these are conspicuous

¢ materiali di storia delle religioni, x, 1934, pp. 1 ff., reprinted in my Opuscula
Selecta, ii, 1952, pp. 524 ff.

10 Geschichte der griechischen Religion, ii, 1950, pp. 94 ff. and 341 ff.

11 Dionysos Liknites, Bull. de la société des lettres de Lund, 1951—s52, No. 1.

12 The Bacchic Mysteries of the Roman Age, Harvard Theological - Review,
xlvi, 1953, pp. 175 ff.

13 New Evidence for the Dionysiac Mysteries, Eranos, liii, 1955, pp. 28 f.
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4 II. The Hellenistic Age

also in the public cults and pageants. There is no sharp limit
between the two categories. One should not forget the loose use
of the words ‘mysteries’ and ‘mystic’. This is especially appar-
ent in Asia Minor. Whereas the old mysteries were hidden in
secrecy, the Bacchic mysteries were not. Otherwise, we should
not have so many representations that refer to their ceremonies,
even though these are mostly transferred into the mythological
sphere, as are also the representations which give some hint of
the contents of other mysteries, e. g. the Eleusinian.

I[I. The Hellenistic Age.

1. The orgia. In classical times the orgia of Dionysos are
well known through many descriptions in the literature and
through numerous works of art, both sculpture and vase paint-
ings." Nor were they [orgotten in the Hellenistic age, when
in a milder form they were adapted to the public cult.

Plutarch relates that on one occasion the Thyiads, without
knowing it, arrived exhausted at Amphissa in the night and lay
down to sleep in the market place.? This is said to have hap-
pened during the second Holy War, i. e. in the middle of the
fourth century B. C. Plutarch mentions the Thyiads at Delphi
more than once. They formed a body at the head ol which was
a leader, a female &pynyoz. In the curious rite of the Charila,
celebrated every eighth year, she took the doll representing
Charila and carried it to a place full of ravines where it was
buried.? In the same passage Plutarch speaks of the Herois, a
rite mentioned only here. He says that the explanation of it is

1 The old paper by A. Rapp, Die Minade im griech. Cultus, in der Kunst
und in der Poesie, Rhein. Mus., xxvii, 1872, pp. 1 ff., is still useful, although the
part pertaining to art is. utterly antiquated.

2 Plutarch, mul. virt., p. 249 E f.

3 Plutarch, quaest. graecae, 12, p. 293 E.
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The Orgia ;)

mainly a secret story known only to the Thyiads, but that from
the ritual one might guess that it refers to the bringing up of
Semele. In Plutarch’s time the leader of the Thyiads was his
friend Klea to whom he dedicated his tract on Isis and Osiris.*
In the same chapter he speaks of the awakening of the Liknites
by the Thyiads; we return to this interesting notice below.

A group of Athenian Thyiads went to Delphi and celebrated
the orgia together with the Delphic Thyiads. Pausanias says:
“I could not understand why Homer spoke of the fair dancing
grounds of Panopeus till it was explained to me by the women
whom the Athenians call Thyiads. These Thyiads are Attic
women who go every other year with the Delphian women to
Parnassus and there hold orgies in honour of Dionysos. It is
the custom of these Thyiads to dance at various places on the
road from Athens, and one of these places is Panopeus”.’
Evidently the Athenian Thyiads were a body of women who
joined the Delphic Thyiads to celebrate the orgia in the classical
place, Mt. Parnassus. The orgia were limited to certain groups
of women; not everybody who wished was admitted.

The passages quoted from Plutarch are a century and a half
later than the end of the Hellenistic age, but they are adduced
to show that the old orgia survived throughout that period. On
the other hand it appears that in Plutarch’s time the Thyiads
were influenced by the syncretism of the age; his friend Klea,
to whom he dedicated his tract on Isis and Osiris, which is
itself full of syncretistic speculations, had also been initiated
into the mysteries of Isis.. But this is another story.

The orgia were celebrated at some places in Asia Minor in
the Hellenistic age. A long inscription speaks of their introduc-
tion at Magnesia ad M. A portent had occurred. An image of

* Plutarch, de Iside etc., p. 364 E, &pyvkd pev odoav &v AeXpols 1dv Quiddwoy,

5 Pausanias, x, 4, 3; Frazer’s translation.

6 1. Magn., 215; Quandt pp. 162 ff. It was engraved on altar by Apollonios
Mokolles in the reign of Hadrian, copied from an old inscription. The original
may be a forgery in connection with the demand of the city for asylia in
221/0 B. C. (Pomtow, Jahrb. f. class. Philologie, cliii, 1896, p. 755), but even
if so it is of importance, for a forgery must be adapted to the circumstances
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6 1I. The Hellenistic Age

Dionysos had been found in a plane tree split open by a storm.
The people applied to the Delphic oracle for advice. The god
advised them to build a temple and appoint a priest for Diony-
sos, and to fetch Maenads of the house of Ino from Thebes to
establish orgia and noble customs (véuiua £¢00Aé) and found Bacchic
thiasi in the city. According to the oracle three Maenads were
sent from Thebes: Kosko organized the thiasus of the Platanistai,
Baubo that before the city (7mpd mélewc), and Thettale that of
the Kataibatai. When they died they were buried by the Magne-
sians in certain places.

A tomb inscription from Miletus on a priestess of late Hel-
lenistic age” shows that orgia of which she was the leader were
celebrated there. The townswomen are asked to bid farewell to
the priestess, who had “led them to the mountain and brought
all orgia and sacred things for the sake of the whole city”. Still
more important is a cult regulation from the same city dated in
276/ B. C.* part of a document concerning the sale of the
priesthood of Dionysos. It begins with the ordinance that when
the priestess (performs) sacrifice on behalf of the city it is for-

of the time in which it is fabricated. It is significant for Ais time that Apollonios
calls himself an dpyaiog pdomg.

7 Wiegand, 4. Bericht u. s. w., Sitz-ber. Akad. Berlin, 1905, p. 547; Haus-
soullier, Bacchantes milésiennes, Rev. ét. grecques, xxxii, 1919, p. 256; Peck,
1344. v ouj\y yaipein woujmdeg einute Baxyw,

ipeiny: ypnoti) todro yovaxi Ofuis.
dudg elg dpog fiye xal dpyie mavta xai ipa
flveixepn maong €pyopevy npd mdewms.
totvopa O el nig Eelvog dveipnrar 'Alxueidvoc
‘Hpodiov xaddy poipav Emotapévy.

8 Quandt, p. 171., LSAM, 48, with a complete bibliography, grav d& ¥ iépewa
7 QP note iepa Omep T wOA[ew]g ... .. ui gLelver duogayiov gufalely
punOevi mpdtepov [ 1| ié]pei Onep thig mOXewg EuBadnr, ul EEelvon d& unde [ovv-]
ayayelv tov Biacov unBevi mpérepov tod dnumosiovt [dalv dE mg avip i yuvi
BovAntar BYewv td1 Arovdowy, [nploiepecbuw  OSmbtepov dv BovAntar 6 By xai
AapBavéto té Yépn 6 mpoepduevog. 13, d& v iéperav yovaixg diddvar A-INA
..... [t]e B¢ téXestpa xai teXest)> mapéy[ew talg yoverElh] év toig opyiloig
a&low - Eav O mig BVew BodA[nTar @]t Atovdowt yovif, d1dtw Yépn T lepeio
on\dyyve, vep[pov], oxoldy, iepau poipay, YAdosey, axélog elg zotwAndova [éxt]etun-
pévoy' xai v nig yoviy BovAntar teXely td1 Arovoomt td1 Baxyiwt &v tit néXer §j év tijn
xdpar i &v taig viicoig, [ano]ddétw T iepeim otatiipa xat’ éxdotny tprempida.
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The Orgia 7

bidden for anyone to ‘lay down’ an omophagion before the
priestess has laid one down on behalf of the city, or for anyone
to gather a thiasus before the public one has been gathered. The
following lines concern financial matters. Lines 14 f. prescribe
that the priestess shall supply the things needed for initiation.?
Finally it is ordained, lines 18 tf., that if any woman wishes to
perform initiations to Dionysos Bacchios she must pay a stater
to the priestess every trieteris. This inscription provides a most
curious example of regulating the old, savage orgia. The raw
meal has dwindled and become a mere portion of raw flesh,
laid down somewhere, and probably understood as an offering.
The priestess who is the leader of the orgia buys her priesthood
from the city and receives certain dues fromthose who sacrifice
or are initiated. Though other women are permitted to form
thiasi, they must pay a fee to the priestess, and the public thiasus
has precedence. One may imagine how the Dionysiac ecstasy
fared under such civic regulations. Not all may have been con-
tent.

In other places the orgia may have been celebrated more
freely according to old custom. Diodorus Siculus!® says that in
many Greek cities the women assemble to celebrate Bacchic
festivals every other year, and that it is customary for the
maidens to carry thyrsi and join in the frenzied revels with
shouts of Evoe, while the matrons sacrifice to the god and cele-
brate the Bacchic festivals in groups. Probably this pertains to
his own age and is not simply borrowed from the literature.

The latest of the Alexandrian epigrammatists, Dioscorides, has

9 Liddell and Scott translate té\estpa ‘fees for admission to priesthood’,
referring to IG, xii:7, 237 line 27 = SIG, 1047, line 17 from Amorgos. This is impos-
sible, the word signifies ‘things needed for the initiation’. This is the sense of
the word in the Milesian inscription and is clear in that from Amorgos, an
ordinance concerning the priesthood of the Great Mother, where lines 26 ff.
fix the dues when the priestess undertakes an initiation, part going to the
priestess: then follows: 1| dt aipovuév[n d]el iépera napeyé[tm ad] T ¢ télestpa idiar.

10 Diodorus Sic., iv, 3, 810 xal mapd rodwic 1@V ‘EXANvIdov mélemv did tpdv
£ty Baxyeld 1€ yovaxdy &BpoilecBar xai taie napBévoiq voupov elvar Bvpcogpopelv
xai cuvevBovoialev edafovome xal tudoaig tOv Oedv: g dE yovaixag xatd ovoti-
uate Bvowaleww td Oed xai Paxyevew xal xabBolov v mapovsiav Huvelv tod
Aovdoov uipovuévag tes iotopovuévag & malaidv napedpede 1§ Bed pavadac.
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written a tomb epigram on the orgiophantes Aleximenes.!! The
scene is laid at Amphipolis on the Strymon, and the usual
Bacchic revel is described, — — the tympanon, the Thyiads
dancing with flying locks. But here the leader of the orgia is a
man, Aleximenes. “The wntel may have used literary clichés but
he cannot have made the orgiophantes a man, if at his time
there were not Bdcchic,‘'mysteries, similar to the orgia, in which
men as well as worhen took part. This may represent a transi-
tional stage betwee'n the old orgia, which were celebrated by
women exclusively,’? and the new Dionysiac mysteries that were
open to men as well.as to women.

2. Asia Mingp;,and the Islands. Several inscriptions from the
islands of the Aegean and Asia Minor speak of mystic Bacchic
cults.*®* The sources are brief and give no information concern-
ing the rites; sometimes it may even be doubted if the cult
really comprised mysteries. In certain cases the mystic cult is
alliliated to an old‘.'cult, and we shall find further instances of
this in the Romanyfage. The Hellenistic age was fond of myste-
ries and may have enlarged an old cult by adding them, while
still preserving elements of the old cult. This may be the cause
of the lack of uniformity that we find in the Dionysiac myste-
ries. or.

A sorely mutildted 1nsc11pt10n from Methymna on Lesbos
contains prescriptions for a pannychis; the word 8vpoog in the
last line proves that it was Bacchic; it was celebrated by women,
men being excluded except for the yvvauxovépog!* who, ot

1 Anthol. pal., vii, 485, elc "AXefiuévny dpyroqdvyy.
BeAXe®” Ongp TOuBev moMd xpiva xai T ovviiOn
tounay’ &l oujdn priccet’ 'AleEiuévovg
xai nepdioacOe uaxpiis dvediyuote yaimg
Zrpupeviny doetor Oviadeg duepi méhv
| y\oxept mvevoavtos &g’ OUETEPOISIY + adantais
noAXdx mpde palaxede toved’ &ydpeve vépovs.
2 The Lydian stranger who leads the Maenads in Euripides' Bacchae, vv.
233 ff., is Dionysos himself.
1% Cp. the chapter, de Bacchi mysteriis culto, in Quandt, pp. 241 ff.
14 18, 121; IG, xii:2, 499. The supplement [yovat]xevépog is mine, Griech.
Feste, p. 282 n. 4; so also Zichen in LS.
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Asia Minor and the Islands 9

course, had to see to it that no disorder arose. A sacrificial
calendar [rom Erythrac mentions a pannychis for Dionysos
Phleus.!® On Rhodes trieteric Baccheia were celebrated by an
association.’® On Thera an association of Bacchists honour an
official of the Ptolemaic king, and admit him, his wile, and his
descendants as members of their thiasus.'” An inscription from
Cos ol late Hellenistic times gives rules for the sale ol the
priesthood of Dionysos Thyllophoros and for the initiation of
his priestess.® The cult had a mystic aspect, [or it is prescribed
that no woman except the priestess is permitted to sacrifice or
to perform initiations to Dionysos Thyllophoros.

At Cnidus a decree of the people, to whom the Bacchi had re-
ferred the matter, forbade anyone to take up quarters in the
sanctuary ol Dionysos Bacchos in order that it might be kept
pure.'* However, it is not certain that this cult was mystic. This
is evident, however, in a dedication to Awovico dpyefdxym xai
toic woctaigc [rom Seleucia on Kalykadnos.?? At Cyme a stele with
a honorary decree was set up in the Baccheion and is said to
be sacred to t® Aiovoom tdv Oiecwtéy tOu Mevexdeida.?! The
Bacchic thiasus is here assembled around and named after a
certain man who was its head, as in so many other Hellenistic
associations.

Dionysos was one of the [oremost gods ol Pergamon. Not
only was he the god of the theatre, but the kings stood in a
special relation to him: he was probably hailed as their ancestor,
and the kings appointed his priest, chosen from among their

15 Osterr. Jahreshefte, xiii, 1910, Beiblatt, p. 34 No. §; Quandt p. 150. The
epithet is written variously; he is an old god; see my GGR, i, p. 552, 2nd ed.
p. 584,

16 1G, xii:1, 155, second century B. C., lines 49 f., &v td1 t@®v Baxyeiov Ono-
doydr xete tpreTnpide.

171G, xii:3, Suppl. 129; OGI, 735. These people were foreigners, probably
soldiers; the inscription is not written in the Doric dialect.

18 SIG, 1012.

19 SIG, 978; LSAM, 55; about 250 B. C.

20 Heberdey und Wilhelm, Reisen in Kilikien, Denkschriften, Akad. Wien,
xliv:6, 1896, p. 104 No. 183, second century B. C.

21 Bull. corr. hell., li, 1927, p. 375, second century B. C.

Licensed to <openaccess@ecsi.se>



10 II. The Hellenistic Age

own relatives.?> Three letters, one from Attalos II and two from
Attalos III, concern his cult and his priests.2® In the second ot
these Attalos III informs the Cyzicenians that his uncle (Attalos
IT) and he himself have appointed Athenaios a priest of Dionysos
Kathegemon because they held him worthy of this honour and
because he would appropriately conduct the mysteries. An altar
dedicated to the deified Eumenes II by the Bdxyot tod ebdaoctod
Oeod 2* certainly refers to the same god. The epithet is poetic
and shows an affinity to the orgiastic cult, but the members
were men. These mysteries flourished in the Roman age and
we must come back to them.

Of the festivals or cults mentioned in the inscriptions cited
two were pannychides and to at least one of them only women
were admitted. In other cases the members of the Bacchic
associations were men, as is proved by the words used in the
inscriptions from Pergamon and Seleucia. But on Thera the
Bacchists admitted a woman to membership. In the Hellenistic
age, then, some Bacchic mysteries or mystic cults were reserved
for women, others for men, and in at least one case a woman was
admitted to a DBacchic association. A tendency to fuse the
Bacchic cults into one, comprising both men and women, was
natural, and where mystic cults were affiliated to public cults
that were open to men as well as to women, this may have
helped to bring together both sexes in Bacchic cults of a mystic
character.

Finally we may recall the arrival of Mark Antony at Ephesus.
He posed as Dionysos and the Ephesians went out to greet him
accordingly:?3 the women dressed as Bacchants, the men and
boys as Satyrs and Pans, and the city was full of ivy and thyrsi,
harps, Pan’s pipes, and flutes. This is a nice example of the
fondness in Asia Minor for Bacchic pageants, of which we shall
hear more.

22 Referring to previous works E. Ohlemutz, Die Kulte und Gotter in Perga-
mon, Diss. Giessen, 1940, pp. 90 ff., discusses the problems at length.

23 1, Perg., 248; OGI, 331; Quandt, pp. 120 ff.

4 Athen. Mitt., xxvii, 1902, p. 94 No. 86; Quandt, p. 120.

5 Plutarch, Antonius, 24.

M
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3. Lgypt. The Ptolemaic kings favoured the cult of Dionysos.
The gorgeous procession instituted by Ptolemy Philadelphos
and described at length by Callixenus of Rhodes® deserves to
be mentioned, for most of the paraphernalia of the cults and
mysteries of Dionysos were given a place in it, even if the
figures and objects shown were drawn from the common stock
of imagery and descriptions found in the literature. A giant
statue of Dionysos was the central figure, accompanied by a
numerous train of his followers — — Satyrs, Silenus, Bacchants.
His image stood in a oxidg, a canopy of ivy and vines decorated
with fruits of every kind and with wreaths, fillets, thyrsi, tym-
pana, mitrae, and satyric, comic and tragic masks. The car on
which he was carried was followed by priests and priestesses, by
hierostolistai, by thiasi of every kind and by women carrying
likna, Mimallones and Bassarai and Lydian women with locks
tlying, and wreathed, some with snakes, others with smilax, vine,
and ivy. On another car stood a large image of Nyse, the nursc
of Dionysos. A big thyrsus and a giant phallus followed on still
other cars, besides a wine-press, wine-sacks, drinking vessels, and
a Bacchic grotto from which a spring of wine and another of
milk streamed forth. Dionysos was recognized as the god of wine.

The devotion of Ptolemy Philopator to Dionysos is well
known, and the testimonies need not be repeated here. Of great
importance to our subject is the edict in which he ordered ali
who performed initiations into Dionysiac mysteries throughout
the land to come to Alexandria and present themselves before
a certain official; there they were to give information, signed
with their names, stating from whom, to the third generation,
they had received the holy rites (t& iepd), and were to deliver
up the holy writings (tov igpov Aoyov), sealed and with their
names.?” The purpose of this edict has been vigorously and
variously discussed. At all events it shows the king’s interest in
the Dionysiac mysteries. Its chief importance to us is that it

26 In Athenacus, v, p. 198 C ff.

27 References in my GGR, ii, p. 153 n. 2; add F. Sokolowski, Encore sur le
décret de Ptolomée Philopator, Journal of Juristic Papyrology, Warsaw, iii,
1943, pp. 139 ff. His opinion, that the edict was occasioned by fiscal interests,
perhaps to sell licenses, is unconvincing.
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12 II. The Hellenistic Age

shows that Dionysiac mysteries were widespread in Egypt in the
third century B. C. Unhappily we have not the least information
about their content. Orphism was known in Igypt, not only by
the Alexandrian scholars who listed the titles of Orphic writings,
but also by the people. A sorely mutilated papyrus refers to
Orphic myths and rites as well as to Demeter and other Greek
goddesses.?® It is syncretistic. The word teletiy is read in the
third line, but it is unsafe to take this word as proof that the
text, which is partly in hexameters, is a mystery liturgy.

Our knowledge of the Dionysiac mysteries in Lgypt in the
Hellenistic age is regrettably incomplete, but what is left proves
that they were of great importance to the Greeks in this country.

4. Italy. So it was also in Italy. In Magna Graecia the Dio-
nysiac religion had old roots, was very popular, and had taken
a special turn, Dionysos being combined with Demeter and
Kore in their aspect of chthonic deities. This trinity was intro-
duced into Rome in 496 B. C. and renamed Ceres, Liber,
Libera. That the belief in the Underworld was especially strong
is proved by the Apulian tomb vases, belonging to the end of the
fourth and the beginning of the third century B. C.2* That
Orpheus is present on almost all of them shows that Orphic
doctrines or myths were known. Some authors of Orphic writings
are said to be from Magna Graecia or Sicily. Orphism had a
home in these countries and Orphism is closely related to the
Dionysiac religion. A precious testimony to Bacchic initiations
and their connection with the belief in the Underworld is an
oft-quoted inscription from Cumae, forbidding those who have
not been initiated to Bacchus to be buried in a certain place.®”
(Fig. 1).

Not a few references in the comedies of Plautus show that
Bacchants and Bacchanalia were well known to the Roman
public in the beginning of the second century B. C. Since

28 Kern, Orphic. fragm., 31; see my GGR, ii, p. 232 with n. 2.

29 Brief survey in my GGR, i, pp. 776 f., second ed. pp. 824 f.

30 Notizie degli scavi, 1905, p. 378; Cumont, Les religions orientales dans le
paganisme romain, 4th ed., p. 197, fig. 12. o0 0éug évtod0a xeloBamr () ut Tov
BeBayyevpévov. Early fifth century B. C.
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Fig. 1. Inscription from Cumae.

Plautus died probably in 186 B. C. the references are on the
whole earlier than the repression of the Bacchanalia, which
occurred in that year.®! In the Aulularia the cook Congrio, who
has been thrashed by the old man, complains, v. 408, that he
has never before come to cook for Bacchants in a Bacchanal,
and when the old man appears he exclaims: “the Bacchanal
begins, he is here”: the Bacchanalia are compared with a sound
thrashing. The young man whom the two sisters try to seduce
replies, Bacchides, v. 53: “I fear you, Bacchis, and your Baccha-
nal”, and the slave says of them, v. g71: “the Bacchides arc not
Bacchides but the wildest of Bacchants, they suck the blood of
a man’. In the Amphitruo Alcmene’s husband arrives home the
morning after the night in which Jupiter has visited her in the
guise of Amphitruo. In consequence a bad misunderstanding
arises between him and his wife and an altercation ensues. The
slave sums up the situation, v. 703: “if you oppose a Bacchant
who is seized by the Bacchic frenzy (Bacchae bacchanti), you
make her still more insane than she is and she will hit you all the
more”. Very important is a verse in the Miles gloriosus, 1016,

31 Casina, vv. 978 ff., the old man who presents himself with torn clothes lays
the blame on the Bacchants, but is told that Bacchants do not revel now; he is
forced to acknowledge this. This has been referred to the repression of the
Bacchanalia: see A. Bruhl, Liber Pater, pp. 112 f., but the suggestion is not
convincing.
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14 II. The Hellenistic Age

where Milphidippida who is busy with an intrigue says to the
slave Palaestrio: “cedo signum, si harunc Baccharum es” (give
the password if you are one these Bacchants). He replies: “a
certain woman loves a certain man”. This proves that the Bac-
chants had secret organizations and signs by which they recogniz-
ed each other, and that men as well as women took part in
these organizations. So it was also in other mysteries of a later
age, in which the password often was a sacred formula.

We cannot know how much in these passages Plautus took
over from the Greek comedies that he translated and reworked,
and how much he has added on his own. But it is clear that he
would not have used such expressions if his audience did not
understand them. They show that the festivals of the Bacchants
were looked at askance, that people thought that the Bacchants
were insane and their conduct violent. This picture of the
Bacchants and the mention of their organization belong to the
time just before the scandalous affair of the Bacchanalia in
186 B. C. and fill in the background for it.

Our sources for this famous affair are two: the Senatus Con-
sultum de Bacchanalibus of 186 B. C. and the long account in
Livy. Both arc regrettably deficient in certain respects. The
Senatus Consultum gives no information about the rites, while
Livy’s account is influenced by the traditional picture of the
Bacchic orgia and cannot be trusted for the details.?> The
narrative of Livy consists of two different parts. One is the brief
account of the eighth chapter, according to which an ignoble
Greek from Etruria, sacrificulus et vates, occultorum et noctur-
norum antistes sacrorum, is said to have initiated the Bacchic
movement. The other, found in the following chapters, is the
dramatic story of the courtesan Hispala and her lover Aebutius.
Here a Campanian woman, Paculla Annia, is said to have chang-
ed the rites and initiated her sons, Minius and Herennius
Cerrinius. Because of the intimate details one may suspect that
this account is derived from a family tradition of the Postumii

32 Livy, xxxix, 8 ff. The Senatus Consultum and the passage of Livy have
been often discussed; the most recent treatment. is in Bruhl, Liber Pater, pp.
82 ff., with references to carlier literature.

Licensed to <openaccess@ecsi.se>



The Bacchanalia 15

or the Sulpicii.?* These two accounts nced not be considered
contradictory. Considering the extension of the Bacchic move-
ment, as testified to by Plautus, it is only natural if leaders
arose in various places, won adherents, and propagated and
reformed the rites. This view is confirmed by the notice in ch.
xvii that the leaders of the conspiracy were not only the Cam-
panian Minius Cerrinius, but also two Roman plebeians, M.
and C. Atinius, and the Faliscan L. Opicernius.

Livy’s account is embellished by romantic and exaggerated
details. Some are drawn from the common stock of descriptions
ol the revelling Bacchants; his report of their terrible crimes
remind us too much of the horrors commonly ascribed to a
despised and persecuted religion by their adversaries, e. g. the
abominable rites imputed to the Christians or the Jews by their
foes. To try and sift out the real facts underlying Livy’s narrative
is an impossible task, and any judgment must be to a high degree
subjective. It will be better to relate the pertinent parts and let
the reader himself judge according to the best of his ability.

On the Bacchanalia instituted by the ignoble Greek he says:*
“There were initiatory rites which at first were imparted to a
few, then began to be generally known among men and women.
To the religious element in them were added the delights of
wine and feasts, that the minds of a larger number might be
attracted. When wine had inflamed their minds, and night

33 There were historians in both families. Dr Hanell points to A. Postumius
Albinus, practor urbanus 155 and consul 151 B. C.,, who wrote a history in
Greek of which only a quotation from the first book, referring to Brutus, is
preserved. Polybius, xxxix, 12, 4, calls the work ‘pragmatic’. Cicero says of the
author that he was learned, Acad. pr., ii, 137, and litteratus et disertus, Brutus,
81. One may also refer to the Sulpicii, for the consul of 186 B. C., Sp. Postumius
Albinus, took counsel with his mother-in-law, who was a Sulpicia, and she was
present at his interview with Hispala. One Sulpicius Blitho is quoted by Cor-
nelius Nepos, Hannibal, 13, 1, for the date of the death of Hannibal. C. Sulpicius
Galba, grandfather of the emperor, wrote Rome’s history to his own time. It is
quoted by Plutarch, Romulus, 17, 2, and Orosius, v, 23, 6, where Pompey and
Sertorius are mentioned.

34 In ch. viii. Translations (adapted) by E. T. Sage in the Loeb Classical Library.
G. Mcéautis, Les aspects religicux de l’affaire des Bacchanales, Rev. des ét. ancien-
nes, Ixii, 1940, pp. 476 ff.
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and the mingling of males with females, youth with age, had
destroyed every sentiment of modesty, all varieties ol corrup-
tion first began to be practised, since each one had at hand the
pleasure answering to that to which his nature was more inclined.
There was not one form of vice alone, the promiscuous matings
of free men and women, but perjured witnesses, forged seals and
wills and evidence, all issued from this same workshop: likewise
poisonings and murders ol kindred, so that at times not even the
bodies were found for burial. Much was ventured by craft, more
by violence. This violence was concealed because amid the
howlings and the crash ol drums and cymbals no cry of the
sulferers could be heard as the debauchery and murders pro-
ceeded.”

The second narration begins by telling how the step-father

ol the young Aebutius, having squandered his ward’s fortune,
and the boy’s mother wanted to get rid of him by causing him
to be initiated into the Bacchanalia. For this an abstinence from
sexual intercourse of ten days was required. When he told this
to his mistress Hispala she was terror-stricken and implored him
to desist from the project. When asked for the reason shc
replied that:
X, 5. “While she was a slave she had attended her mistress to that
shrine but as a [ree woman she had never visited it. She knew,
she said, that it was the factory of all sorts of corruptions; and
it was known that for two years now no one had been initiated
who had passed the age of twenty years. As each was introduced,
he became a sort of victim for the priests. They, she continued,
would lead him to a place which would ring with howls and the
song ol a choir and the beating of cymbals and drums, that the
voice of the sufferer, when his virtue was violently attacked,
might not be heard. Then she begged and besought him to put
an end to this matter in any way he could and not to plunge
into a situation where all disgraceful practices would have first
to be endured and then performed.”

He obeyed, but was driven [rom home by his mother and
steplather, took refuge with his aunt, and on her advice turned
to the consul Postumius. He summoned Hispala and held an
inquiry in the presence of his mother-in-law Sulpicia. The
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courtesan was stricken with terror and tried to evade his
questions, but at last made a [ull conlession:

xiii, 5. “She declared that she feared greatly the wrath of the gods
whose hidden mysteries she was to reveal, but [ar more the
wrath of the men who would, if she informed against them,
with their own hands tear her limb from limb . . . . Then
Hispala set forth the origin of the mysteries. At [irst, she said,
it was a ritual for women, and it was the custom that no man
should be admitted to it. There had been three days appointed
each year on which they held initiations into the Bacchic rites
by day; it was the rule to choose the matrons in turn as priest-
esses. Paculla Annia, a Campanian, she said, when priestess, had
changed all this as if by advice of the gods; for she had been the
first to initiate men, her sons, Minius and Herennius Cerrinius;
she had held the rites by night and not by day, and instead of
a mere three days a year she had established [ive days of initia-
tion in every month. Irom the time that the rites were perform-
ed in common, men mingling with women and the freedom of
darkness added, no form of crime, no sort ol wrongdoing, was
left untried. There were more lustful practices among men with
one another than among women. If any of them were disinclined
to endure abuse or reluctant to commit crime, they were sacri-
ficed as victims.*® To consider nothing wrong, she continued,
was the highest form of religious devotion among them. Men, as
if insane, with fanatical tossings ol their bodics, would utter
prophecies. Matrons in the dress of Bacchants, with dishevelled
hair and carrying blazing torches, would run down to the Tiber,
and plunging their torches in the water (because they contained
live sulphur mixed with calcium) would bring them out still
burning. Men were alleged to have been carried off by the gods
who had been bound to a machine and borne away out of sight
to hidden caves:3¢ they were those who had refused either to

35 Cumont, Les religions orientales ctc., 4th ed., p. 198, thinks it probable
that the rites performed recalled the murder of the child Dionysos by the
Titans and that possibly at times the Bacchants in their sacred ravings may have
torn a human victim to pieces. I am not persuaded.

36 It is not likely that such a machine was used in the grove of Stimula (ms
in luco Similae Bacchanalibus in sacro nocéurno, Livy, xxxix, 12, §; some scholars

2
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conspire or to join in the crimes or to suffer abuse. Their num-
ber, she said, was very great, almost constituting a second state;
among them were certain men and women of high rank. Within
the last two years it had been ordained that no one beyond the
age of twenty years should be initiated: persons of such age
were sought for as admitted both vice and corruption.”

An extraordinary session of the senate was convoked and

strict measures taken to prevent the guilty from escaping, and
to confine them. Then the consul called an assembly of the
people and delivered a speech which Livy relates in ch. xv. A
few lines of this may be quoted:
xv, 6. “As to the Bacchanalia, I am assured that you have learned
that they have long been celebrated all over Italy and now even
within the city in many places, and that you have learned this
not only from rumour but also from their din and cries at night,
which echo throughout the city, but I feel sure that you do not
know what this thing is: some believe that it is a form of worship
of the gods, others that it is an allowable play and pastime, and,
whatever it is, that it concerns only a few.”

Livy ends ch. xvii by saying that there was great fear in the
city, which spread throughout the whole of Italy. Many who
tried to fly were seized, many were denounced, some committed
suicide. It was said that seven thousand men and women had
conspired. More people suffered capital punishment than were
imprisoned. It is, however, a little surprising that Minius Cer-
rinius, one of the chief personages, was spared and confined at
Ardea; the officials at Ardea were enjoined to see not only that
he did not escape but also that he did not commit suicide.

The Senatus Consultum de Bacchanalibus®* is quoted in Livy
in such words that it appears likely that he (or better the author
whom he used) was familiar with the document itself. It forbids
the Bacchanalia, and it forbids the performance of secret rites in
public or private places, or outside the city. But an exception is
conceded because of religious scruples: if some persons say that
it is necessary for them to celebrate the Bacchanalia, they must

correct: Semelac) near the Aventine and the Tiber. The description calls to
mind the machines used on the stage to carry away persons or to let gods appear.
37 CIL, i, 2nd ed., 581; ILS, i, 18 etc., Livy, xxxix, 18, 7 f.
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bring the matter before the praetor urbanus in Rome, who in
turn refers it to the senate. The senate, provided therc is a
quorum of at least a hundred senators present, may grant per-
mission, but otherwise all persons are forbidden to visit the
Bacchants. But even this permission is safeguarded by severe restric-
tions. A man is not permitted to be a priest (the priesthood is
evidently reserved for a woman); no one, either man or woman,
is permitted to be a magister, viz. leader of a group. It is not
permitted to have a common treasurc or any officials (magistra-
tus, promagistratus). In very explicit words the Bacchants arc
forbidden to give one another promises, vows of fidelity, or
oaths of allegiance. Not more than five persons, two men and
three women, are allowed to perform sacrifices (or rites, sacra),
except with the approval, obtained as above of the praetor ur-
banus and the senate.

It is evident that the senate considered the Bacchic asso-
ciations a genuine threat to the public security, and the
consul Postumius stated this in so many words in his speech
to the people as related by Livy. That is why the organization of
the associations was crushed, why they were not allowed to have
officials or money. But religious scruples prevented forbidding
the Bacchanalia completely, nor was it possible to forbid the
cult of Bacchus in general since he was an acknowledged mem-
ber of the pantheon; even so it seems that the public cult too
was subjected to some restriction. After lines 5 ff., which forbid
secret cults, follows the paragraph (lines 1g ff.) prescribing that
no more than two men and three women may regularly be
present at a sacrifice. This restriction seems to be added in order
that the Bacchanalia might not be perpetuated under cover of
a public cult.

The public cult of Bacchus must necessarily be continued. A
temple said to be dedicated to Bacchus and Ariadne, discovered
in 1947 on the hill of S. Abbondio near Pompeii, seems to be
roughly contemporaneous with the incidents here described.
The altar before the temple has an inscription in the @scan
dialect with the name of the aedilis, Mavas Atiniis.?® It is a

38 I know it only through a notice in Bruhl, Liber Pater, p. 86.
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remarkable coincidence that the two Roman plebeians who
were involved in the affair had the same name, but they need
not be related to the Pompeian aedile.

The trouble, however, was not ended by these drastic mea-
sures. It persisted in Southern Italy, where the Bacchic movement
had old roots and was apparently strongest. Moreover, the land
was devastated and misery was great, only twenty years having
elapsed since Hannibal’s departure. In 184 B. C. the praetor L.
Postumius, governor of Tarentum, put down a great conspiracy
of herdsmen and carried out conscientiously the measures
against the Bacchanalia.®” He himself passed sentence on many
guilty persons who had concealed themselves in this part of
Italy, and sent others to Rome where they were put into prison.
In 181 B. C. the praetor L. Duronius, governor of Apulia, had
still to busy himself with the Bacchanalia, of which vestiges had
appeared again in the foregoing year. The senate ordered him to
quell the movement.*°

The energetic and merciless action of the Senate did at last
repress the Bacchanalia, and in the following years nothing is
heard of them. A small remnant, however, was left, and the
public cult of Bacchus continued. It can surely be assumed that
the Bacchic movement lived underground. For in the last years
of the Republic new Bacchic mysteries became popular. It is
said that Caesar introduced the Bacchic mysteries into Rome.*!
This is not true, but may imply that he, like Antony, favoured
them: he was not attached to the old Roman traditions. But
these new mysteries were very dissimilar to the Bacchanalia.
Those had been akin to the Greek orgia in their ecstatic fana-
ticism, and were celebrated outdoors in secret places. The new
mysteries were free from fanaticism, and they were probably

39 Livy, xxxix, 41, 6 f. The Latin word is pastores. It has been supposed that
this is a translation of the Greck word povxdlot, used to denote members of
the Bacchic associations. But is must also be remembered that as a consequence
of political measures there were large areas of pasture grounds in Southern Italy
and many herdsmen.

40 Livy, xI, 19, 9.

41 Servius ad Verg., Ecl., v, 29, Caesarem constat primum sacra Liberi patris
Romant transtulisse.
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celebrated indoors, at least in certain cases. They had new sym-
bols. Although Hispala says that certain noblemen and gentle-
women were [ound in the Bacchanalia, it is certain that the
adherents chielly belonged to the lower classes, plebeians or
people in Italy who were not Roman citizens; the chiel scat was
Southern Italy. The monuments prove that the new Bacchic
mysteries at the end ol the Republic were favoured, on the
contrary, by rich and wealthy people.

It is difficult to say where this prolound change originated
and from what point it came to Italy. It may be guessed that it
was [rom Asia Minor or Egypt, and that these impulses were
fused with beliels and practices at home in old Magna Graccia.
We shall come back to the Bacchic mysteries in Italy of the last
years ol the Republic and the [ollowing centuries in our sixth
chapter.

[II. The Liknon.

The liknon [lilled with [ruit among which a phallus rises,
olten covered with a cloth, is the characteristic symbol of the
Bacchic mysteries ol the Roman age, and the god namecd alter
it, Dionysos Liknites, is often mentioned in modern writings on
the Dionysiac religion. Before we enter upon these mysterics an
inquiry into the origin of the liknon as a religious symbol and
into the significance ol Dionysos Liknites is needed.

The liknon is delined by the lexicographers as a sieve or
winnowing shovel.! It was an oblong basket of wickerwork of
a special shape. One of the small ends is open, the sides risc
gradually towards the other end, which is closed, and on cach
side is a handlc. It was an agricultural implement. Alter the
sheaves had been threshed on the threshing floor the corn mixed
with chaff was laid in the liknon, and by shaking it the corn was

1 Suidas, Photius, Aixvov: xéoxivov fitor 7rdov.
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separated from the chaff.? The procedure is described graph-
ically in Homer:?

When in the holy threshing floors away the wind doth bear
the chaff, when men are winnowing, She of the golden hair
Demeter with the rushing winds the husk from out the grain
divideth, and the chaff-heaps whiten and grow amain.

For its special purpose the liknon was needed for only a few
days at harvest time, but it could be, and was, used like other
baskets for other purposes, for a Greek household had no abun-
dance of vessels and implements. The liknon was at hand and
was practical for carrying certain objects, including a baby. It
was appropriate for this, having handles on both sides just like
a modern baby-basket, and that it was so used is explicitly stated
by ancient authors.* The sides prevented the baby from rolling
out and it could not leap up. Of course Hermes did, but he
was a god and that was a miracle.?

In order to clear up the origin of the liknon as a sacred sym-
bol we must begin with its sacral use in times before the Helle-
nistic age. We must keep clearly in mind a distinction of deci-
sive importance. Any implement can occasionally be employed
in sacral use, e. g. at a sacrifice or in a procession offerings or
sacred utensils are carried in an ordinary basket. It is not sacred
in itself. On the other hand certain implements and certain
symbols are sacred, e. g. an altar, or the thyrsus. Not much is

2 On various implements, both ancient and modern, used for the same purpose
see the fundamental paper by J. E. Harrison, Mystica vannus Iacchi, Journ. of
Hellenic Studies, xxiii, 1903, pp. 292 ff.; additions ibid. xxiv, 1904, pp. 241 ff.,
and Annual of the British School at Athens, x, 1903—04, pp. 144 ff.

3 Translation by Jane E. Harrison. Iliad, v, 499 ff.

e O dvepos dyvag @opéet iephs xet dlwic
aVdpdY \ixudvrov, 8te te EavOh Anwijmp
xpivi) &meryouévov avépmv xaprov Te %al dyvag

4 Callimachus, Hymns, i, 47 (the child Zeus) ot &' éxoiuoev 'Adpiioteie Nivve
&vi ypvoée; Scholia ad locum, &v yap Axvoig 10 madadv xatexoiulov 1 Bpéen
mhodrov el xapmods olmviféuevor \xvov odv 1O xdowvov ij O xodviov &v @ Té
nudic T110éuoct.

5 Hymn. hom. in Merc., vv. 150 ff.
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heard of the liknon in the religion of the classical age. There are
two passages in the literature, neither of which is conclusive.
The earliest mention is in a fragment of Sophocles.® “Then go
out on the street, you handicraftsmen, who supplicate the fierce-
eyed daughter of Zeus with standing likna and at the anvil with
the heavy hammer.” More important is the mention in the
description by Demosthenes of the role of Aeschines as a helper
of his mother in the cult of Sabazios, inter alia he is said to have
been a leader and guide and ivy-wreathed and a liknon-bearer
(Aevopopog) and to have been named so by the old women. In
comparison with the other functions mentioned the liknon has
but an insignificant place, one may perhaps ask if it was not
simply a basket without any special significance, such as was
carried in processions. Of course Sabazios is akin to Dionysos
but his cult was foreign and despised. It is not a certain assump-
tion that the liknon was borrowed from the cult of Dionysos.®

We turn to the monuments for more information. As far as
I know no monument from classical or earlier times exists in
which the liknon has a specific cultual meaning, such as is
common in the Hellenistic and Roman ages. Miss Harrison
adduced a black-figured vase representing a wedding procession.”
(Fig. 2). Two women carry likna and a third between them an
ordinary basket. There is no need to refer to the notice half a
millennium later that at a wedding a boy carried a liknon and
said: “I have escaped the evil and found the better”.'" Here

6 Fragm. 760 Nauck, 2nd ed. Bar elg 6dev on mig 6 yepdveE \ewe, of TV
Ade yopydmv 'Epyavny otatols Mxvoior npotpénesle.

7 Demosth., De corona, xviii, 259.

8 The tale of Olympias, the mother of Alexander the Great, in Plutarch,
Alexander, 2, is very suspect; it is embroidered with well-known clichées:
doerg peyaloveg yepondelg Epeilxeto 1ol Bidcoig, of moAldxig #x tod wirTod xai
TV pootindy Axvov mapadvdusvor xal sepielirtduevor tolg BVpoolg TV yovakdY
xail tolg otepdvolg 2EémAntrov tobdg dvdpag. Elsewhere there is no mention of snakes
in the liknon, only in the cista mystica. And men arc said to be present at the
orgia!

9 Journ. of Hell. Studies, xxiii, 1903, p. 316 with fig. 13.

10 Ps.-Plutarch, Proverbia Alexandrina, 16. See further my Symbolisme astro-
nomique et mystique dans certains cultes publics grecs in Hommage 2 J. Bidez
et F. Cumont, Collection Latomus, ii, 1949, pp. 222.
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Fig. 2. Black-figured ampbora. Wedding procession.

two women are carrying each a liknon. They are simply carrying
gilts to the newly-wedded couple.

More interesting is a crater from the necropolis at Spina in
the museum at Ferrara, dated about the middle of the fifth
century B. C. (Fig. 3).* T repeat Aurigemma’s description. In a
temple, represented by two Doric columns, two divinities are
seated. At the side ol an altar before them is a priestess carrying
a liknon on her head, behind her a woman playing the flute and
another with cymbals, a flute-player in a richly embroidered
dress, another woman with cymbals and one with a tympanon,
dancing ecstatically, and women, youths, and young girls,
handling snakes and with snakes in their hair. The goddess has
a lion standing on her extended left arm. The vase represents a

11 The vase is published by S. Aurigemma, Il r. museo di Spina, Ferrara 1953,
p. 180 and pl. 96; 2nd cd. p. 210 and pl. 100. It is listed by Beazley, Attic
Red-Fig. Vase-Painters, p. 696, and attributed by him to the group of Polygnotos.
It is figured on a small scale in the Memoirs of the American Academy in Rome,
vi, pl. 22. It is treated at length by F. Sartori, Il cratere della tomba 128 neclia
necropoli di Spina, Rendiconti dell’accademia dei Lincei, v, 1950, pp. 233 ff.;
he has the best reproductions, pls. i—iii.
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curious mixture of an ordinary cult and frantic orgiasm of a
mythical character. This is not unparalleled, it is found e. g. on
certain Anthesteria vases. Here the question concerns the liknon.
It seems to be empty, its upper contour is clearly visible, and
nothing is elevated above it, no erected phallus, but the sides are
covered by a piece of cloth which hangs down at both the small
ends. It is not the same as the liknon found on later monuments.*?

Among the very numerous small jugs, presented to children
who were admitted for the first time to the drinking festival of
the Choes and profusely illustrated in the great work of Profes-
sor van Hoorn, one in the Vlasto collection in Athens is remark-
able and almost exciting'® (Fig. 4). It is earlier and much

12 The identity of the gods has been much discussed. Above the head of the
goddess the letters AKOS are seen and in front of her KAOE, but these in-
scriptions are faded and perhaps not complete. However, there does not seem
to be room for an additional letter before KAOE. The inscriptions are repeated
on the back side. Aurigemma’s proposal "laxyosz and ‘Exdt has not been
accepted. Beazley’s identification with Dionysos and Ariadne does not conform
to the letters. Sartori’s reading: Bacchos, (Demeter) Chloe, is not acceptable,
nor his interpretation, referring the representation to the Eleusinian cult,
especially to the festival of the Chloia which is attested at Eleusis. But Bacchic
frenzy was foreign to Eleusis and certainly also to the agrarian festival of the
Chloia, of which we know nothing but what the name indicates. His attempt to
account for the lion on the outstreched arm of the goddess through equating
her with Artemis is not successful; the lion belongs of course to the entourage
of Dionysos. K. Kérényi, EKAOE, Symb. Osl., xxx, 1953, pp. 82 ff., reads the
name of the god ['I]ax[y0c] and that of the goddess EKAOE which he takes
to be Edx\eia, the Queen of the Underworld. The enthroned god is dissimilar
to all that we otherwise hear or see of Iacchos, and he and the Queen of the
Underworld would be a most disparate couple. Moreover, the linguistic equation
of EKAOE with E¥x\ewa is extremely doubtful. As to the liknon I do not deny
that it was in sacral use in the early and classical age, but I have pointed to the
fact that the liknon with fruit and a phallus does not appear as a symbol of
the Bacchic mysteries until the Hellenistic age. This salient point is ignored.
In an addendum, Symb. Osl., xxxi, 1955, pp. 152 f., Kérényi discusses the
reading of the inscriptions. Erika Simon, Opfernde Gotter, 1953, pp. 79 ff.,
supposes, improbably, that the divine pair is Sabazios and Kybele. That the god
is Dionysos is certain, but the name of the goddess must be left unexplained.

13 G. van Hoorn, Choes and Anthesteria, 1951, fig. 38, catalogue no. 271,
p- 97; Beazley, Attic Red-Figure Vase-Painters, p. 275, 10; my GGR, i, second
ed., pl. 38, 1.
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Fig. 4. Small Choes-jug. Mask of Dionysos.
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better than the great mass of these, in general, carelessly painted
small jugs and is attributed to the Eretria painter c. 430—425
B.C. In the middle is a small three-legged table, on this a liknon,
decorated with ivy sprays; from its open end a piece of cloth
hangs down, and in the liknon lies the bearded mask of Diony-
sos with a diadem from which ivy leaves rise. To the right is a
woman bringing some offerings on a plate or tray, to the left
another woman offering a kantharos; she brings wine which she
has drawn from a mixing vessel, placed on a low stand behind
her.

I agree wholly with Professor van Hoorn's suggestion that
the same mask which is placed in the liknon (after the resur-
rection of the god, he says: on this see below p. 30) was used for
the next ritual,'* viz. the erection of a wooden pole wrapped
round with a cloth, on which the mask was hung up. The mask
was a usual prerequisite in the cult of Dionysos in the late
archaic age. It was sometimes made of marble; one such wonder-
ful archaic marble mask was found in the village especially
devoted to the cult of Dionysos, Icaria. Masks of Dionysos or
Silenus are figured on some black-figured vases.' The pole with
the mask is seen on a series of vases which Frickenhaus has
collected and published under the name of Lendenvasen.'® They

14 van Hoorn, loc. cit. p. 24; in his paper, ‘La resurrection de Dionysos Likni-
tes’, Bulletin van de Verciniging tot Bevordering der Kennis van de anticke
Beschaving te ‘S-Gravenhage, xxiv—xxvi, 1949—s51, pp. 7. It is to regretted
that in his reproduction of the Vlasto chous, fig. 4, the left part with the crater
has been cut away for typographical reasons; it is of importance for the inter-
pretation of the scene.

15 W. Wrede, ‘Der Maskengott’, Athen. Mitt., liii, 1928, pp. 66. E. Coche
de La TFerté, ‘Les ménades et le contenu réel des representations de scénes bacchi-
ques autour de Pidole de Dionysos’, Rev. archéol., xxxviii, 1951, pp. 12.

6 In the 72. Winckelmannsprogramm der archiologischen Gesellschaft in
Berlin, 1912. C. Q. Giglioli, ‘Una nuova rappresentazione del culto attico di
Dioniso,” Annuario scuola archeol. di Atene, iv—v, 1921—22 (printed in 1924),
pp. 130, publishes fragments of a crater in Naples, dated about 490 B.C. The
scene is similar to that in Frickenhaus, pl. ii, no. 14. He discusses these vascs,
reproducing many of them, c.g. the lekythos in the Czartoryski collection at
Cracow, which was not figured, only described by Frickenhaus, p. 36, no. 5.
Philippart, Rev. archéol., i, 1933, pp. 160, describes a stamnos in the collection
in the Castello Sforzesco in Milan which, owing to its bad preservation, it was
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represent an idol of Dionysos consisting of a pole on which a
mask is hung and around which a cloth is wrapped; before the
idol women are manipulating wine vessels and sometimes dan-
cing. The elements of the scenes depicted on the Vlasto chous
and on the Anthesteria vases are the same. On the former a
woman brings olferings, probably fruit and cakes, in a basket,
on the latter such offerings are placed on the table before the
mask idol,’* sometimes a woman carries a basket, but ol the
three-horned shape, so to call it, which occurs in sacrilicial
scenes.’® The great mixing vessels are there too.'® The woinen
offer a cup of wine to the mask idol and this is crowned and the
idol surrounded with ivy sprays.2® The difference is that on the
Vlasto chous the mask is placed in a liknon, on the Anthesteria
vases it is hung up on a pole. The Vlasto vase represents a
preliminary act, the bringing of the mask which is to be hung up
on the pole. It is a chous. Nobody will suppose, I think, that a
rite of the Lenaca is depicted on a vase made expressly for the
Choes. The relation of the vases which Frickenhaus and Dcubner
styled Lendenvasen to the rites of the second day of the Anthe-
steria, the Choes, 1s demonstrated.*!

not possible to photograph. The scenc is identical with that of a stamnos in the
British Museum, Frickenhaus, pp. 8 and 9, fig. 18 A and B. Coche de La Ferté,
loc. cit.,, p. 12, n. 3, mentions a carelessly painted, late black-figured lekythos
from Chaeronea. I have not been able to control the reference: Fragment of a
stamnos in the Villa Giulia. M. Firenze, CV (1), pl. 14, 222; Beazley, Campana
fragments, pl. 14,6.

17 Frickenhaus, loc. cit., pl. iii, nos. 16 and 17, pl. v, nos. 26 and 27.

18 1Ibid., pl. v, nos. 26 and 27; on this form of the basket sec Deubner, ‘Hoch-
zeit und Opferkorb’, Arch. Jahrb., xl, 1925, pp. 210.

19 1bid., pl. ii, no. 12; iii, nos. 16 and 17.

20 Tbid., pl. ii, no. 13; pl. iii, nos. 16 and 17; pl. v, nos. 26 and 27.

21 L. Decubner, Attische Feste, pp. 127; my papers: ‘Eine Anthesterienvase in
Miinchen’, Sitz.-ber. d. bayr. Akad. d. Wiss., 1930, No. 4, and ‘Eine ncue
schwarz-figurige Anthesterienvase’, Bull. de la Soc. des lettres de Lund, 1933,
No. 3, both reprinted in my Opuscula selecta, i, pp. 414 and ii, pp. 457 resp.;
polemizing against the latter paper, Deubner, ‘Eine neue Lenienvase’, Arch. Jahrb.,
xlix, 1934, pp. 1. In his cited book, p. 94, he tries to evade the relation of these
vases to the Choes by suggesting that the wine was brought and mixed for the
god on the day of the Pithoigia, the 11th Anthesterion. In his eagerness he forgot
the fact that the sanctuary in the Marshes was closed on that day, although in
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I agree with Professor van Hoorn that the representation ol
the Vlasto chous cannot be related to the awakening of the Lik-
nites by the Thyiads at Delphi, to which I come back below, pp.
38 ff., but I am unable to agree with his opinion that the wine and
fruit offered by the women will serve to refresh the awakened
god, or with his final point, that in order to ennoble the primi-
tive ceremony of erecting the phallus in the liknon this crude
symbol was replaced by the noble head of the god.? For the
liknon with the phallus appears only in the Hellenistic age. Here
the liknon is simply used to bring the mask that is to be hung
up on the pole.

The examination of the literature and the vase paintings
shows that in the classical age the liknon was not sacred in
itself but like other profane implements sometimes occurred in
sacral use.

In the Hellenistic age we hear of the liknon in the cult of
Dionysos. It is natural that women carrying likna appear in the
procession described by Callimachus in his hymn to Demecter,
v. 126, but it is a little surprising that the likna are said to be
full of gold. Polemon, who was a good scholar living in the
beginning of the second century B.C., spoke in his trecatise on
the A10g xwdiov  of some initiation.?*Unhappily the compilator
has left out the beginning of the quotation so that it is not
known to which cult it refers. He mentions the kernos, describes
its contents and ends: “The man who carries this (the kernos),

the following pages he quotes the testimonies which state that it was open only
one day of the year, namely the 12th Anthesterion, the day of the Choes. For
whatever the significance be of the dative npoc t® tepd in the passage of Philo-
demos, which he discusses at length, pp. 127, it cannot be said that the people
mixed the wine before the god (1§ O xpvdavar) if they stayed outside the
closed sanctuary. Moreover his suggestion implies a doublet of the drinking feast
of the Choes. That is unlikely. Dionysos himself was called Xoondmsz when
Themistocles instituted the festival of the Choes at Magnesia, Possis in Athenaeus,
Xii, p. $33 D.

22 van Hoorn, Choes and Anthesteria, p. 24; in his paper, quoted p. 28, n. 14,
p. 10 resp.

23 Athen., xi, p. 478 C; A. Tresp, ‘Die Fragmente der griech. Kultschrift-
steller’, Religionswiss. Versuche und Vorarbeiten, xv: 1, pp. 87, with parallel
passages.
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just as one who carries the liknon, tastes of them”.?* It is not
clear what this comparison implies, perhaps only that the man
carried the liknon on his head just as another carried the kernos,
perhaps some sacral rite occurring in both cases. Likna were
carried in the gorgeous procession instituted by Ptolemy Phila-
delphos.?® In an epigram by the Alexandrian poet Phalaikos,
who lived in the time of Ptolemy Philadelphos, Euanthe dedi-
cates to Bacchos a liknon together with the entire apparatus of a
Maenad: the rousing bull-roarer, the fawnskin, the tympana, the
thyrsus, the cymbals, and the liknon carried on the head.?®
Everything, except the liknon, is old and well known from the
orgia.

These passages taken from the literature prove only that the
liknon was used in the cult of Dionysos. They do not tell any-
thing of its contents or significance. For this problem we must
turn to the monuments.

Half a century ago Miss Harrison called attention to some
Hellenistic reliefs on which the liknon appears filled with
fruit, among which a phallus is erected. One of the Hellenistic
landscape reliefs, said to be Alexandrian, shows in the fore-
ground a peasant going to the market and driving in front of
him a cow (Fig. 5).2” He passes a sanctuary of Dionysos; to the
left a wine cup is standing on a base against which a thyrsus and
two torches are leaning. To the right a tree protrudes a branch
through a gate. In the middle a high baluster rises on which a
liknon is placed. A bunch of grapes hangs down from it, and
it seems to be filled with vine-leaves and fruit among which a
phallus rises. In the upper left-hand corner is a small temple in
whose door-opening a herm is seen. It is indistinct: Miss Harri-
son guesses it may be Hermes or Dionysos; perhaps it is
Priapus.®®

24 Loc. cit., 6 d& todto Bactisas olov Mixvopopicus todtov yedeta.

25 Athen., v. p. 198 E; cf. above p. 11.

26 Anthol. pal., vi, 165, v. 5, 7d¢ @opn@v ToM\dxt LiTpodétov Mixvev HmepOe
%xéune.

27 Harrison, Prolegomena to the Study of Greek Religion, fig. 148, p. 519.
Th. Schreiber, Hellenistische Reliefbilder, pl. 80 A.

28 Cf. below p. 36.
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Fig. 5. Hellenistic relief.

Only a fragment is lelt of another relief formerly in the col-
lection of Dr Hartwig (Fig. 6).2° A liknon is standing on the top
of a square pillar; it is covered by a cloth whose elevation shows
that a phallus is beneath it. A small winged Lros is at the side
of the pillar. A similar pillar carrying a liknon is seen on a
relief in the Museum in Vienna (Fig. 7).2° The liknon is not
covered, a grape cluster hangs down from it, and a phallus rises
among its contents. At the side of the pillar is a wingless Lros
(or is it the child Dionysos?). A series ol Bacchic attributes are

29 Harrison, Note on the Mystica Vannus lacchi, Annual of the British School
at Athens, x, 1903—04, fig. 1 p. 145.
80 Ibid. fig. 2.
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Fig. 6. Fragment of a Hellenistic relief,
formerly in the collection of
Dr Hartwig.

scattered around, a lyre, masks, a tympanon, a thyrsus. The
liknon filled with fruit among which a phallus rises is here one
of the many attributes characteristic of Dionysos. It appears —
and the point is important — that this liknon is not a secret
symbol reserved for the mysteries, it is exposed openly and
publicly. It is not the Mystica vannus Iacchi.

It is not difficult to understand the liknon with fruit and a
phallus in relation to the cult of Dionysos. The god himself is
not ithyphallic but his companions, the Satyrs, were, and phalli
were carried in all processions in his honour; sometimes monu-
mental phalli were erected as votive gifts.?! Grape clusters were
an attribute of the god of wine and they may have caused other

31 Tt is superfluous to dwell upon this well-known subject, for more details
see the paragraph: “Der Phallos im Kult des Dionysos” in my GGR, i, pp. 557 ff.,
second ed. pp. 590 ff.

3
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Fig. 7. Hellenistic relief in the Musewm of Vienna.

fruits to be added. Though the tree cult is conspicuous in the
cult of Dionysos, he is not related to other fruits than the vine.??

However, the third monument published by Miss Harrison
gives us pause. It is a Priapus herm in the Lateran Museum,
around which a cloth is draped and which has arms (Fig. 8).3¢
In his right hand Priapus carries a liknon, partly veiled; among
the fruits a fir-cone can be recognized, and the veil rises into a
peak because of the phallus. A child, probably Dionysos himself,
stands in the right elbow of Priapus and caresses his head. The
grape in his right hand is restored.

Priapus came from northwestern Asia Minor and was very
popular in the Hellenistic age and still more the Roman age.

32 The only exception is Dionysos ouximg in Sparta, who is said to be
called so because he invented fig culture, Sosibius in Athen., iii, 78 C.
33 Loc. cit. figs. 3 and 4, p. 146.
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Priapus and the Liknon 35

Fig. 8, a. Priapus herm in the Lateran Museum,
b. Design of bis liknon, c. A liknon.

One need only read Horace?* or the lascivious Carmina Priapea.
He was the guardian of gardens and their fruits, and his image
was commonly set up in gardens. Many statuettes are preserv-
ed35. A common type is Priapus lifting up his garment so as to
form a fold which is filled with fruit, the phallus being visible
beneath. These are the same elements that appear united in the
liknon filled with fruit among which a phallus rises. The liknon
is admirably suited precisely to Priapus and I suspect that this
sacral symbol may have its origin in the cult of Priapus, and

34 Horatius, Sat., i, 8.

35 See H. Herter, De Priapo, 1932, and his article in the Realenc. d. class. Alter-
tumswissenschaft.
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that it has been transferred to Dionysos who stood in a close
relation to him. A Priapus is represented on not a few ol the
monuments belonging to the cult of Bacchus in Italy.®¢

Once the liknon had become a holy symbol it was transferred
to other cults. On the gloss defining the practical use of the
liknon another follows, saying that the liknon is appropriate for
every initiation and sacrifice.*” Monuments from the Roman
age, e. g. the urn published by Countess Lovatelli,?® show that
it was held above the head of the neophyte at the preliminary
initiation into the Eleusinian mysteries; it is covered by a cloth
but the phallus seems to be lacking. A late notice says that at
weddings at Athens it was customary for a boy, carrying thistles
with acorns and a liknon filled with bread, to say: “I have escap-
ed the worse and lound the better”.?® The custom is first
mentioned by the Atticist Pausanias who lived in the reign of
the emperor Hadrian. This liknon is not Dionysiac, it is filled
with Dbread.

When the liknon had become a sacred implement used in the
mysteries the ancient theologians began to speculate on its signi-
ficance. Servius relates their explanations at length in his com-
mentary to Vergil’s Georgica.*® “It is a sieve used on the thresh-

#6 See below fig. 17 b p. 87 and fig. 21 p. 94. In Samnium images of Bacchus
and Priapus were erected together, ILS, 3372/3, signum Liberi patris et Priapisci;
cf. CIG, vi, 564.

37 Suidas, Harpokration, Avo@dpog’ t0 NMxvov mpdg nkoav telethy xai Ovolav
gmniderdy dom. & 9t 1000 @Epwyv Aivvo@dpog Méyetar. Hesych., Aucvogopel” Axvov
ctepuvolpevos Jpnoxevet.

38 See further my GGR, i, p. 620 n. 1, second cd. p. 654 n. 2, pl. 43, 2.

39 Suidas etc. s. v., Eguyov xaxdv, ebpov duewov; cf. above p. 23.

40 Servius ad Verg. Georg., i, v. 166, Id est cribrum areale. Mystica autem
lacchi ideo ait, quod Liberi patris sacra ad purgationem animae pertinebant, et
sic bomines eius mysteriis purgabantur, sicut vannis frumenta purgantur. Hinc
est quod dicitur Osiridis membra a Typhone dilaniati Isis cribro superposuisse. Nam
idem est Liber pater, in cuius wmysteriis vannus est, quia, ut diximus, animas
purgat. Unde et Liber ab eo quod liberet dictus, quem Orpbeus a Gigantibus dicit
esse discerptum. Nonnulli Liberum patrem apud Graecos Nwunty dici adserunt;
vannus autem apud eos Awpbe  muncupatur, ubi de more positus esse dicitur,
postquam est utero matvis editus. Alii mysticam sic accipiunt ut vannum vas
viminewm latum dicant, in quod ipsi propter capacitatem congerere rustici
primitias frugum soleant et Libero et Liberac sacrum facere; inde mystica. Cf. ibid.,
il, v. 388. Awevitqv is a conjecture.
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ing floors. He calls it ‘mystica vannus Iacchi’ because the rites
of Liber pater pertain to the purification of the soul. Men are
purified in his mysteries just as corn is purified by the winnow-
ing-fan. This is why it is said that Isis placed on a sieve the limbs
of Osiris after he had been torn to pieces by Typhon. For he is
the same as Liber pater in whose mysteries the vannus is used,
because, as we said, it purifies the soul. That is why Liber (viz.
he who makes free) is so named, because he liberates, and
Orpheus says that he was torn to pieces by the Giants. Some say
that Liber pater is called Likmetes by the Greeks, for vannus is
called Aimxuds by them, and he is said to have been placed in it
when he was born from his. mother’s womb. Others interpret
the word mystica thus, saying that the vannus is a large vessel of
wickerwork in which, because of its capacity, the peasants used
to assemble the firstfruits and make sacrifice to Liber and
Libera. Hence it is called ‘mystica’.”

The elements of this learned explanation are familiar. The
new conception of the world, popularized in the Hellenistic agc,
had transferred the Underworld to the aerial space. The souls
ascending in this are purified by the wind, as Virgil says.*!
Likewise a strong wind was needed for cleaning the corn and
separating it from the chatf, as described by Homer (see p. 22).
This compared admirably with the process by which souls were
purified in the air and separated from their evil elements by the
wind. The comparison of Dionysos with Osiris, both of whom
had been torn to pieces, recurs in a passage of Plutarch to which
we shall come back below (pp. g8 [.). The statement in the last
sentence that the peasants put firstfruits into a liknon and offer-
ed them to Liber and Libera may well be taken from an actual
rite and hint at the origin of the liknon filled with fruit. We
cannot tell if any of this theological wisdom was imparted to the
mystae of Bacchus or to some of them, but on the whole these
theological speculations were certainly not of great importance
for the Bacchic mysteries as we know them.

41 Vergil, Aen., vi, vv. 740 ff.; references in my GGR, ii, p. 471; add
Cumont, Lux perpetua, p. 175 and pp. 208 ff.
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V. Dionysos Liknites.

Much more attention has been paid to Dionysos Liknites in
modern writings on Dionysos and his religion than in ancient
literature. The epithet is in fact rare, occurring only three times.
It is found first in Plutarch, who mentions only the epithet
Liknites, used here in reference to the child Dionysos. It occurs
twice in the Orphic hymns, which were composed in Asia
Minor, perhaps at Pergamon,' to serve a mystic cult? in which
Dionysos is especially prominent. Ten of the 87 hymns, which
embrace the whole universe, are devoted to him or his followers.
In the 5end hymn, to the Trieterikos, Liknites is but one of
many epithets. Much more interesting is the 46th hymn, address-
ed to Liknites himself, who is expressly said to be Dionysos.
In his explanation of the winnowing-fan Servius confuses this
implement and the sieve.® Aixvov is a conjecture, but Aixuec has
the same significance. As to Plutarch, I have always had some
qualms when I quoted his information that the Thyiads at
Delphi awakened the Liknites,* although I did not express them.?
The passage occurs in a tractate soaked in syncretism, mysticism,
and theological speculations, and certainly composed at a late
period of Plutarch’s life, in the early part of the second century
A. D. It is addressed to Klea, the head of the college of the
Thyiads, to whom such ideas were not foreign: she was a devotee
of the holy rites of Osiris, and not only she herself but also her
father and mother.® Hence she knows, adds Plutarch, that Dio-
nysos is the same as Osiris and represents the liquid element.
Plutarch was himself initiated into the Dionysiac mysterics.

1 See my GGR, ii, pp. 347 and 411.

2 Most of the hymns end with an invocation of the god to come to the mystae
or to the initiation (teletr).

3 See above p. 36 with n. 40.

4 Plutarch, de Iside, p. 365 A, xai Odovow ot “Ocior Ovoiav andppnrov v
1ep® 100 'And\\wvog, Gtav ai Ouiddes Eyeipmor Tey Awvimy.

5 See my GGR, i, p. 547, 2nd ed. p. 579, but cf. ii, p. 348.

6 Plutarch, loc. cit. p. 364 E, dpyinhe uiv odoav &v Aekgoig tdv Ouiddov,
tolg ' *Ocipraxoly zabmormuévny iepols dnd matpde xei untpde.
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The child in the liknon is commonly considered to represent
the vegetation which is awakened in the spring. Parallels to such
an idea, which seems very natural, are adduced: Plutarch relates
how the Phrygians believed that the god sleeps in the winter
and is awakened in summer, and celebrated his going to sleep
and his awakening. He mentions also the Paphlagonian belief
that the god is bound and shut up in the winter, but moves and
is untied in the spring.” Galen says that the Bacchants used to
tear snakes asunder at the end of the spring before summer had
commenced,® a notice which probably alludes to his native
country, Pergamon, and is not taken from the Cretan archiater
of Nero, Andromachus, whom he quotes. The rhetor Himerius
describes in his flowery language how Dionysos brings the spring
and the Bacchic orgia to the Lydians, who celebrate them in a
frenzy, with dancing, on the shores of the Golden river, i. e.
Paktolos. These parallels are not Greek and therefore less
cogent: they are also embroidered with literary clichés.

It always implies some risk to operate with a detached sen-
tence, one should read it in the context in which it stands.t®
Plutarch says that the Argives call Dionysos bull-born (Bouvyevig)
and call him up from the water by the sound of trumpets,
throwing a lamb to Pylaochos (the gate-keeper) into the depths.
They conceal their trumpets in thyrsi, as Socrates said in his
tractate on the Hosioi. The Titanika and the Nyktelia agree
with the so-called dismemberments of Osiris and his returns to
life and rebirths. Likewise in regard to the burials. The Egyp-
tians show tombs of Osiris at many places, as it is said, and the
Delphians believe that the remains of Dionysos lie there near
the oracle. And the Hosioi perform a secret sacrifice in the
temple of Apollo when the Thyiads rouse Him in the liknon
(Stav éyeipwor Tov Awevitny).

Reading this passage whole one certainly gets the impression
that Plutarch has in mind not the awakening of a sleeping god

7 Plutarch, De E, p. 389 C and De Iside, p. 378 F resp.
8 Galen, De antid., i, 6, (xiv, p. 45 Kiihn).

9 Himerius, Orat., iii, 6.

10 Plutarch, loc. cit. 364 F et seqq.
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but the raising of him from the dead. One is instantly reminded
of the Orphic doctrine that the child Dionysos was dismembered
by the Titans and reborn as the second Dionysos, and this myth
is hinted at by the mention of the Titanika and their comparison
with the dismemberments, returns to life, and rebirths of Osiris.
Whatever the real fact may be in regard to the remains of Dio-
nysos lying at Delphi, it is obvious that they were related to the
same myth.

An argument for my opinion that the god aroused by the
Thyiads was not the god of vegetation, awakening every spring,
but the god ascending from the realm of the dead, is the 5grd
Orphic hymn, addressed to the god of the trieteric orgia.** It is
not much later than the tractate of Plutarch. It reads in transla-
tion: “I call upon Bacchos, appearing every second year, the
chthonian Dionysos, aroused together with fair-haired nymphs,
who, reposing in the holy house of Persephone, sleeps a holy
Bacchic time of two years, but when he again arouses the trie-
teric revel he turns to a hymn with his fair-girdled nurses, now
lulling to sleep, now arousing the times as the seasons wheel by”.
This god is not the god awakened every spring but the god of
the orgia, which were celebrated every second year, and he rises
from the realm of the dead, where he sleeps a time of two years.
The biennial period is contradictory to the yearly awakening
of vegetation.

1 Hymn. orph., 53, 'Augietode.

"Augietii xaXéw Baxyov, x06viov Aiévvsov,

Eypduevoy xodpaig Gue voupaig eVTAOXAUOION,

b mapd Ilepoepding iepolor douoicvy iavmv

xowuiler Tpretiipa ypovov, Baxyiov eyvov.

adtoe D’ fvixa TOV TEIETR WA xduov Eyeipm,

elg Buvov tpénetar obv edldvoiot mbjvaig

eOvalmv xvOV Te Ypovovg &vi xvxdkow dpaic.
The words dugienic and 1pienip refer evidently to the biennial period of the
orgia and cannot here be translated with Liddell and Scott ‘yearly’ and ‘of three
years’ respectively. In the latter case it is the usual inclusive reckoning. The
translation of the last line is due to Professor Rose. He adds: “The sense is that
Dionysos, by staying in the realm of Persephone or quitting it, causes times of
(or possibly alternating years of) inactivity and the stir of festival”. Abel emends
to read yopovs for ypdévove, which would give a good sense.

Licensed to <openaccess@ecsi.se>



The Ascent of Dionysos 41

Considering the text of Plutarch and its age more closely, I do
not [ind my earlier treatment of it'? satisfactory. We do not
know much of the beliefs and the rites that imply beliels of the
Dionysiac mysteries of the Hellenistic and Roman age, but it is
necessary to try and see how far what we know agrees with the
above considerations.

The passage in Plutarch quoted above refers in its beginning
to the mysteries at Lerna, where it was said that Dionysos descend-
ed through the Alcyonian lake to Hades to fetch his mother
Semele.'® The same tale was told at Troizen,’* and Plutarch
says ol the cnnaeteric festival Herois at Delphi that it contains
chietly a mystic tale which the Thyiads know, but that from
what is done one would evidently guess at the bringing up of
Semele.’ This passage is worth noticing for our purpose, for it
proves that the rites of the Thyiads had at this time become
deeply. infected by.myths and mysticism. An inscription from
the time of Caracalla found on Rhodes speaks of a player of the
hydraulic organ who aroused the god and of his two ascents.'®
They ought to be his rebirth after his being dismembered by
the Titans and his ascent with Semele. This i1s not much, but all
of it refers to the ascent of Dionysos from the realm of the dead,
nothing to the awakening of the vegetation god in the spring.

The ancient interpreters ol the myths and cults of Dionysos
do not help much. To them he is the god of wine and they mix
this up with Orphic ideas. Diodorus devotes many chapters in
the end of his third book to Dionysos. He refers the myth ol his
dismemberment to viticulture and wine-pressing, adding that
the Orphic poems and the mysteries agree with this.1” Probably
he has the orgia and the omophagia in mind. The same ideas
recur in Cornutus'® and gave rise to a mystic conception of the

12 See my Minoan-Myc. Religion, pp. 494, 2nd ed. pp. 565.

13 Paus., ii, 37, §; see my Griech. Feste, p. 288.

13 Paus,; iiy; 315 2.

15 Plutarch, quaest. graecae, p. 293 C.

16 Osterreichische Jahreshefte, vii, 1904, pp. 92; see below p. 64 with n. 107.

17 Diodorus, iii, 62, obugeva dt todrtole elvar T dnlodueva i oy ‘Op@ixdv
TOMURTEOY %Wl TE TAPEICAYOUEVE XATE TS TENETAC.

18 Cornutus, Theologia graeca, p. 58 Lang.
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wine-pressing.'® If or how far such ideas were taken up by the
mysteries of the age is unknown.*°

Much more relevant and agreeing with the réle of the dying
and rising Dionysos in the mysteries is the fact that Dionysiac
cult associations paid attention to the burials of their members.
We come back to this topic below pp. 65 f.

Having pointed out this belief of the mystae of Dionysos, we
come back to Dionysos Liknites in the Orphic hymns. In the
pend hymn to the Trieterikos, Liknites is but one of many
epithets. Much more interesting is the 46th hymn, addressed to
Liknites himself, who is expressly said to be Dionysos. The first
verses refer to the god of the orgia; the last are important, for
they say that, through the will of Zeus brought to the noble
Persephone, he was reared up, dear to the immortal gods. Here
his relation to the world of the dead appears again, as it does
in his mysteries and in the Orphic hymns in which he is con-
stantly associated with the deities of the Nether World.?!

Finally Proklos hints at the Liknites without mentioning his

29

name.>> He speaks of Hipta, a goddess from Asia Minor, to

19 See my paper ‘Die Anthesterien und die Aiora’, Eranos, xv, 1916, pp. 191,
reprinted in my Opuscula selecta, i, pp.156, and my ‘Symbolisme etc.” (cited
p- 23 n. 10) pp. 224,

20 The words of Justinus Martyr, Apol., i, 54, in a very sweeping account of
Dionysos: =xai oivov &v T1olz uvompiols adted dvaypdagovoy, are not good
evidence for mystery rites. They refer to the ideas.in Diodorus. I cannot believe,
as Kerényi does, that from the first Dionysos was the god of wine and that
certain Orphic myths and rites refer to viticulture; see in the last instance his
lecture ‘Un sacrificio Dionisiaco’, printed in the Italian periodical Dioniso, xiv,
1951, pp. 3. Old vintage festivals, e.g. the Oschophoria and the Staphylodromoi
at the Karneia, were not attached to Dionysos. He was at first a vegetation god
and connected with the tree cult but not especially the god of wine.

21 In the 30th Orphic hymn Dionysos is called Eubouleus, who in these hymns
is a god of the Nether World, and according to the Orphic myth he is said to
be a son of Zeus and Persephone. In the 42nd hymn to Mise he is said to be
onépue EdBovAijog and in the $2nd hymn to Trieterikos he is given the epithet
Eubouleus, likewise Adonis in the s6th hymn. Cp. also the $3rd hymn quoted
above p. 40.

22 Proklos, in Plat. Timaeum, i, p. 407 Dichl, = Kern, Orphic. fragm., no.
199: Xixvov €m tilg xe@uliig @cuév %ol dpaxovtt adtd neprotéhaca to(v) xpadiaiov
Onodéyetar Mdvuoov. tov instead of téd is a correction of Lobeck’s.
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whom the 4g9th Orphic hymn is addressed and who is mentioned
in the 48th, v. 8. Proklos says that she put the liknon on her
head, surrounded it with a serpent,?* and received the xpadiaiog
Dionysos in it. This is a rare word, used by the Neoplatonists.
Liddell and Scott translate “belonging to the heart”, deriving
the adjective from the Doric form xpadia, and this is right in
view of the other passages in which the word is found and of the
context of Proklos. He says that Hipta is called the Soul of All,
perhaps because of the swift motion, of which she is the cause,
and after the quoted words he proceeds to say that she receives
the cosmic intellect (£yxéomiov vodv). Dionysos proceeds from
the thigh of Zeus into her, becomes part of her, and carries her to
the Intelligible and to his own source. In the hymn to the Sun, I, v.
6, the same Proklos says of Helios: xdécopov xpadiaiov £xwv
¢ppeyyea  xVxdov.** Dionysos is the heart, the centre of the
world, like the Sun in this hymn, like the second person of the
Trinity, the Son, in a hymn of the neoplatonizing Christian
Synesios,?® and like the Sun again in the speech on the Sungod
by the emperor Julian.

23 Of course serpents belong to the old cult of Dionysos, see c.g. the vase
mentioned p. 24, but in Proklos the singular and the verb are noticeable: Hipta
surrounded the liknon with a serpent. As the whole passage is soaked in Neopla-
tonic speculations, it may be permitted to think of the odpoBdpos d¢ic which
often appears as a symbol of the world which renews itself.

24 Proklos, Hymnus in Solem, vv. §,

uesoatiny yap #yov Onép aiflepos Edpny

xal xGouov xpadiaiov E€yov Empeyyea xvxov

navta teilq Endnoag &yepovdoio mpovoing.

23 Synesios, Hymnus ii, (v, Terzaghi), vv. 25:

wie mayd, pie Hita, %xpadialév 1 AGyevua

prpate Elaube woppd,  copin xocpoteyyving

va yap BoBec matpdoz,  Evonicidy te EyYog

160e xal xOdnog vids. aylaz #lawpe nvords,
Fitzgerald translates: “offspring as it were of the heart”. “Von der Freude am
jungen Tageslicht schwingt sich der Hymnus empor zu der Quelle alles Lichts,
der extramundanen Gottheit jenseits der achten Fixsternensphire”. “Die Trini-
titslehre selbst ist freilich im Grunde nur eine Spiclart der Spekulation, die wir
neuplatonisch nennen, und dic Gedanken ebenso wie die Bilder, dic das Unvor-
stellbare erliutern sollen, fithren auf Iamblich und die chaldiischen Orakel
zuriick.” Wilamowitz, ‘Die Hymnen des Proklos und des Synesios’, Sitz.-ber. der
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Cosmological speculations, well known in regard to the Sun
as the centre and the leader of the Universe, recur in the above-
quoted passage of Proklos referring to Dionysos. But he is
carried in the liknon, he is the Child who, according to the
Orphic myth, was destined by Zeus to be Lord of the Universe,
and from this myth the Neoplatonist, whose Bible the Orphic
poems were, borrowed the epithet xpadiciog. Tor the myth
told how Dionysos’ heart was saved by Athena, when the Titans
dismembered the Child, and was brought to Zeus. So the second
Dionysos was born.

The mask of the bearded and ivy-crowned Dionysos seen in
the liknon on the Vlasto chous has nothing to do with the
Liknites recorded in the Roman age, nor has the liknon on this
vase anything to do with the mystica vannus Iacchi. The liknon
has no symbolic value on early monuments; but as new Diony-
siac mysteries, other than the old orgia-of the Maenads, arose in
the Hellenistic age, they needed symbols and took up the liknon,
which, filled with fruit and containing a phallus, served as a
symbol of purification and fertility. Orphic myths and ideas are
apparent in the arousing of the Liknites by the Thyiads at
Delphi, mentioned by Plutarch. Finally the Neoplatonist Proklos
seized upon the Dionysos in the liknon, conceiving him as Lord
of the Universe, which, according to the Orphics, Zeus had
destined him to be. The little we know about the ideas of the
Dionysiac mysteries of the Roman age shows no trace of a vegeta-
tion god; they were concerned with the ascent of Dionysos from
the Underworld and they looked after the burials of their
members. The sarcophagi show that the hope of a joyous after-
life was essential to them. In view of this fact the question may
be asked, if the phallus, which takes so prominent a place in
the liknon, does simply signify fertility, of whose importance
the urbanized people unlike the old agricultural people had no
real understanding. May it not rather have symbolized the life-
giving power?

Phalli were erected on tombs in the neighbourhood of Smyrna

preuss. Akad. d. Wiss. Berlin, 1907, p. 284. Professor Rose reminds me of Pru-
dentius, Cathem., ix, 10: corde natus ex parentis ante mundi exordium.
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and in Phrygia®® and were used as tops of tomb monuments in
Bithynia and Paphlagonia.?™ A single example comes from
Macedonia near Strymon.?® The custom was not unknown in
Greece. A white lekythos shows a big phallus as a tomb monu-
ment.?® This use of the phallus may be explained Dby its life-
giving power, like the eggs and seeds which were laid down in
the tomb. In regard to the frequency of this use in Northwestern
Asia Minor and the popularity of Dionysiac mysteries in those
areas it is perhaps not too rash to suggest that the use of the
phallus in the Dionysiac mysteries may have received an impulse
from that quarter. In a certain sense this would agree with the
hope of a joyous afterlife. We may perhaps be allowed to guess
that the symbols of the Dionysiac mysteries, promising immor-
tality, to which Plutarch refers in a passage quoted below p. 123
n. 15, were precisely the liknon with its contents; for no other
symbols of these mysteries are known to us, and the representa-
tions show that the initiation consisted in revealing just this
symbol.

V. The Greek Lands in the Roman Age.

After this digression we take up the thread from our second
chapter, adding to the testimonies of the Dionysiac mysteries in
Asia Minor and adjacent lands during the Hellenistic age those
from the Roman age. We remark, however, that the liknon is
mentioned but rarely. A Mxvagdpes occurs in an enumeration
of functionaries from Apollonia in Thrace,’ and three in the

26 Athen. Mitt., xxiv, 1899, pp. 7 ff.; Herter in the Realenc. d. class. Alter-
tumswiss., xix, pp. 1728 ff.

27 Archiol. Anzeiger, 1939, pp. 171 ff. with fig. 40.

28 Tbid. 1940, p. 280.

29 British Museum Quarterly, iii, pp. 7 ff.

1 CIG, 2052. IG, vii, 3392 from Chaeronea, &Xe[ixvo]pdpnoe Zdtvpog is a
supplement and the cult is doubtful.
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inscription of Agrippinilla. The reason may be that the Dionysiac
mysteries in Asia Minor were attached to or influenced by old
cults. The liknon had to emigrate to the West in order to be
fully appreciated as a sacred symbol.

The materials for our study consist of inscriptions, which
with some few remarkable exceptions do no more than mention
the functionaries. These lists will be the basis of our research.
However, there are two very extensive and important inscrip-
tions of which something must be said first. One is the inscrip-
tion of the Iobacchi from Athens,” found at the place which
according to Dorpfeld was the old site of the sanctuary of Dio-
nysos €v Aiuvaug. It is dated in the archonship of Ar(rius)
Epaphroditus, but his year is not known. Aurelius Nicomachus,
who had been vice priest 17 years and priest 23 years, ceded his
office to Claudius Herodes and accepted appointment by him as
vice priest. Herodes must have been a prominent man, but he
was not the famous rhetor. Maass has proved that he was his son,
or more probably his grandson, who lived in the early part of
the third century A. D.® The statutes were older, formulated by
two earlier priests of the association. Their main contents are
rules for the admission of members and for maintaining good
order at the banquets. The cult of the Iobacchi is not said to
include mysteries, but it is closely connected with the Dionysiac
mysteries both by its hierarchy and by certain ritual perform-
ances.

The second great inscription is that of Agrippinilla, found
probably at Torre Nova not far south of Rome and now in the
Metropolitan Museum in New York.* It is engraved on a base

2 1G, ii%, 1368; SIG, 1109. First published by Wide, Athen. Mitt., xix, 1894,
pp. 248 ff., reprinted and commented upon by E. Maass, Orpheus, 1895, pp.
14 ff. His attempt to prove an Orphic character of the association is not con-
vincing.

3 Maass, loc. cit. pp. 32 ff.

% Published with an excellent commentary by A. Vogliano and F. Cumont,
La grande iscrizione bacchica del Metropolitan Museum, Amer. Journ. of Ar-
chacology, xxxvii, 1933, pp. 215 ff.; cf. my paper, En marge de la grande
inscription bacchique du Metropolitan Museum, Studi e materiali di storia delle
religioni, x, 1934, pp. 1 ff., reprinted in my Opuscula selecta, ii, pp. 524 ff.
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Inscriptions of the Iobacchi and of Agrippinilla 47

that supported a statue of Agrippinilla, erected by the mystae
whose names and functions are written on the three sides. The
first three letters of the name of Agrippinilla have vanished,” but
Vogliano has established that she was the wife of M. Gavius
Squilla Gallicanus, consul in 150 A. D. and proconsul in Asia
about 165 A. D. His son Cethegus was his legatus. Agrippinilla
was a descendant of Pompeius Theophanes from Mytilene, and
the family had possessions on the island of Lesbos. She had
come to know the Dionysiac mysteries during her stay in Asia
Minor and had taken them with her to Rome. It is a family
association. Other names of the family are found among the high
[unctionaries, while the rest are members of her household,
freedmen and slaves. Of some four hundred persons registered
more than threc hundred have Greek names, seventy Latin, very
few barbarian, none Semitic or Egyptian. Most of the names are
such as are proper to slaves but the persons may also be freed-
men. The titles of the functionaries and members recur in
inscriptions from Asia Minor. Consequently this inscription has
its place among the Dionysiac cults of Asia Minor and is
valuable for its exuberant hierarchy, which is parallelled in
other inscriptions from Asia Minor.

In the Hellenistic age mysteries were sometimes connected
with old cults of Dionysos;® further examples come from the
Roman age. At Ephesus the mysteries of Demeter and Dionysos
Phleus were united.” Dionysos Phleus is an old god whose name
is variously written.® At Erythrae a pannychis was celebrated in
honour of the same god.” The mystae of Dionysos Breiseus at
Smyrna seem to have been an association of actors which posed

5 [Ayplmrawvillav Wy ipeiay pdotar ol dmoyeypappévor.

6 See above pp. 8 ff.

7 BMI, iii, 2, 595; Quandt, p. 161: iepatedovtog Nt Bilov tdY rpe nodewg An-
untprootdy %xal Atovicov DXéw uvotdy Titov Adpniov IThovrdpyov, iepopavtody-
tog ITo. KXavdiov *Apistopavove, émuelntod d& tdv pvompiov Tetopveilov dic
T00 "Ovijowvyoc.

8 Mleve, (bNéog, Dlords, see my GGR, i, p. 52 n. §, 2nd ed. p. 584 n. 8.

9 Osterr. Jahreshefte, xiii, 1910, p. 34 No. 5; Quandt, p. 150, [Atovic]wt
(DNel &x mavvvyidoc %\,
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48 V. The Greek Lands in the Roman Age

as a mystery association.’® One may suspect that the mystae of
Dionysos Setaneios who honour an Asiarch were also an associa-
tion of actors:'* the inscription comes from Teos, which was the
seat of the Dionysiac technitae. More in earnest was another
association, the caxngpodpor mystae of the ancestral god Dionysos
Koresites who honoured the emperor Commodus.'* Koresos is a
hill and a suburb at Ephesus. cdxog is a coarse cloth of hair,
especially goats’ hair, and also a garment or sack made of this
cloth. Such a cloth worn by the mystae of Dionysos is peculiar.
The explanation may perhaps be that the Maenads sometimes
wore a goatskin instead of a fawnskin.'® Aeschylus speaks thus
of the veBpig and the goat was a victim of the Bacchants.!'* The
garment of goats’ hair may be a last relic of the goatskins worn
in the orgia.

It was noted above pp. g f. that the ancestral god of the Perga-
mene kings, Dionysos Kathegemon, had mysteries during their
reign. These mysteries are also recorded in some inscriptions
from the Roman age.'> The members of the association were
called Bovxddor and performed dances of which we shall have
more to say below (p. 59); they celebrated mysteries every second
year. This is an indication that the cult was in some manner
connected with the old orgia. A branch of this cult is found at

10 CIG, 3190, # iepd obvodog T mept OV Bpioda Aidvucov teyvitdv xai
uvotdyv; 3173, in the reign of Titus, mentions entrance fees and marpoudoron,
so too 3195; 3176 is a letter of thanks from M. Aurelius. Collected by Quandt,
pp. 147 f.

'l Le Bas Waddington, 106; Quandt, p. 155 ..... tov TAcidpyny ol to[d Iy
ta]veiov Oeod Movioo[v wdota] 1OV &% mpoySvoy edepy[émy]. ..

12 QOsterr. Jahreshefte, xxiii, 1926, Beibl. p. 265; SEG, iv, 522,01 t0d npo-
ndropog Beod Aovvsov Kopnotitov caxnedpor udotam.

13 Hesych., tpayngoper - ai xdpar Atovdop Opyrilovom tpayily mepnjntovto.

14 Hesych. and Suidas, aiytfen: deondv éx uetagopdc * map’ & xai 10 aiyile-
cBat and TV xataryidov, Aloydloz. & D' adtdz &v 'Hdwvolg xal tic vePpidag
obtw Méye. Cf. also Dionysos ueavaryic and the word tpuywbdia, whose
origin is doubtful in spite of a lively discussion. See my paper, Der Ursprung der
Tragddie, N. Jahrb. f. klass. Altertumswiss., xxvii, 1911, pp. 688 ff., reprinted
in my Opuscula selecta, i, pp. 133.

15 Collected by Quandt, pp. 123 f., and treated by Ohlemutz, pp. 110 ff.,
cited abote p. 10 n. 22.
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Philadephia,’® a town founded by the inhabitants of Perga-
mon.

In the mysteries at Lerna in Argolis, which flourished in
Late Antiquity, Dionysos was joined with Demeter.)” An in-
scription on the base of a statue, representing a man named
Archelaos, says that it was dedicated to these gods and calls him
a Bacchos, i. e. a mystes of Dionysos.’® At Panamara in Caria an
association had the unusual name of 'laxyictai, and the inscrip-
tion mentions mystae and a mystagogue.!?

Finally two inscriptions mention Dionysiac mysteries but add
nothing to our knowledge of them. Both belong to the late age
in which men were eager to be initiated into several mysteries.
One is a tomb epigram from Thebes, which mentions a man
who had been initiated into the mysteries of Dionysos as well as
of Demeter.2® The other, an epigram from Athens, is written
for a child of seven years.?*

The adherents of the Dionysiac mysteries were organized in

16 Tnscriptions collected by Quandt, pp. 179 ff.
17 See my GGR, ii, p. 337.
18 1G, iv, 666; Kaibel, 821, Baxym pe Bdxyov xa npocvuvaic Oed otmowvto
Anode &v xampepel douwmt %I
19 Benndorff und Niemann, Reisen in Lykien und Karien, i, p. 156 No. 35,
linesb 16, b 18, and a 9, resp.
20 Deck, 694, probably third century A. D.,
Bovdevthy OnBdv dpyis teNésevta Ot
Arjuntpos poomy duoig xadov deipovia,
. avanoa todvop’ Eyov[ta molvotepdvoio] d& Baxy|ov)
.. .Bveoxévoy x\ei[vdv] teN[et]dv veo[pav]my %)\,
Unhappily many letters in lines 4 and 5 are badly worn. The word veogdvtys
is only found in Hymn. orph. 4, 9, 300’ éndywv Lwnv Octav pwdcTat veopavtit,
and must signify “neophyte”.
21 Peek, 1029; IG, ii2, 11674, vv. 9 ff.
xal yap w Edu{énoio] Buiirolor eipecidvny
tevEavteg [ueykAny Olnacey edxleiny:
otéppa O [uor m\éEavto] Awwvioov Greodra,
mp@dplov év Anodg pdonud T Egetélovv.
Probably second century or later. That the boy took part in various cults
reminds us of the boyhood of Cyprian in the Confessio of S. Cyprian (See my
paper, Harvard Theol. Rev., xl, 1947, pp. 167 ff.). Unhappily the inscription is
badly damaged and the supplements must be taken with caution. It would be
interesting if the agrarian rite of carrying the eiresione took place in the

4
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HO V. The Greek Lands in the Roman Age

groups, like the Maenads who took part in the orgia, but the
old word “thiasos” was seldom used.2? The common word is
oneipa, Latin spira, which also signifies a tactical unit of the
army, Latin manipulus. The designation xardfwoua is found in
an inscription from Philadelphia.?® In the inscription cited
from Acmonia the “first” thiasus is mentioned: hence
there was a higher organization comprising two or more
thiasi, just as in the old orgia of the Maenads. An in-
scription from Cyzicus seems to indicate a like arrangement,
since it speaks of thv mpwtwv Bdxywv Kuvosovpeit®v.2* When
sometimes a local name is added it may be supposed that the
oneipa belonged to a more comprehensive organization. Two
altars are dedicated to Aiovicep Kabnyeudvi xai tit Midaneder-
tlv oneipm.?® Midapedeion is a place in the neighbourhood of
Pergamon.?® A oneipa Bpayvleit@v is mentioned at Erythrae.??
A dedication to Bpdéuwoz Tlaxopitév comes from Pergamon.?8
At Philadelphia didtagic and xatdlwoua seem to refer to groups
within an association.

A DBaccheion of the Asiani is mentioned at Perinthus,?? and
at Dionysopolis in Thrace likewise a oneipa tdv ~Aciaviv,*
while a Latin inscription from Dacia records the names of the
Asiani of a spira.®' It seems that people [rom Asia Minor when
emigrating to Thrace formed a special group introducing their
mysteries. This is confirmed by two inscriptions from Callatis
in Thrace, set up by a thiasus in the first century A. D. In the

Eleusinian mysteries; it belongs otherwise to the cult of Apollo. Fire-carricrs
are mentioned in the inscription of Agrippinilla, though here the word may
simply signify torch-bearer. But the half of the verse including the name of the
goddess is a supplement.

22 In Acmonia in Phrygia and Callatis, see below p. 63 n. 94 and 51 n. 33
resp.

23 Quandt, p. 179 f£., see below p. §5.

24 CIG, 3679; Quandt, p. 130.

25 1 Perg., 319, 320; Quandt, p. 123.

26 Ohlemutz, loc. cit. p. 110.

27 Osterr. Jahreshefte, xiii, 1910, p. 48 No. 13; Quandt, p. 150.

28 Cited below, p. 62 n. 92.

29 IGRom., i, 787, 1ov tehaudve (stone with inscription) 1® Baxyeim 'Actevdr.

30 Rev. des études grecques, Ixv, 1952, Bull. épigraphique No. 100.

31 See below p. 54 n. §5.
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first the members decide to build a temple to the god (viz.
Dionysos), and a list of the subscribers follows.?* The second is
an honorary decree which mentions the “foreign Dionysia™.??
Two inscriptions from Rome, set up by leaders of a spira, and
one from Puteoli, mentioning priests and orgiophantae,* seem
to show that the mysteries of Asia Minor also reached Italy; the
names given in these inscriptions are Greek.

The association of Agrippinilla consisted of her family and
house-folk (p. 47%); another family association is known from
Thasos?> and a third from Malko-Tirnavo in Bulgaria.?® In the
Hellenistic age an association was often named after its head,
who probably had formed it, and this happens also with the
Dionysiac associations.?”

The thiasi of the old orgia had a single leader, e. g. Agaue in
the Bacchants of Euripides, or Klea at Delphi in the time of
Plutarch. The new Dionysiac mysteries are distinguished by an
elaborate hierarchy, with functionaries and members of varying
degrees. We must enumerate these titles as recorded by the in-
scriptions, for our knowledge of the character of the Dionysiac
mysteries among the Greeks of the Roman age is founded upon
them. The longest list is that of the inscription of Agrippinilla.
She herself was the priestess, viz. the head of the association. The
list commences with [Max|peivog ijpwg, an enigmatical title.?®

32 Dacia, i, 1924, No. 1, pp. 126 ff.

33 Ibid. No. 2, pp. 139 ff., &vypdpar d& tods Oweoeitas 10 Yripiona todto el
tedaudva Aevxod Mbov Emg wnvdg Avxiov tdOV Zevixdv Atovvoiov elg tOv Emga-
véctetov 100 pvyod témov. According to the dating in line 1 the festival was
biennial: pnvdg Arovuciov &v tpreTnpidi

34 See below p. 54 n. §3 and 54.

35 IG, xii: 8, 387, 10 iepdratov véov Baxylov tov afiodoydratov 'lotyv(iov)
AaB(éprov) Maxeddve [t0]v éavtdv iepopa[vin]v unbev dvreot. ...

36 QOsterr. Jahreshefte, xxix, 1937, Beiblatt, p. 165 f., square altar. Bopdv tévd’
avébnxa OGed Al 1t Aoviom Avxodng Xpiotov iepedg Baxyeiov ueydloio
DaEp Eudv waidov xal tewtiig Ng Adyov adtog xal puotdv {dimv olg ohHle pdxap
Atdvuoe.

37 Bull. corr. hell,, iv, 1880, p. 164 No. 21 from Teos, pbdorat oi obv ’Aly-
voddtmr  Mntpodidpov; ibid. xxiv, 1900, p. 317, from the village of Alistrati near
Philippi in Thrace, ol mepei  ‘Podgov Zeina pdore Bdtpvog Awovdoov  wi[ot-
apy ‘Polbpw 1@ edep[yém].

98 In my paper, cited p. 46 n. 4, p. 2, I suggested that Macrinus had paid his
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h2 V. The Greek Lands in the Roman Age

Then follow: [KnBnyiAa dudodyos, 4 priests of whom two
Orphiti, Macrinus, Tertullus, and Celsus, and two priestesses
both named Maliola. These functionaries belong to the noble
family, whereas the names that follow are not aristocratic except
one, and are chiefly Greek: igpogpdving *Ayabémovsg, Beopdpor
Gallicanus and Dionysius, tmovpyds xai ceidnvoxoocuos Serenos,
X1o0TaQopol § women, dpyifovxolor § men, Bovxodlot tepoi 7 men,
apyipacoapor 2 men, a&ugiBaleig (probably boys), Aixvagdpor
g women, @alo@opog 1 woman, mupEopol 2 Men, EPOUVIHMV
1 man, a&pyweavioxor 1 (in spite of the plural), d&pyxiBdocapa
4 women, ouxdlot 11 men, 4nO xatalwoewns 8g men and women,
Baxyor 4no xatalmoens 15, Baxyal 4o xatalsews 3, iepol Bdxyol
more than 100; then comes a gap in which Bdxyor and perhaps
iepai Paxyar were enumerated, 2 dvipopOlaxeg, more than 44
Baxyor, and 24 male and female ceiyntai.

The statutes of the Iobacchi come next in extent and mention
the following functionaries: igpevg, avbiepevs, apxifaxyos, npo-
otdtng, iepeig, Bovxolixdg, tauias, ypapuuateds, evxoouog, inmot,
iepol naideg, i6faxyoc. In the mysteries of Dionysos Kathegemon
in Pergamon an inscription lists 18 Bouxdlot, 2 Duvodiddoxalot,
2 oeilknvoi, I xopnyog;3® another 12 yopedoavreg Bouxodlol, T dia-
takifapyoc], 1 apyifovxoloc, 1§ Bovxolor.*® In the branch at Phila-
delphia a igpopdving and an dpyiBodxolog [tfig omjeipng are
mentioned.**  The hierophant of Dionysos Kathegemon is
also mentioned in another inscription*? and a third honours

contribution but died before the monument was erected. Cumont objected and
advanced the opinion that he was a high functionary of the association: see his
paper cited above p. 46 n. 4, pp. 237 ff. Miss Guarducci, Heros nell’ eta imperiale
romana, Atti del III congresso nazionale di studi romani, 1935, iv, pp. 328 ff.,
has collected examples, showing that in these times living men were called
fipweg, cf. also my GGR, ii, p. 136 n. 4, but that is exceptional and the term
does not designate them as functionaries. The invocation of the Elean women,
fipo Atdvvoe, is not relevant in this case; cf. my GGR, i, p. 538 n. 4, 2nd ed.
p. 571 n. 3.

39 1 Perg., 485; SIG, 1115; Quandt, p. 123.

10 Athen. Mitt, xxiv, 1899, p. 179 No. 31; Quandt, p. 123; cf. ibid. p.
180 — I Perg., 486 a.

41 K. Buresch, Aus Lydien, 1898, p. 11 No. 8; Quandt, p. 179 f.

42 Athen. Mitt., xx, 1895, p. 243; Quandt, p. 179.
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Functionaries and Members 53

a man, tov £x tig mepi tov Kabnyeuova Aidvvoov uvotnv.4d
In the united mysteries of Demeter and Dionysos Phleus at
Ephesus we find a priest, a hierophant, and an epimelete of the
mysteries,** and in another much mutilated inscription Bvpco@é-
pot, PBovxolor, Baocapar.*® A remarkable inscription from Mag-
nesia ad Maeandrum, to which we come back below pp. 65 f.,
mentions an d&pywvotng, an dmtag Aiovicov, a priestess and
GTEQAVNPOPOG, a igpopdving, a female vUmotpogos, and another
dnmac. At Apollonia in Thrace we have the list: Avevagd-
pog, Bovxdlog, Eotia[pxog], xpatnpiaxde, dpxiudo(g),*® at Abdera
an dpyiBovxolog,*” and at Thessalonike a yalaxtopdpoz.t® Below

43 J. Keil und A. v. Premerstein, Bericht iiber cine Reise in Lydien und der
siidlichen Aeolis, Denkschriften, Akad. Wien, liii, 1908, p. 28 No. 42; Quandt,
p. 179.

44 BMI, 595; Quandt, p. 161, text above p. 47 n. 7.

45 BMI, 602; Quandt, p. 161.

16 CIG, 2052. Kapveddng ‘Hpa . . .

......... dhpov Mxvapdpog
......... 0. opov Bovxblog
Da, . . "Exdixog Hwoedwviov éotia[pyog|
Nuxngpbpog
ANEEavdpog *AproTarvEtov xpatnpaxég
Tépniog [Klpio[njov dpyipdo[mc]

26 names follow of wich two female.

47 Bull. corr. hell., Ixii, 1938, pp. 51 ff. I'. Kdooiog Zektog apyiBosrolog Dedd
Aovion xal tolg ovvuvotaig Ex TOV 1dlov T udyapov émoincev. The udyapov
is to be understood as a Dionysiac grotto. This inscription proves that the
inscription of an altar, published ibid. xxxvii, 1913, p. 97 No. 7, which has
been treated by L. Robert, Inscription de Thessalonique, Mélanges Bidez, 1934,
i, pp. 795 ff., belongs neither to the cult of Mithras nor to that of the Magna
Mater, but as Cumont suggested, Amer. J. of Archaeology, xxxvii, 1933, p. 259
n. 2 (cf. Edson, Harvard Theol. Review, xli, 1948, p. 180 f.), to that of Diony-
sos. The inscription reads: 6 dpuay . . edg xal apyivewxdoog xai matio omn)-
Xéov xal Adp. Zwoinatpa 1| yalaxtopdpog, xotagoprisaca(v) &m ' tov PBoudy
¢x tdv 1diov avéBnxav. Robert’s supplement pay[apledg is right.

48 Cumont, loc. cit., p. 259 n. 2, discusses the yalaxtopdpog and says that
she is incomprchensible. I do not think so. It is often said that milk streamed
forth from the earth at the orgia, and from the grotto in the procession of
Ptolemy Philadelphos milk flowed as well as wine. She may be an old remini-
scence. Moreover one may recall the significance of milk in late theological spe-
culation. The new-born and the neophyte were fed with milk. References in my
paper, Astrale Unsterblichkeit and kosmische Mystik, Numen, i, 1954, p. 108 f.
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b4 V. The Greek Lands in the Roman Age

a Sibylline oracle in an inscription from Perinthus the names of
an d&pytovxolog, an dpyimvotdy, and a oneipapyos are read.*?
In the dedication at the Baccheion of the Asiani at Perinthus a
NYeuwy, a igpopviuwmy, an apyivotng and a priest are mention-
ed.’® At Attaleia in Phrygia a vapBnxopdopog is honoured by
his family and the omeipa.’? A very mutilated inscription from
Thasos speaks of fellow-mystae.?*

The suggestion made above that these mysteries came from
Asia Minor to Italy is supported by the titles and Greek names
in certain inscriptions. An official who is both dadouchos and
spirarches is mentioned in Rome,?® a spira at Cora, priests and
orgiophantae at Puteoli,’ and an inscription from Clausenburg
in Dacia lists the names of the Asiani and the spirarches.®?
Finally a number of titles, some of them Greek, occur in an
inscription from Nicopolis ad Istrum of 227 A. D., enumerating
nomina Bacchii vernaculorum 5

49 Rhein. Mus., xxxiv, 1879, p. 211, ypnoudg ZiBoA\g Endv d° & Baxyog
gbdoag mno[Micerar, o’ alua wad wBp wal wbvig puyioetar. Tmédlog Ldidng
apyrBovxolog, ‘Hpaxleidov *ANeEgvdpov dpyiuvstodvtog, "ANEEavdpog oneipanyog,
four names follow.

50 IGRom., i, 787, from the reign of the emperor Septimius Severus. However,
the fiyeudv is the governor of Thrace, T. Statilius Barbarus, and the igpouvijuey
is the eponym of the town, L. Robert, Hellenica, x, 1955, p. 19 n. 1.

51 Keil and v. Premerstein, Bericht iiber eine zweite Reise in Lydien, Denk-
schriften, Akad. Wien, liv, 1911, p. 72 No. 152; restored p. 76 in No. 158;
Quandt, p. 183 f.

52 Bull. corr. Hell, 1, 1926, p. 242 [Ai]ovico . ... [xai ov]uubotag ... 1g
oixétng d@pov.

53 1LS, 3369, Pontius daduchus spirarches Liberis patris stibadium vestituit loco
suo. 3370, Achilleus spirarches Liberis patris stibadium restituit loco suo.

54 LS, 3367, Libero patri spira Ulubrana d. s. p. f., from Cora. ILS, 3364,
Libero patri sacrum T. T. Flavii Eclectianus et Olympianus fil. eius sacerdotes
orgiophantae, from Puteoli.

55 ILS, 4061, Severo et Quintiano cos. (235 A.D.) nomina Asianorum. Ger-
manus spirarchaes. Tattario Epipodia mater etc., names follow. Mater was in thesc
times an honorary title.

56 1LS, 4060, princ(ipes) C. Senti, Verano bul(euta), T. Ulp. Hr. sac(erdos)
C. Va. Valens. fil(ii) Valera. et Valentianus, arc(arius?) M. Ulp. Iuanus, frat(er)
Ulp. Dionysius lib(rarius) leg(ionis), arc(bi)mys(ta) Ant. Antoni(us), T.
Ae. Felix bul(euta), fil(ius) T. Ae. Antonius, ecd(icus) Va. Festus. Many more
names follow.
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Functionaries and Members

The titles of the functionaries and members of the Dionysiac
associations are the source for our knowledge of the content of
these mysteries.?” There is nothing related to the Oriental reli-
gions in them; the Dionysiac mysteries were purely Greck.
Unlike the old orgia the Dionysiac mysteries of this age had
many functionaries. Some titles were taken over from the old
orgia, but these were not sufficient. faxya, Bdxyor arc the
usual names of the partakers. Iobaccheia was a festival at Athens,
mentioned in the speech against Neaera.’® Bacodpa recurs at
Ephesus; it was an old name for a Maenad. A tragedy of Aeschy-
lus has this title. It is said to be derived from a I.ibyan word
signifying “fox”. The Iobacchi have an d&pyipaxyog and Agrip-
pinilla created male d&pypdooapor and female d&pyipacoapar.
Bouxdlor is a common title, the members of the asscociation in
Pergamon being called so. Here there is no need to go into the
discussion of the tauromorphic Dionysos who gave them their
name, but we may merely note that the Attalids had a certain
relation to him.%? In Pergamon the Bouxdlor were dancers and
had a leader, a yopnyde. The &pypodxodog is often mentioned,
by Agrippinilla, in Pergamon, Philadelphia, Abdera, Perinthus,
and there is a Pouxohixdg among the Iobacchi; the special
connotation of this last title is not clear. In the inscription of
Agrippinilla a large group is called 70 xartalwoews and two
smaller ones Baxyor and Pdxyo &no xaralmoewe, In an inscription
from Philadelphia a xatdfwoua is a group for which the hierophant
and the ¢&pyifovxolog tiig omeipng promise to erect an altar
to Dionysos Kathegemon.®® Cumont has discussed the word at
length; these people were probably a group distinguished by
some special girdle or dress.

57 See the commentary by Cumont in the paper cited p. 46 n. 4, pp. 232 ff.,
and my remarks in my paper, En marge etc. pp. 9 ff.

58 Ps, - Demosthenes, lix, 78.

5 The oracle in Paus., x, 15, 1, tadpoio dworpépewg Gilov viev refers
to the victory over the Galatians. Diodorus, xxxiv, 13 and Suidas s. v.tavpdreowg
promise him and his grandson but not his great-grandson the kingdom.

60 K. Buresch, Aus Lydien, 1898, p. 11 No. 8; Quandt, p. 179 f. E1006 .. ...
[a]viuov N, Blov]Aevoauévonr 10d [xat]aldouatog Buu[ov] dvaosticw Kabyyeudvt
Arovbow [Ed|tiyng ‘Eppoyévov o iepogdvig xai “Bpw ... og Mevexpdtov « . og,
&oyBovxrodog [tiig onjeipng dnéoyero [1¢ na]t[cl]ho[u]an.
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The old orgia had no hierarchy, but the late age, which loved
pomp, created functionaries from the names of implements used
in olden times. At Ephesus some members are called 8vpcopspot,
others Bovxélot and Bdooapar and at Attaleia in Phrygia we
find a vapBnxopdpog; contrary to the proverb: mol\oi uév
vapBnxopdpor, madpor O¢ te Pdxxor, the vapBnxopodpog has
become a special functionary. New titles are taken from the
mythology. Zeiknvoi appear in Pergamon. What the bmovpyog
xai oellnvoxoouog mentioned by Agrippinilla had to do is not
clear. Cumont’s suggestion that, like the ebxooupos of the
Iobacchi, he had to maintain good order is hardly likely. Much
more interesting is the dnnag Aiovocov at Magnesia ad M.;
later on in the same inscription a vmétpogog and another dnnag
are mentioned.®! d&nnag is a nursery word, “papa”.®? He takes
care of the child Dionysos, as Silenus does. This interpretation
is confirmed by the Vmétpogog, a subordinate nurse.

The late age which loved and developed a hierarchy had to turn
elsewhere as well in order to fill its needs. Of course the associ-
ations had priests and priestesses, the Iobacchi even a vice priest,
avbiepete,  for the noble Herodes was too busy to take care
of his office. The Dionysiac mysteries borrowed from other
mysteries, especially the Eleusinian, which were famous and had
great influence on the forms of all other mystery cults. Such
borrowing was easy at Ephesus, where the mysteries of Demeter
and Dionysos Phleus were united. Here, at Magnesia ad M., at
Philadelphia, at Hierocaesarea,’® at Acmonia in Phrygia,*
perhaps at Smyrna in the mysteries of Dionysos Breiseus,®® and
in the inscription of Agrippinilla we find a hierophant. In a
Latin inscription {rom Puteoli occurs the word orgiophantes,

61 T Magn., 117; Quandt, p. 163; text below p. 65 n. 112.

62 See Hj. Frisk, Griech. etymologisches Worterbuch, s. v.

48 Keil and v. Premerstein, i, p. $4 No. 112; Quandt, p. 181, &ni iepopdrvtov
'Apteuddpov tod "AnoNdwviov Mnvégilog, TlepnNag xai Zexobdvdog 'Anollmviov
ol ovvyevelg Aoviae "Hopwfe]n[aim] 1oV Buudy.

04 On a small altar, Rev. ¢tudes anciennes, iii, 1901, p. 276 b; Quandt, p. 211,
frovg The’ (246/7 A. D.) obv ti} eiepd (er)o[n]eipy fic xai eipopdving.

65 CIG, 3210; Quandt, p. 148; see above pp. 47 f.; [iepopev]rodyvtog is a
supplement.
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coined after iepogpdvine. We come back below p. 138 to the
Oeopevtng in Smyrna. In the Eleusinian mysteries a dadouchos
came next to the hierophant. In the inscription of Agrippinilla
a dadouchos appears; she is a woman and perhaps the word is to
be taken literally, “torch-bearer”; the Maenads bore torches. But
in an inscription from Rome a man appears as daduchus spirvar-
ches.%® New words were invented to designate the leaders:
apyiwvotng at Magnesia ad M. and Apollonia, dpyuvotdv at
Perinthus, oneipapyog in the same place, spirarches in Latin
inscriptions from Rome and Dacia.

Agrippinilla seems to have had the intention of arranging an
imposing procession. A number of persons carrying sacral sym-
bols are mentioned. The Muxvagdpor  have been mentioned
above pp. 45f. A @alogopog belongs of course to Dionysiac
processions. Others are taken from other cults. The 0Ogopdpor
carried images of gods, a famous instance being the many images
of gods, and of the emperor and empress, donated by C. Vibius
Salutaris at Ephesus, and carried in processions.t” qupgdpot,
carriers of fire, are often mentioned, especially in the cult of
Apollo. A sxctagdpog appears also at Apollonia and at Thessalo-
nike, and Agrippinilla has three of them.%® The cista mystica is
well known, and is to be seen on Roman monuments represent-
ing Bacchic scenes and initiations into the Bacchic mysteries.*
Pergamene coins of the third century and the first half of the
second century B. C. show a cista from which a snake creeps
forth; it is Dionysiac, for it is surrounded by a wreath of ivy.

Three functionaries are found mentioned only in the inscrip-
tion of Agrippinilla, oceryntai, dpyiveavioxor,  dvipopVlaxes.
Zearyntatl, “the silent ones”, are the humblest of the members.
Cumont has with probability interpreted their name to mean
that silence was imposed upon them during and after the cere-

06 The Latin inscription is cited above p. 54 n. §53.

67 The latest and complete edition of the inscription in Forschungen in
Ephesos, ii, 1912, pp. 127 ff. No. 27.

68 The inscription from Cyzicus, Bull. corr. hell., xiv, 1890, p. 538 No. 3;
Quandt, p. 130 and 265, which mentions xictepyor and udotr, may refer
to mysteries of Kore-Persephone who was the chief goddess of this city.

69 See below p. 96.
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monies. As to the dpyweavioxor he suggests that veavioxol
formed a special class of the mystae, though they are not
mentioned in the inscription. One may perhaps also think of the
praetor or magister tuventutis who was the head of the sodalicia
uventutis, associations common in the Italian cities.”™ We have
no certain information about these functionaries.

IFor the moment we leave the dvrpogpvlaxeg aside. They bring
up another aspect of the Dionysiac mysteries, and we shall come
back to them below p. 61. We add a few brief remarks on the
functionaries charged with the material interests of the asso-
ciations. There were not a few among the Iobacchi: the
npoctdtng is probably to be reckoned among them though we
ignore his functions, the raulag is the bursar, the ypauuareds
the secretary. The etxoouog of the Iobacchi was a kind of police-
man: if someone behaved badly and made trouble, he was to
place the thyrsus of the god at the man’s side as a token that he
must leave. If he did not obey, the inmoi, the “horses”, were to
remove him bodily. The name of these subordinate functionaries
is curious: it has been remarked that the Sileni of old vase
paintings are half-horses. A igpouviuwv is mentioned in the
inscription of Agrippinilla, at Perinthus he is the eponym of the
town. This is a title of functionaries who took care of the
material goods of a god or an association. A diarakijapyog]
appears in Pergamon, whose duty it probably was to arrange
something, perhaps the ceremonies of the Bouvxdlor together
with whom he is mentioned. But at Philadelphia the mystae of
Dionysos Kathegemon honour an £x tfig datdfews uvomy;
this seems to be a special group of the association, as was the
xatdZwouc mentioned above p. jo.

Finally we discuss at some length a few titles which, combined
with other information, shed some light on the performances
and the character of the Dionysiac mysteries. First the oft
mentioned  Bouvxdélor.™ The association of Dionysos Kathege-

70 See A. della Corte, Juventus, Athenaeum, xii, 1934, pp. 337 ff.
7L 1 relegate to a foot-note some Latin inscriptions in which an archibuculus
dei Liberi is mentioned, ILS, 1264, 4152, 4153. They belong to the fourth

century A. D., in which noblemen were initiated in as many mysteries as possible;
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mon in Pergamon was designated by their name. In an inscrip-
tion ol yopeboavteg Pouvxolor honour a proconsul under whose
regime they performed at the biennial festival (tpietnpic).™
The inscription goes on to list a dwtatifapyog|, an apy-
Bovxolog and other Pouvxolor. The yopedoavreg Pouvxolor were
a selected group. Another inscription honouring an apyi-
Bovxolog™ lists the names of 17 Pouvxdloi, Q Vuvodiddoxalot,
and g Zehnvoi, and a third, mutilated,”* preserves mention
of ol yopevoalvteg Povxolol] and the d&pyiBovxolos. Some
of the Bouvxdlor had to dance, and when a Silenus and the
hymn instructors are mentioned together with them we may
assume that the Silenus was in some way connected with their
performances and that hymns were sung for the occasion. In this
age hymns accompanied almost every divine service;® in Pergamon
the noble college of the vuvpdoi celebrated the emperors. A
hymn was sung in the Dionysiac mysteries at Rhodes .7 In the
Orphic hymn book, which probably was collected in Pergamon
according to a well-considered plan, hymns to Dionysos hold the
central place and are more numerous than those devoted to
other gods.”” Among the Iobacchi the priest Nicomachus had
introduced a Beoloyia, I.e. sermon.”$

The office of the Pouxdlor in Pergamon, perhaps elsewhere
too,” was to dance at the biennial festivals of the god, just as
the Maenads did. Even women danced in Asia Minor. The
periegete Dionysius®®  mentions Dionysiac choruses of dancing

the two last are set up in memory of a taurobolium. ILS, 3269 mentions a
ierof (anta) and a spira: it is uncertain to which cult it belongs.

72 Athen. Mitt., xxiv, 1899, p. 179 No. 21; Quandt, p. 123.

4 1 Perg., 485; SIG, 1115, Quandt, loc. cit.

74 T Perg. 486; cf. 486 b; Quandt, p. 128 f.

75 Sce my GGR, ii, pp. 360 ff.

76 See below p. 64 with n. 107.

77 Cf. my GGR, ii, p. 347.

78 Loc. cit. ii., p. 362 f.

7 Scol. Lycophron, v. 212, Aaipov "Evépyng 0 Aibvvoog * nap Aeopiolg ... ..

-1

gvépyg Aéyetar didm wet dpyricewg adrod Emrteleirar wvonipra. The explanation
of the cpithet rests on a misunderstanding.
80 Geographi gracci minores, ii, pp. 202 ff., vv. 102 ff.
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women at Ephesus. Lucian$! censures the passion of the people
in Ionia and Pontus for pantomimic dances. The Bacchic dances,
he says, have so enthralled the people there that they sit the
whole day, regardless of all else, watching Titans, Corybants,
Satyrs, and Boukoloi. Even the most high-born and prominent
men take part in these dances without shame, for they rate them
higher than birth and offices and the rank of their ancestors.
These noblemen will not have performed their dances like
common actors in some theatre, they could do it under the
pretext that it was a religious ceremony. These were accomodat-
ed to the taste of the age. A passage in the biography of
Apollonios from Tyana®® says that in Athens they dance
Avyiouovs, bendings and twistings, and subjects from the epic
poems and the theology of Orpheus, some acting as Horae,
others as Nymphs, and others as Bacchants. It seems that the
dances in the Dionysiac mysteries were no more than an occasion
for performing pantomimic dances, of which the age was
extremely fond. The common idea of Bacchic impersonation
and revelry favoured this propensity.

This being so, it is not surprising to hear that the Dionysiac
technitae, i. e. the professional actors, honoured a man who had
payed for a mystic agon, i. e. in this case theatrical performan-
ces.®® The Bacchic associations sometimes performed sacral plays.
In the statutes of the Iobacchi, lines 120 ff. we read: pepdv d&
vevouévov aipétm iepevg, avbhiepedsg, apyifaxyos, taulag, [ov-
xolixdg, Aidvvcog, Kopn, ITalaiuwv, Agpcdeitn, I[Tpwtedpvd-
pog " T Of oOvouara adtdv cvvxAnpovsbw ndct. Comparing
lines 65 ff., which enjoin the members tolg uepicpovs Aéyewv
xai gsoielv, scholars agree that the members represented the
priests and gods listed, and acted and spoke their parts. Palaimon
had mysteries on the Isthmus,®* Proteurythmos is mentioned
only here: it may be guessed that he was Orphic or a god of the

81 Lucian, de saltatione, 79.

82 Philostratus, vita Apoll., iv, 21.
83 SEG, vi, 59, syovorehijoar toOv dydva 1Ov puotixdy dofévia Gnd tod adto-
%patopog 8v ONiyarg T mé\e1, Ancyra; dyov puotixég for Dionysos and Demeter
at Side in Pamphylia, Robert, Bull. épigr., 1951 No. 219.

84 Sec my GGR, ii, p. 350.
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dance; we know nothing for certain. A sadly mutilated inscrip-
tion from Ephesus is assumed to refer to some such performan-
ces.?® In the introductory words we read Oeod Aiovicov and
pwootn[piwv]. The names that follow are so mutilated that
it does not pay to enumerate them all, but only to quote those
which are tolerably certain: Blpdu(iog), KépuvvBog, ['Ajonva Zo-
teifoa) , [‘Oludvor(a), 'Alxedd(og), Kovpi(teg), [N]oup(ar) mpe(cpv-
tepat), [Mveia, “Hhog, [N]opp(on) ve(wtepa), Kopn, ITaves, " Aoxli-
(mog), [Anun(Tnp), [Z]vyxA\(ntog), véov Aiovicov Bpent(6s) (2).
The new Dionysos is the emperor Hadrian, and even the
Roman Senate is mentioned. The cult of the emperors was often
fused with the mystery cults in Asia Minor. Many names cannot
be restored with any certainty. These would seem, however, to
be too many for such performances, and the matter must remain
uncertain. 86

The avrpopdlaxeg, “guardians of the grotto”, lead us to
another side of the Bacchic cult, wine-drinking and the lavish
meals. Of course these had a place in many other sacral asso-
ciations, but in the nature of things they were most prominent
in the Bacchic. In the procession of Ptolemy Philadelphos a
grotto, covered with ivy and smilax, was carried on a car; two
springs gushed forth from it, one of milk and another of wine.
Nymphs and Hermes surrounded it.3” The image of Dionysos
himself was placed under a canopy (oxi1d¢) decorated with ivy, vines
and other fruits, and hung with wreaths, fillets, thyrsi, tympana,
head-bands (uitpai), tragic, comic, and satyric masks.%® The
purpose of such artificial grottoes in the cult of Dionysos is made
manifest by the account of Mark Antony’s visit to Athens.%* He

85 BMI, 600; the beginning in Quandt, p. 161, the names p. 266.

86 Cf. Festugiére p. 207 n. 2 in the paper cited p. 2 n. 5.

87 Athen., v, p. 200 C.

88 Ibid. v, p. 198 D.

89 Ibid. iv, p. 148 B, quoting Socrates of Rhodes, ictopel d& xai adrev tev
TAvidvioy &v Afvaig uwett tadrta diatpihavia mepiontov Omtp 1O Héatpev xata-
oxevaoavte oyediav ylwpd memvxacuévny A, domep &ni v Baxyuedy dvrpov
yivera, tadmg touneva xoi vePpidag xail mavrodama dAN d0Ypuata Alovvoraxa
teapuicavta petd tdV @ilov #5 £whivod xatexdwduevor ueBboxesOar. Cf. Plutarch,
de sera num. vind., p. 565 I\
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constructed above the theatre a scaffold made of fresh wood,
such as was used in the Bacchic grottoes, hung from it tympana,
tawnskins, and various Dionysiac toys, and got drunk there
together with his friends.

Caves were loved because of their coolness in the hot summer
and often served as cult places, especially for the Nymphs. Ac-
cording to the myth Dionysos had been nursed by the Nymphs in a
cave of Mt. Nysa, and a cave was dedicated to him on Naxos.”?
Moreover, there is an early representation, the archaic cista of
Kypselos at Olympia, where Dionysos was depicted in a grotto.?*
On his way back from India Dionysos instituted choruses before
a cave at the river Kallichoros in Paphlagonia, and rested in it
during. the night. According to Oppian, Cynegetica, iv, v. 240,
the child Dionysos was concealed in a cave; see below p. 110.

As a matter of course the artificial grotto was decorated with
ivy, vines, and other Bacchic attributes. One-is reminded of the
beautiful kylix of Exekias, showing Dionysos sailing in a boat
under the shadow of a big vine with leaves and grapes. The
Bacchic grottoes may have been more like the ‘“Laubhiitten”
that were erected at certain festivals, e. g. the Karneia. They
were admirably suited for drinking parties. As to the dvrpopiOlaxeg
of Agrippinilla it is not likely that they carried a grotto; rather
they were guardians of the grotto in which the drinking party
took place afterwards. A matp omnMéov and dpxipa[yalpeds
are mentioned in the inscription from Thessalonike mentioned
above p. 53 n. 47; ueyapov is another name for the Dionysiac
grotto.

Since such a grotto could only be used in good and warm
weather, generally the Dionysiac associations had a house, a
dining hall. In Pergamon a man erected a propylon for a Dio-
nysiac association.” As a man at Cyzicus donated a balustrade,
a building must be presupposed.”® At Acmonia in Phrygia the

90 Porphyr., de antro Nympharum, 20; cf. Apollonius Rhodius, ii, v. 910.

91 Paus., v, 19, 6, Awdvvoog d& &v dvtpy xatexeiuevog, yévelw Eymv.

92 1 Perg., 297; Quandt, p. 122, dvéInxev adtoiol ardlotg mpdnvdov Bpoulem a-
*xop1tdv,

98 CIG, ii, 3679; Quandt, p. 130, Adfavov tpanclig tig moAewg nai ypaj-
uatedg TV mpdTov faxyov Kovocevpaitdy tode xayxélovg dvédnxev.
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first thiasus of the mystae of Dionysos Kathegemon built for
themselves an exedra and an adjoining room,* probably for
their meetings and banquets. At Erythrae the priest of Dionysos
built the holy house,?® but it is not said that he was a priest of
a mystery association. But in the remarkable inscription from
Magnesia ad M.%¢ mention is made of persons who had bequeath-
ed money to the holy house. The house was called Baxyeiov
at Thasos?” and probably in a Bulgarian inscription,®® but at
Megara the word signified the association?® and so too in a
Latin inscription from Nicopolis ad Istrum.*?

The dining couch was called onpdsg, onpddeov, Latin
stitbadium. The word occurs so often, especially in the statutes
of the Iobacchi, that references are not needed. It signifies ori-
ginally a bed of straw, rushes, or leaves. This accorded well with
the taste for an idyllic, simple, pastoral life that is conspicuous
in the-Hellenistic age, as.well as in the two following centuries.
But such a simple bed was not sufficiently comfortable for the
luxury-loving people of the age. The name was transferred to
permanent constructions with dining couches. So it seems to be
in a very mutilated inscription from Pergamon,'’' and when
an inscription from Rome'*? says stibadium restiluit loco suo,
the words indicate some construction. Picard has tried to show
further that at some places, Thasos, Delos, Pergamon, etc., the
stibadium was a kind of buiiding or exedra.’®® The associations
had of course servants who prepared their meals and served
them at their banquets. The inscriptions overlook such people

9% Quandt, p. 211, Awovdom Kabnyepdvt of udotar tod iepod o« Oidoov €x
v dlov xabiipooey glg My favtdy yphoy Ty Te $E€dpuy xal TOV TpoOHEIEVIY
draimy.

95 Bull. corr. hell., iv, 1880, p. 157 No. 4.

9 1@ tepd oixw TV &v K\ddnwi, quoted in full below p. 65 n. 112.
97 1G, xii, 8, 387, quoted above p. 51 n. 35.

98 See above p. 51 n. 36.

921G, vii, 107.

100 Quoted above p. 54.

101 1 Perg., 2225 Quandt, p. 123, Awowic[wt KafBqyepdve] xod toig [pdorets or
Bouxdrotg] "Aplotapyog T[0 olriBade[ov dveéBnxev].

102 Cited above p. 54 n. 53.

103 Ch. Picard, Un type méconnu de licu-saint Dionysiaque: Le stibadium,
Compte rendu de P’acad. des inscriptions, 1944, pp. 127 ff.
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but sometimes members were elected to supervise the banquets.
The inscription of the association at Apollonia in Thrace men-
tions among other functionaries a &ctia[pxog], a “maitre de
cuisine”, and a xpatnpiaxdsg, a wine steward.'’* A ritual wine-
drinking is perhaps indicated in an inscription from Nicopolis
in Phrygia ad Hellespontum.!°?

In this respect the Dionysiac mystery associations resemble the
other very numerous associations of the Hellenistic and fol-
lowing age, which, under the pretext of honouring some god
after whom the association was named, assembled in order to
enjoy themselves and to feast. Dionysiac associations, at least
that of Dionysos Kathegemon, added the beloved pastime of
dancing. Except for this and the hymns, the cult seems hardly
more than a pretext for enjoyment. The Iobacchi held meetings
every ninth day of the month with wine-drinking, as well as at
the d&ugietnpideg, at the Baccheia, and whenever there was an
opportune festival of the god. The frequent celebrations are
probably the reason why the Iobacchi do not pose as a mystery
association, for other Dionysiac associations held to the old
tradition of assembling but once a year, as the rule was in sacred
festivals, or, in the case of the Povxdlot at Pergamon, every
second year like the Maenads in olden times. The Dionysiac
cult had ancient traditions which were not altogether forgotten.

However, it might happen that an association kept more of
the content of the Dionysiac religion. There is a hint of this
perhaps in the name of the caxngdépor wvorar at Ephesus.'¢ An
inscription from Rhodes honouring a priest of Bacchos Diony-
sos, was mentioned above p. 59.1°7 It is a pity that the inscription

104 CIG, 2052, above p. 53 n. 46, perhaps misspelt for xpampiapyoc.

105 Athen. Mitt. xxx, 1905, p. 146; Quandt, p. 129, tov Bpouiov ubemy iepéin:
GpZavta yob, TOV xai év matpid mavtwy Svta wpdrov d[Adov]oyv 'Avdpoveixfov
"OJviig oy T\,

106 See above p. 48.

107 Osterr. Jahreshefte, vii, 1904, p. 92; Quandt, p. 204, from the reign of
the emperor Caracalla, 1l. 23 ff., Baxyeie, olg xal &@i\onuicatro  avdpOZINIIL
103 % @, dévta d& xai 1@ OdpavAn 16 Emeyeipovtt TOv Beov 15 xai toig tOV
Oeov duviioact xai [t tepei]a(?)u’, xai taig 100 Beod dt xabBbédoig dvei tov . . ..
The same festival appears in the inscription, IG, xii: 1, 155; Quandt, p. 203,
gv Tt Ty Baxyelov dnodoydr xatd tprempida,
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breaks off precisely at the most interesting point. We should
like to know how the awakening of the god and his two ascents
were performed. The Lydian inscription mentioning the Orphic
god Erikepaios!®® is interesting as showing an Orphic influence.
A Pythagorean influence is also apparent if my interpretation
of the yalaxtopdpog is right.1® The same influences appear in a
newly discovered inscription from Smyrna to which we shall
return at some length below pp. 133 ff.

Finally we come to a subject of which we shall have more to
say when treating the Bacchic mysteries in Italy, namely the care
ol the dead. In fact there is only one testimony to this from
Greek countries, for it is hardly relevant that the last paragraph
of the statutes of the Iobacchi prescribes that a wreath worth five
denarii shall be sent to the funeral of a deceased member and
that the members who attend shall have a wine-drinking. The
Iobacchi were not a mystery association and such honours to the
deceased were common. Nor is it known if the Dionysiastai at
Tanagra who buried a member were a mystery association.™'”
The fellow-mystae who built a tomb for a man in Poimanenum
in Mysia were perhaps mystae of Dionysos, but this is not
stated.™* More important is an inscription [rom Magnesia ad
M.112 Here the archimystes reminds the mystae not to forget
the persons who have bequeathed money to them for remem-
brance; accordingly the mystae are to bring the accustomed
offerings in the month of Lenaion, from the money left for this

108 See above p. 56 n. 63.

109 Gee above p. 53 n. 48.

110 G, vii, 686, odtov #0ambay ™ Awnviovoraai.

111 Athen. Mitt., ix, 1884, p. 35; Quandt, p. 129, 'Yaduvnue Mevexpdtou Tod
"Avdpovelxon 6 xoreaxebocoy adT@ of cuvptotar t@v [lou[av]nvd[v].

112 T Magn. 117; Quandt, p. 163, 2 otepavn@dpour KN, “An. Tanwiig + Ii-
Duijton O dpyipdotng obv xal ‘Lppfpwt ... wopov Siesueinouvre TpHE 1O TOLG
ploTog il dyvosly Tobg xateAimévrag adtolg eig pvijpy  yeripato. Gate TEH
Anuedve i ta elfispéva adtolg mpoapépestur 1110 Ty pustdy L OV xatéAuToy
TG iep@d oixw Tdv &v KAlddw, + pnvdovteg Omboov ExacTtoq adTédV XaTEATE’
Di\juov @ dnrag Awovdoou * 1 +, Hooddvia 1| iEpie xoi atepavngdpog * e -+
['Avtio]yoc 6 fepopdvrng * v’ +"LAmg 1 VméTpopog # 1w’ + Ayablag .. ...
Eaybpog O dnmag * v + Grive xed éxdaveiletar 070 1é[v puerdv]. Beginning of
the second century A. D. Cf. above p. 53 and 56.
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purpose to the holy house belonging to those at Klidon. It is to
be noted that the offerings are to be made in the month of
Lenaion, for this was in Ionia the month-of the Bacchic orgia.

This is reminiscent of the funeral associations in Rome and
Italy, which took care of the funerals and the memorial cult of
their members. The spring festival of the Rosalia became, in
fact, a festival in memory of the dead, just because the funeral
associations chose it for their celebrations.*® It spread to Thrace
and was there sometimes joined with the cult of Dionysos. One
inscription indicates a connection with the mystic cult, in
another Maenads are mentioned.!'* The relation of Dionysos
to the world of the dead was not altogether forgotten in Greek
lands.

VI. The Bacchic Mysteries in ltaly.

The Bacchic mysteries in Italy are known only through mon-
uments of art. The inscriptions quoted above p. 54 were set
up by people of Greek origin and refer to the Greek mysteries.
Before we enter upon the difficult task of interpreting the
monuments it may be convenient to survey the most important
groups.

The most glorious and the best known of all is the great
fresco in the Villa Item outside of Pompeii near the Porta
Ercolanense. It has often been discussed and I desist from
criticizing the earlier attempts of interpretation, submitting my

113 See my paper, Das Rosenfest, reprinted in my Opuscula selecta, i, pp.
311 ff., and my article “Rosalia” in the Realenc. d. class. Altertumswiss.

114 Bull. corr. hell., xxiv, 1900, p. 305 No. 1, xatedumdve Ot pistoig [Ar)-
ovboou Svipla e, mapaxadoovsty or H6dowg xaft Eroc]; 'Eequ. dpyoor. 1936,
TopapT. p. 17, anéley 1) "OAS7v@dv xdp Snvapro &' fva €x tod Téxov xpatiip
veuo0i) Evrpocle tilg tagiic xod oTepavwli 1| Taph v taic Mawvdoty xat’ Eviavtod
tinal; cf. CIL, i1, 703 and 704.

11 mention only the most important of these: G. E. Rizzo, Dionysos Mystes,
see p. 1 n. 2, with good illustrations of the fresco and kindred monuments;
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Fig. 9. Plan of the triclinium in the Villa 1tem.

own to the judgment of the reader. It is the most beautiful and
carliest of the pertinent monuments, with large figures painted
in the second style, belonging to the last years of the Republic.

The paintings decorate the walls of a great triclinium which
has a large window opening on the East portico and two doors,
a larger onc on one of the small sides and a small one nearby
on the left long side. See the plan, Fig. g. The adjoining cubicu-
lum is also decorated with Bacchic subjects.® In the corner at G
and H between the great window and the cntrance, a dressing

according to him the paintings represent the initiation of the child Dionysos;
for criticism sce below p. 110. M. Rostovtzeff, Mystic Italy, 1927, pp. 40 ff. with
deplorably bad illustrations. “The initiation of a soul into the mysteries is often
compared with a wedding, her initiation being thought of as a sacred wedding”
(p. 46). M. Bicber, Der Mysteriensaal der Villa Item, Archiol. Jahrbuch, xliii,
1928, pp. 298 f., with good plates. Her opinion that the scenes represent the
initiation of brides into the Dionysiac mysteries is taken over with some modifi-
cation by A. Maiuri in his sumptuous work, La villa dei misteri, 1931, with
excellent colour plates in a portofolio. I omit others, Macchiori etc.
2 Maiuri, loc. cit. pp. 174 ff.
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scene is inserted.? A richly clad lady sits in an armchair attended
by a servant, an Eros holds up a mirror to her and another Eros
is leaning on a pillar. Nothing warrants the assumption that this
is the dressing of a bride. Erotes are so common in scenes from
the life of women that their presence proves nothing. The sepa-
ration of this scene from the great fresco should be taken into
account, placed as it is in the corner Dbetween the large
window and the great entrance door. Between the two doors, at
I in the plan, a stately enthroned lady is seen, and she too is
separated from the great fresco, here by the smaller door.* It
may be noted that both these scenes are set upon a higher plan
than that of the great fresco.

These two scenes are clearly separated from the main part
of the fresco, which runs continuously from the small door to
the window opening onto the portico, overlapping the two
inner corners of the room. There is nothing indicating any rela-
tion to wedding rites. Behind this opinion lies the thesis of
mystery theology that the neophyte was assured of his eternal
bliss by being united with, wedded to the god; this is unfound-
ed. There is another and more simple explanation of these
two pictures, which are separated from the mystery scenes of the
main part of the fresco, that is that they represent the prepara-
tions, perhaps of the Lady of the House, for partaking in the
celebrations. The so-called mysteries were to many merely great
banquets with a little thrill of religious ceremonies added, just
as in certain modern orders. Naturally, people, especially the
ladies, donned their best attire for such an occasion.

The great fresco is commonly taken to be a representation of
Bacchic mysteries, but this is also contested. In my opinion it is
a mixture of actual rites and mythological material of a kind
that is not rare and is especially frequent in Dionysiac represen-
tations; let me recall the mixing of the wine at the Choes® and
the vase from Spina.® The series of scenes begins from the

Rizzo, loc. cit., p. 92, fig. 27; Maiuri, loc. cit., pls. xiii and xiv.
Rizzo, p. 93, fig. 28; Maiuri, pl. xv.

See my GGR, i, p. §55; 2 ed. p. 588.

Described above pp. 24 ff.
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small door and continues uninterruptedly to the large opening.
There is absolutely nothing mythical in the first two groups.
The first centers about a naked boy reading from a papyrus
scroll. In the second a seated woman, seen from the back, uncov-
ers with her left hand a tray or dish, brought by another girl, and
with her right hand touches another dish in which a girl pours
something from a small jug. It is a scene of offering. Then the
mythical figures begin. A Silenus is playing on the lyre, a boy
blows the double flute, and a girl offers her breast to a kid,
below is a goat. It is a pastoral idyll of the kind loved by the
Hellenistic age, transposed into the mythical world: the two
youngsters seem to be Panisci.-A figure follows which is difficult
to explain: a woman running away in terror and making an
averting gesture. She looks towards her left, but there is nothing
terrifying in the following group, the first to the left on the rear
wall. There a seated Silenus gives a boy something to drink and
another boy helds up a mask over the head of the Silenus; the two
boys seem to be Panisci. I think she is terrified by the scene in the
corner opposite, the winged woman who is about to flog a
young woman. Mecanwhile, occupying the center of the rear
wall and directly opposite the main entrance, is the scene that
is the culminating point of the whole series, the union of Dio-
nysos and Ariadne. Most unhappily the upper part of Ariadne
has vanished and the upper parts of two women, standing in the
background, are also missing. Before them is a kneeling veiled
woman uncovering the liknon. With her the most enigmatical
part of the painting begins. Close to the liknon a daemonic
female figure is standing, clad in a short cloth around her loins
and wearing high boots; she has powerful dark wings. She turns
a little to her right but looks to her left, holding in her right
hand, which is stretched upward, a long wand with which she
seems ready to deal out a blow. She looks and aims at a young
woman before her who, clad in a dark cloth but with a naked
back, is concealing her head in the lap of a seated woman who
lays her left hand on the girl’'s arm and with the other makes
a protecting gesture, looking up at the daemoniacal figure
with a terrified and prayerful glance. Lastly there is a dancing,
almost completely naked woman clashing cymbals above her
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head, and in the Dbackground behind her another woman
completely covered by a dark dress, holding a thyrsus and
looking very serious, even sad. The series of scenes comcs to
its end at the large window opening on the portico. The most
puzzling and least understood figure is the daemonic woman.
In my opinion she gives the clue to the interpretation, and to
this question we must return below pp. 123 ff.

The so-called “Homeric” house at Pompeii has an under-
ground story, containing corridors and rooms. The large and
well-isolated innermost room which seems to have been a
triclinium, and is connected with a kitchen, is the one that
interests us. The decoration of the room consisted originally of
seven scenes with human figures alternating with six represen-
tations of sacrificial tables, of which four scenes and three tables
are prescrved. Here I note only the two pictures that most con-
cern us. One is a “sacrificial” table:” on a base is a basket filled
with fruit, partly covered by a cloth, while from one end a
phallus protrudes; before it stands a cock. For the other pictures
[ vefer to the lengthy description in Rostovtzelf, and come back
to them later as far as they are relevant to our purpose. T'he
other is more important, and I come back to it below.?

A large house, richly decorated with paintings and stucco
reliefs from the age of the emperor Augustus, was discovered in
the seventies in the garden of a lovely Renaissance villa, the Villa
Farnesina, now the seat of the Accademia dei Lincei. I hope not
to be misunderstood in referring to the ancient building as the
Villa Farnesina. It is described at length by Rostovtzefl,'* to
whom I refer. The owner of the villa must have been a wealthy
man, interested in the cults and mysteries of Bacchus and even
those of Demeter. A fresco in the corridor is called “Revelation”
by Rostovtzeff; I do not see why. The scene takes place before
a statue of Priapus. Another fresco'? is called “Sacred instruc-

7 Rostovtzeff, p. 63, pl. viii.

8 Ibid. p. 77, pl. xiv.

7 See below pp. 116 and 126.

10 Rostovtzeff, pp. 114 ff; bibliography p. 171 n. 2.

1 Ibid., p. 118 and pl. xxii, 2; Rizzo, loc. cit. p. 69, fig. 15.
12 Rostovtzeff, p. 113 and pl. xxiii.
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tion”: I am unable to make out details in the reproduction and
Rostovtzeff gives no detailed description of this picture, declin-
ing also to enter upon an interpretation of the others. We too
must leave them aside. More interesting are the stucco bas-reliefs
in the corners of the ceiling in room No. 3. One of them, pl.
xxiv, 1 in Rostovtzeff, shows a woman displaying a pinax
(triptych) to two other women; to me, however, the object scems
too large to be a triptych. Another, pl. xxiv, 2, shows a woman
holding up a tray with some objects, certainly fruit, among
which a phallus rises, and holding an indistinct object (a piece
of cloth or perhaps grapes) in her right hand, while at her feet
a thyrsus lies on the ground. She descends from a higher planc
towards two women, the first holding a garland in her out-
stretched hands, the other carrying a tray with some indistinct
objects on her head and in her right hand probably a jug. PI.
XXv, 1, is fragmentary, but xxv, 2 represents a sacrifice in the
presence of a drunken Silenus holding a thyrsus. The stuccoes
of room No. 4 are more important. Pl. xxvi, 1 and 2 are impor-
tant, they will be described below pp. %78 [f. A painting from the
corridor of the house is reproduced by Rizzo.'* We come back
to this picture below, p. 81. The very [ragmentary PIl. xxvii,
1 1s called a Bacchanal, and xxvi1, 2 “Revelation of the liknon”.
A squatting woman is perhaps performing this act, but the
liknon is not clearly visible. Before her a Silenus is standing.
Two groups of monuments deserve mention here because
they are numereus and often represent Dionysiac scenes. The
earliest of thesc are the so-called Campana reliefs, architectural
terracotta plaques with reliefs, belonging to early imperial
times.'* They were made f[or decorating small temples or
luxurious buildings, not for poor people. Two series refer to
mysteries, the Eleusinian and the Bacchic, representing various
phases of each. A more numerous group of monuments consists
of the sarcophagi, representing various subjects from the myths

1% Rizzo, loc. cit. p. 46, fig. 7; our Fig. 13

14+ H, v. Rohden und H. Winnefeld, Die antiken Terrakotten, vol. iv:1, Archi-
tektonische romische Tonreliefs der Kaiserzeit, 1911, pp. 52 ff. On the use of
these reliefs see the text, p. 45.
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and cults of Dionysos. They are later, mainly belonging to the
third and fourth centuries A. D.'3 Such sarcophagi were expen-
sive and must have been ordered by well-to-do people. An in-
stance of this is a group of nine sarcophagi, of which seven are
now in the Walters Art Gallery in Baltimore,'¢ in which mem-
bers of the noble Roman family of the Calpurnii Pisones were
laid to rest. Commonly the sarcophagi represent the Bacchic
revel, Dionysos with Ariadne and his cortege, and the triumph
of Dionysos. Cult scenes are rare and still rarer scenes referring
to the mysteries. These will be discussed below.

Other monuments of various categories sometimes represent
scenes pertaining to the Bacchic mysteries. These too will be
adduced and discussed below. The numerous representations of
Dionysiac subjects and sometimes of Bacchic mysteries prove
how popular the Bacchic religion was in Italy and the western
provinces.

The monuments teach us something about the particularities
of the Bacchic mysteries. Two stucco reliefs in the Villa Farne-
sina show two stages of the initiation. In the first (Fig. 11) the
neophyte stands in the middle, a boy of six or seven years,
holding a thyrsus; his head and body are covered by a cloth, and
he wears boots. Behind him a woman stretches out her right
arm over his head, but unfortunately a piece of the stucco is
lost just at this point. Before him is a Silenus uncovering the

15 Tt is regrettable that the volume comprising the Bacchic sarcophagi in the
great corpus initiated by Carl Robert has not appeared. A very poor and incom-
plete substitute is S. Reinach, Répertoire des reliefs, 1912, of which the third
volume comprises Italy. Professor F. Matz is working on this vast undertaking;
certainly I shall not live to see it completed. He has published preliminary studies
in two papers: Eine bacchische Gruppe, Akad. der Wissenschaften, Mainz, 1952,
No. 5, and Der Gott auf dem Elephantenwagen, ibid. No. 10.

16 K. Lehmann-Hartleben and E. C. Olsen, Dionysiac Sarcophagi in Baltimore,
1942. These sarcophagi, which range from the time of Hadrian to the ecarly
third century A. D., were found in two underground burial chambers near the
Porta Pia in Rome, certainly part of the private cemetery of the Calpurnii
Pisones. Apparently the family was addicted to the Bacchic religion, but the
opinion of Lechmann-Hartleben that the form of this religion which they
favoured was that of Dionysos-Sabazios is not well founded. On the whole his
interpretation is too speculative and not sufficiently factual. Caution is needed.
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Fig. 13. Painting in the corridor of the Villa Farnesina.

liknon which stands on a base, the phallus protruding beneath
the covering cloth. To the right is a woman holding a tympanon
in her down-stretched hand and between her and the other
woman a round cista of wickerwork on a base, certainly the
cista mystica. In the second stucco relief (Fig. 12) the same boy
is standing erect, nude, and holding the thyrsus. Before him to
the left a woman stands, but the stucco is here so fragmentary
that her action cannot be made out. To the right behind him
a youth is seated on a rock (?), turning his back to the boy; in
his raised right hand he holds something over the boy’s head
(or grasps the branches of a tree). Further to the right a man,
perhaps a Satyr, pours wine into a crater, which stands on a small
base. From the border a thyrsus with fillets projects into the
scene. A picture in the corridor (Fig. 13) shows a very similar
scene. The little boy is standing nude, holding the thyrsus and
wreathed; behind him a woman bends down and stretches out
her arms, taking care of him. Behind her to the right is another
woman holding a tympanon,-and to the left before the boy
stands a man.

6
Licensed to <openaccess@ecsi.se>



82 VI. The Bacchic Mysteries in Italy

Licensed to <openaccess@ecsi.se>

in



Glass Amphora in Florence. Relief in the Louvre 83

Fig. 15. Marble relief in the Louvre.

A relief on a small glass amphora in Florence (Fig. 14) again
shows a boy, probably of about four years. He is completely
nude, only his head is covered by a cloth and he carries on it a
liknon; it is covered, but no phallus seems to protrude. Belore
him to the left a woman is standing; with her right hand she
stretches out a leafed branch over the boy’s head, and she holds
‘a kantharos in her left hand. To the right behind the boy is a
thymiaterion, then a small figure of the bearded Dionysos with
a thyrsus on a high base, and further a big Silenus-mask on a
base.

On a marble relief of debased workmanship in the Louvre
(Fig. 15) the little boy appears again. He is nude and carries on
his head a tray filled with fruit; from behind a bearded man
helps him, before him is an altar with some offerings. On the
altar an object stands, similar to a house-shaped lantern used
to protect a [lame. To the right of the altar stands a woman who
seems to be laying something down on it; she has a rich head-
dress and holds in her left hand what is probably a thyrsus,
though it looks more like a scepter. Behind the altar a large
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curtain is suspended between two trees that frame the scene,
and behind the curtain a column rises, of which only the
Corinthian capital is visible. Something stands on the capital
which Rizzo calls a triptych; it is, however, too large. It
resembles a small naiskos, but it is empty. This relicl represents
a sacrifice, not an initiation.

A painting from Nero’s Domus Aurea, which is preserved only
in a drawing'” (Fig. 10), occasions some doubts. T'wo women arc
holding up a tray or large basket with a low rim above a small
figure, who is clad in boots and wears a large cloak that covers
his head. The figure looks like an adult but may be a child. On
the tray is a big conc surrounded by a wreath to which long
fillets are bound; it is not a phallus. To the left is a group ol
two women, to the right a man, wreathed and holding a thyrsus,
emerges from the knees up and to the right of him a woman
likewise emerges from the hips up. She raises the lid of a cista.
It seems that common elements can be recognized, but they are
distorted. One cannot rely on the old sketch.

A gladiator helmet found at Pompeii, on which both sides of
the crest are adorned with scenes of the Bacchic cult and myste-
ries, is a sign of their popularity. I reproduce new illustrations
after photographs (I'igs. 17 a and b), but as even in these details
are difficult to discern I repeat Rostovtzefl’s description.'® Four
scenes of Bacchic ritual are seen on each side. “The central is
again a scene of initiation very similar to that represented on
the Louvre bas-relief and reproduced above [our fig. 15]. An
old Silenus is represented putting the sacred liknon on the head
of a naked boy who is to carry the liknon to a priestess seated or
standing near the altar. The priestess seems about to lift the
veil which covers the phallus of the liknon. The group of the
Silenus and the naked boy is identical with that of the Louvre
bas-relief, while the figure of the priestess is different. To the
left of this group a scene of Dionysiac ecstasis is represented, a
Maenad dancing in the presence of the Silenus. Below, a repe-
tition of the scene with the sacrificial animal on the other side

17 By Francesco de Hollanda in the codex Escurialensis.
18 Rostovtzeff, Mystic Ttaly, pl. xx, p. 95; the descriptions pp. 96 and 94.
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of the crest. Iinally, to the right of the central scene, another
curious ritual Dionysiac scene is shown. Three Satyrs are busy
around a large circular kettle. One is kindling a fire (?) under
the kettle. Two others are holding a pig over the kettle in such
a way that its genitalia above the kettle.”

“The central scene” of the other side (Fig. 17 b) “curiously
enough is an exact repetition of one ol the designs which appears
on the ‘Campana’ bas-reliefs in terracotta [our TFig. 18]. The
scene represents the initiation of a mysta and the revelation to
the initiated of the phallus. To the left ol this scene is a rustic
sanctuary of Dionysos under a beautiful tree, the centre ol the
sanctuary being occupied by a statue of Dionysos. Between this
and the central scene is a sacrilicial table. To the right ol the
central scene is the representation ol a ritual act which is figur-
ed many times on similar monuments, for example on the
Thraco-Mithraic icones . ... From a sacrificial animal (probably
a pig or a sheep), suspended by its hind legs to a tree, the en-
trails are being removed and the blood collected in a large dish.
The last scene (in a second register below) represents a sacrilice
to Priapus.”

The Campana relief mentioned here (Fig. 18) is interesting
because it shows the initiation of an adult man. Behind him to
the right is a woman with a tympanon. The man is covered,
head and all, by a large cloak. A woman grasps his head with
both hands and bends him down. She looks at a Silenus who is
bringing the liknon with fruit and the phallus. It is uncovered
and the cover hangs from his left hand, with which the Silenus
carries the liknon.

A sarcophagus in the Villa Medici (Fig. 19) provides an inter-
esting representation of a Bacchic initiation. The central figure
is a half-nude woman who holds a scroll before her; in front of
her is a jar with [ruits (?) and behind her the gable ol a temple
is seen. The person who is to be initiated is covered by a great
mantle, but the face is visible; she (it seems to be a woman) is
leaning forwards and is led by a man carrying a thyrsus, whose
head is lost. To the left of the central figure is a seated woman
who holds up a plate of [ruit in her left hand; she stretches her
right hand backwards and holds a branch or stick with which
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Fig. 18. A Campana relief.

she stirs the contents of a big krater in which another woman is
pouring something from a jug. Behind this group is a man who
carries a veiled liknon on his head; the phallus rises beneath the
cover. A small temple is seen behind the left-most group. At the
far right is a half-nudc woman leaning on a herm with a bearded
head, while in the background the head of a bearded man is
seen. The following scenes, Pan sitting on a rock and Dionysos
finding Ariadne, arc not reproduced here.

Another sarcophagus, also in the Villa Medici, may be added,
although it does not represent an initiation but a sacrifice, for
it shows the close similarity between these two acts. The
pictures (Iigs. 20 a and b) make a lengthy description super-
fluous. To the left is a table on which a crater is standing, a
‘voman puts something on it which resembles a liknon. Then
follows a woman with a torch in her hand and carrying a liknon
on her head, further another woman pouring out a libation on
a heap of fruits placed on a low altar. To the right is a sacrificial
scene, similar to those seen on the gladiator helmet (p. 88) and
on one of the Arretine cups (pp. gg ffff.). A man holds up a
sacrificed animal and another takes out its entrails.

Licensed to <openaccess@ecsi.se>



90 VI. The Bacchic Mysteries:in Italy

Licensed to <openaccess@ecsi.se>

in

Fig. 19.



*201f1100s 21q200g “DUPIWN PIPIA oqp ul suSvgjesivs vz ‘31

Sarcophagi in the Villa Medici

Licensed to <openaccess@ecsi.se>



92 VI. The Bacchic Mysteries in Italy

Licensed to <openaccess@ecsi.se>



Two Arrctine Cups 9%

I append a discussion of two Arrctine cups, both by Perennius,
similar but not identical: one is in the Museum at Arezzo,® the
other in New York.2® Many individual figures are identical but
they are arranged in different order.®* I begin with that in
Arezzo of which Rizzo has published a design (Fig. 21). In the
middle towards the left is a group. A woman lays down a
garland on an altar, behind it rises a column with a small image
of Priapus on its top. On the other side of the altar a seated
Satyr plays the double flute and treads a xpovmea. Towards
the right a woman follows, carrying a liknon on her head and
holding a jug in her down-stretched right hand. The next figure
is a Satyr holding up a small torch in his right hand and
carrying on his back a sack, perhaps a wine-skin. The following
group represents a sacrifice: a woman and a Satyr hold up a
pig, he stabs it with a knife in the throat, and the blood streams
down into a basin. Behind him there is a column with an
amphora on its top. On the other side of this a bearded, bald-
headed Silenus carries a baby. Then, above the drape of a large
curtain, appear the head and hands of a woman, clapping casta-
ncts. The altar scene follows.

To describe the cup in New York we begin with the sacrificial
scene (Iig. 22 b). To the left is the column with the amphora,
to the right the woman carrying the liknon, in which the phallus
is plainly visible. Here too (Iig. 22 a) the sack-carrier follows
her, but before him comes the Silenus carrying the baby and then
the column with the amphora and the curtain with the castanet
player behind it. The altar scene seems to be missing. The
photos reproduced by Cumont do not present exactly each a

1 Rizzo, loc. cit., figs. 1 and 2, p. 41.

20 G. H. Chase, The Locb Collection of Arretine Pottery, 1908, p. 41 and pl.
1, reproduced by Cumont p. 240, figs. 1 and 2 in the paper cited p. 46 n. 4.

21 This is explained by the technique which H. Dragendorff, Terra sigillata,
Bonner Jahrbiicher, xcvi-xcvii, 1895, p. 55, describes: The potters had separate
convex stamps, exactly modelled in clay, of cach element of the decoration,
figural as well as ornamental. These stamps were impressed in the inner side of
a mould so that it had all the figures and ornaments on its inside. This was
fired and then the vessels were moulded in it. Thus the figures and the orna-
ments could be arranged at will.
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Fig. 22 a and b. Avrretine cup in New York.

half-part of the cup, for the right margin of Fig. 22 b overlaps a
little the left margin of Fig. 22 a. Thus a gap is left between the
right margin of Fig. 22 a and the left of Fig. 22 b, but it is too
small for the fairly large altar scene.

Rizzo hails the baby as the child Dionysos. I do not see the
reason. The child Dionysos was carried to the Nysaean nymphs,
and we shall have more to say of this very popular representation
below pp. 111 ff. More probably the scene represents a human
baby being consecrated to Dionysos. Below in our ch. vii we shall
see that even very small babies were initiated into the Bacchic
mysteries, “consecrated to Dionysos” would be a more proper
expression. The liknon-bearing woman refers clearly to the
Bacchic mysteries. As usual the representation is transferred onto
the mythical plane, with Satyrs and Silenus appearing instead
of men.

This survey lets us know the elements of the Bacchic mysteries
and more of the same kind will be added by other monuments
to be noted below. The liknon, the sign of the Bacchic mysteries,
appears everywhere. It is carried on the head of a woman, or in
the hands of a Silenus, or on the veiled head of the neophyte, or
is held above his head. Even the culminating point, the revela-
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Fig. 23. Part of mosaic from Cuicul (the whole Fig. 31).

tion of the phallus, is seen on the stucco relief from the Villa
Farnesina (Fig. 11). Other monuments represent this act much
more conspicuouly, e. g. the fresco in the Villa Item (Fig. 10e)
and the mosaic from Cuicul (Fig. 23).

The cista mystica was in this age a common symbol ol the
mysteries, and the Bacchic mysteries also employed it. It is secn
on Fig. 11 and sometimes on sarcophagi.?* The paraphernalia
of the old orgia were regarded as characteristic of the Bacchic
cult in general, and appear everywhere: the thyrsus, the tympana
in the hands of women, even castanets. In this age Dionysos was
principally the god of wine. Women hold kantharoi in their
hands, wine is mixed in big craters (Fig. 12 and 19), and il my
interpretation is right a Satyr carries a wine-skin on his back
(Fig. 21 and 22). Wine miracles are recorded from this age.

22 E. g. on two sarcophagi in Baltimore (see p. 78 n. 16) representing the
childhood of Dionysos, and Dionysos and Ariadne. S. Reinach, Répertoirc de
reliefs, iii, p. 326, 5; p. 361, 1; p. 435, 3.
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According to Diodorus the inhabitants of Teos claimed that at
a certain [ixed time, viz. a festival, a [ountain ol wine streamed
forth in their town. The same tale is told of the island of
Andros; the miracle was repeated every second year at a [estival
called Theodaesia, probably the old [estival of the Maenads, the
Lenaea. At the [estival of the Thyia in Elis three empty vessels
were brought into a room and its door was sealed; the next day
they were [ound [ull of wine. In a temple in Corinth an
apparatus has been found that is supposed to have served for a
wine miracle.2?

An animal sacrilice is represented on the gladiator helmet [rom
Pompeii (Fig. 17 a) and on the sarcophagus in the Villa Medici
described p. 89 (Iig. 20 b), but it is a separate scene not connect-
ed with the scene representing the initiation. And though on
the Arretine cups a sacrilice appears as an integral part of the
decoration, the technique of these vases makes it doubtlul il
this scene Dbelonged originally to the Bacchic mysteries. If, as
probably happened commonly, the Bacchic mysteries were
celebrated indoors, an animal sacrilice was less appropriate,
olferings ol fruits much more so. This must must be the intention
when [ruit are carried not in a liknon, but on a tray or in an
ordinary basket. Thus the reliel in the Louvre (Fig. 15) does
not represent an initiation but an oflering ol [ruit, a very
common scene. They were the more appropriatc because the
liknon itsell contained [ruit.

A few words must be added on the masks which sometimes
appear on monuments related to the Bacchic mysteries. In the
group to the left of Dionysos and Ariadne on the [resco ol the
Villa Item a Satyr boy holds up a Silenus mask above the head ol a
Silenus. The initiation scene on the glass amphora in Florence
(TFig. 14) shows to the right a big Silenus mask on a base which
is draped by a cloth. A reliel at Verona shows a liknon [illed with
fruit and over it, but seemingly not attached to it, a big mask,
more like that of a Satyr than of Dionysos.>* @n a picture [rom

23 References in my GGR, i, pp. 556 f., 2nd ed. pp. 589 f. with notes.
24 Th. Schreiber, Hellenistische Reliefs, pl. 101; J. E. Harrison, Journal of
Hellenic Studies, xxiii, 1903, p. 318, fig. 14.
7
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Fig. 24. A child’s sarcophagus from Carthage.

the house of the Vettii at Pompeii a mask leans against the
upper end of the liknon.2?3 On the relief in Vienna (Fig. #) three
masks, one tragic, one comic, and one satyric, together with a
lyre surround the pillar on which the liknon is placed. A child’s
sarcophagus from Carthage (Fig. 24)2% is peculiar. A child has
donned a Silenus mask, much too big for him, two children before
him seem to be afraid of the sight, and behind him are two
others of whom the foremost carries a jug in his hand.

The mask was from of old the symbol of Dionysos.?” Then it
became especially appropriate to him as the god of the theatre.
It may be objected that the masks were added merely because
they were paraphernalia of Dionysos. However, the picture in
the Villa Item, the initiation scene on the glass amphora in
Ilorence, and likewise the relief in Vienna and the picture in
the House of the Vettii seem to prove that the mask had a pro-
per role in the Bacchic mysteries, and the sarcophagus from
Carthage may also be understood in this sense. It is certainly
not impossible that it was used in some way in the initiations
into the Bacchic mysteries.

25 Monumenti antichi, vii, 1898, p. 310, fig. 33.
26 S, Reinach, Répertoire des reliefs, ii, p. 3, 3.
27 W. Wrede, Der Maskengott, Athen. Mitt., liii, 1928, pp. 66 ff.
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Appendix

on a Relief in the Carl Milles Collection

There is an unpublished relief in the Carl Milles collection
at Linding6 near Stockholm (Fig. 25) which may be of some in-
terest for the Bacchic mysteries. I owe the photograph and an
exact description to Dr A. Andrén, sometime keeper of this col-
lection.! “A marble plaque, breadth g5.5 cm., height 46 cm. The
main figure has naked feet and is clad in a chiton reaching down
to the feet with half-length sleeves; over this he wears a hide which
is fastened on the left shoulder and round the waist a broad
girdle; the head and the forepaws hang down on the breast. His
hair and beard are stylized in archaic fashion, long, spiral-form
locks hang down on the back and the shoulders and shorter ones
on the forehead; around the head is a diadem. The lowered left
hand holds a cluster of grapes, the right a horn from which a
libation is poured on the altar before him. The altar is square
and profiled at the top and the bottom and decorated with a
garland. A heap of round fruits is laid on the top of it and on
this the head of a goat with long, curved horns, striated transver-
sally.? At the corner of the altar stands the base of a much smaller

1 Cf. his Guide to the Collection of Ancient Sculptures, Stockholm 1952,
No. 74.

2 Zancani Montuoro (quoted below p. 103, n. 13) explains the curved object,
seen on the burning altar on some vase pictures (her figs. 6, 7 and 9), which generally
is taken to be the tail of the sacrificed animal, as a goat’s horn. The Keraton at
Delos and the altar at Dreros prove that special attention was paid to goats’ horns
at the sacrifice, but, as far as I know, they were not nailed up like the bucrania.
The goat was the animal commonly sacrificed to Dionysos. A goat’s head is seen
on the altar on the left side of the Ariadne sarcophagus in Baltimore, and on the
right side of the Triumph sarcophagus it is placed between two griffins; see
Lehmann-Hartleben etc. fig. 13 and § resp. (cited above p. 78 n. 16). The aetiolo-
gical explanation was that the goat injured the vines by nibbling at them. So they
do on a black-figured vase, figured in my GGR, i, pl. 49, 4. See the story of the
origin of the askoliasmos, Verg., Georg., ii, vv. 380 ff.; Hygin., Astron., ii, 4,
probably from Eratosthenes’ Erigone. In an epigram of Leonidas from Tarentum
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Fig. 25. Relief in the Carl Milles Collection.

figure of Priapus. The lower part of the figure is formed as a
tapering square pillar or herm without feet, the upper part as a

the vine replies to the goat which nibbles at it that in spite of this the roots will
produce enough wine to suffice for pouring out a libation over it when it is
sacrificed; Anthol. pal., ix, 99; cf. 75 by Euenos from Ascalon. More in Roscher,
Lex. d. Mythologie, i, p. 1038. That the goats were a real nuisance to the vines
is shown by an inscription treated by L. Robert, Hellenica, vii, p. 153.
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naked man, ithyphallic and with a bearded head; it wears a
head-gear similar to a tutulus and on the shoulders a hide or
mantle which hangs down over the arms and is knotted on the
breast. The figure holds in its raised right hand a cornucopia
and in the lowered left hand an object which on close consi-
deration is not to be taken for a pedum? but for a gardener’s
knife of the type which is seen e. g. on the Antinoos relief* and
on two reliefs in the Vatican, representing shops where knives
are made or sold.? Similar knives are still used in Italy today.
Behind Dionysos (or his priest) is a palm tree and behind the
figure of Priapus a tree of another kind. The phallus of Priapus
i1s broken off, so also a bit of the left arm of the main figure;
this part is, however, stuck on again with gypsum. Traces of the
drill in the fruits, the garland, the cornucopia, the tree, and the
grape cluster, as well as the archaic type of Dionysos seem to
date the relief in the second century A. D.”

At first glance one would say that Dionysos is represented
sacrificing to Priapus, but there are very serious objections to
such an interpretation. Miss Simon has given the title “Opfernde
Gotter” to an interesting book;® it is misleading, for it suggests
a god offering a sacrifice to some other god. In fact such a god
is never represented; the gods of the vase paintings which she
treats pour out libations, holding a phiale in their hands. They
are not comparable to our relief. The book ought to have been
called “Spendende Gotter in der attischen Vasenmalerei”. Two
examples seem to be more relevant, showing other sacrificial
implements than the phialae. A Hellenistic relief represents
Artemis Eupraxis, carrying a sacrificial basket and kindling the
fire on the altar with a torch,” but here too there is no god who
receives the sacrifice. The worshippers, a man and two women,

3 As I have done in my Guide, l. c. (Andrén).

% Ducati, L’arte in Roma dalle origini al secolo VIII, Tav. cxxxvii (Andrén).

5 U, E. Paoli, Das Leben im alten Rom, pl. lix (Andrén).

6 Erika Simon, Opfernde Gotter, 1953. See also B. Eckstcin-Wolf, Zur Dar-
stellung spendender Gotter, Mitt, d. deutschen archiol. Instituts, v, 1952, p.
39 ff.

7 Figured in Arch. Jahrb., xl, 1925, p. 211, fig. 1.
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stand before the altar, the man seems to lay down something on
the altar. A bronze relief of the same age from Delos is similar.?
The goddess, Artemis, holds two torches and lowers that in her
right hand to kindle the fire on the altar. On its other side a
Satyr, bending down, seems to place a billet on the altar and to
blow the fire. To the left behind the goddess is another Satyr
carrying a jug in his right hand and a liknon on his head. Its
contents are very difficult to discern. Courby took them to be a
sacrificial animal, a dog, but Vallois, who has scrutinized the
original, contests this. He says p. 249: En avant, “ une boule
informe”, @ droite de laquelle on distingue une petite feuille
trilobée, puis deux tiges & extrémités barbelées, qui semblent
sortir de la méme gaine, enfin un objet vertical, dont le relief a
été usé, et qui se termine par de longs traits parvalléles un peu
inclinés”. That is, the liknon is used for carrying offerings. In
the background to the right is a very small idol standing on a
high and slender small pillar with a square capital; it is clad in
a dress reaching down to the feet and holds in the outstretched
hand seemingly a torch. She is called Hekate, but the long robe
does not suit Hekate, nor Artemis. The interpretation of the
goddess is dubious; here only the sacrificial scene is of impor-
tance. Both these reliefs show the goddess Artemis, whose
attribute the torch was in this age, kindling the fire on the altar,
not performing a sacrifice: she looks away from the idol. The
sacrifice is made by the Satyrs. The interpretation is that the
goddess receives the sacrifice by purveying the sacrificial fire.”
The vase painting which shows Themis with a sacrificial basket
and a torch before Bendis is allegorical: it is right to venerate
the newly introduced goddess Bendis.'® That a god should

8 Published by F. Courby, Monuments Piot, xviii, pp. 19 ff. pl. vi; Brunn-
Bruckmann, Denkmiler, pl. 621; discussed at length by R. Vallois, Bull. corr.
hell., xlv, 1921, pp. 242 ff. with fig. 2.

9 The coin from Enna, reproduced in Farnell, Cults of the Greek States, iii,
Coin plate No. 4, does not belong here; it shows a goddess holding a torch
upright at the side of an altar.

10 . Ehrenberg, Die Rechtsidec im frithen Griechentum, 1921, pl. to p. 32;
better C. Watzinger, Griesch. Vasen in Tiibingen, 1924, pl. 40. Cp. my GGR,
i, p. 71 n. 1, 2nd ed. p. 80 n. 6.
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sacrifice to another god implies a contradiction. The Greeks felt
so. When Alexander the Great offered to the Ephesians to
dedicate the temple of Artemis, they answered that it was not
becoming for a god to make offerings to another god.’* If then
it is impossible to take the said representations as sacrifices in
the common sense of offerings brought to a god, another
explanation must be found. In certain cases the representations
are similar to a libation at a farewell or a banquet, but this is
not sufficient explanation for the scenes adduced. Vase paintings
sometimes represent statues of gods with phialae in their hands.'?
It cannot be meant that the statues are pouring out libations.
Likewise a cup or a kantharos is the common attribute of the
gods on the votive tablets from Locri in South Italy. The gods
are standing or seated, sometimes a sacrifice is brought to them.'?
They cannot possibly be sacrificing or pouring out libations.
One is reminded of the words of Aristophanes that when we
pray to the gods for something good their statues stand stretch-
ing out an upturned hand, not to give anything but to get
something.’* I think that the most common act by which venera-
tion was paid to a god was transferred to the representations of
the gods themselves in order to show their divine nature. The
god’s attitude is, so to speak, a projection of the worshipper’s
attitude.

The idea of the great god Dionysos sacrificing to Priapus
seems to me to be really too strange to be accepted. If this seem-
ingly obvious interpretation is rejected it must needs be supposed
that the majestic figure is the priest who has donned the attire

11 Strabo, xiv, p. 641. It does not matter if the anecdote is historical or not,
it shows what the Greeks thought.

12 A vase picture recently published by E. Bielefeld, Zur griech. Vasenmalerci
des 6. bis 4. Jahdts, 1952, pl. xxvii, shows a xoanon between two thymiateria
holding a phiale in each hand.

13 See ¢. g. the tablet published by Paola Zancani Montuoro, Tabella fittile
locrese con scena del culto, Rivista del R. Instituto d’archeologia e storia dell’
arte, vii, 1940, pp. 206 ff., pl. i (reconstruction), figs. 2 and 4. More in Q.
Quagliati, Rilievi votivi arcaici in terracotta di Lokroi Epizephyrioi, Ausonia iii,
1908, pp. 136 ff., figs. 29, 31, 32, 33, 47, 56.

14 Aristophanes, Eccles. vv. 780 ff.
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of the god. We remember that in certain Bacchic associations
members appeared in the roles ol certain gods; even Dionysos
himsell is mentioned among these in the statutes of the Iobacchi.
There are a few instances in which a woman appears in the attire
ol a goddess in a procession;'® they are hardly comparable. In
the mysteries at Pheneos the priest put on the mask of Demeter
Kidaria and beat the ¢&myBoviovg with a stick.'® Only this
example is really relevant and belongs probably to the Helle-
nistic age.

I know only one monument comparable to the relief in the
Carl Milles collection, a relief on a round base, [ormerly in the
Lansdowne collection (Fig. 26).17 The attitude and the dress ol
Dionysos are almost identical, but on the Lansdowne relief he
holds a kantharos from which he pours out a libation on the
altar and he wears boots with upturned toes, while on our relief
he is barefooted. The altar too is very similar, but it seems that a
burnt sacrifice is being offered. Four round objects, resting
directly on the surface of the altar, seem to be the ends of billets;
what rests on these is indistinct, but a flame seems to be rising
from it. Behind the altar there is no Priapus, a Maenad comes
immediately before the god. Especially important is that Diony-
sos is surrounded by three ecstatically dancing Maenads.'® They
are taken from a series of eight Maenads of which certain are
well known. Rizzo advances the opinion that the original com-
position, representing the eight Maenads and Dionysos as the

15 Artemis at Patrae and Delphi, Paus., vii, 18, 12; Heliodorus, Aecthiopica, iii,
4; Athena at Pellene, Polyaenus, Strateg., viii, 59, a doubtful anecdote. Cp. F.
Back, De Graecorum caerimoniis in quibus homines deorum vice funguntur, Diss.
Berlin 1883.

16 Paus. viii, 15, 3: mpbowmov.

17 It is published by G. E. Rizzo, Thiasos, bassirelievi greci di soggetto
dionisiaco, 1934. This is a sumptuous publication, privately printed in only 250
copies. I owe a copy to the zeal of Mr G. Filipetto, Secretary of our Institute in
Rome, and the kindness of the Dottoressa Maria Santangelo. The figure of
Dionysos is again reproduced by J. Marcadé, Trouvailles de la maison dite de
I'Hermés, Bull. de corresp. hellénique, lxvii, 1953, p. 508, fig. 12. The base is
now in the collection of Lady C. M. Whittall at Haslemere.

18 Rizzo, l. c., figures 10, 11, and 13, pp. 20, 21, and 23 resp.
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Fig. 26. Relief on a base, formerly in the Lansdowne Collection.

central figure, was due to the sculptor Kallimachos, 6 xatatn&i-
teyvog, who lived in the latter part of the fifth century B. C,
and Marcadé agrees with him. The sculptor, who in the second
century A. D. made the relief in the Carl Milles collection,
changed his model to suit the Dionysiac cult of his time. He
separated the god from his Maenads and added a Priapus to
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whom the sacrifice is made. This being so, colour seems to be
lent to the opinion that not the god himself is meant but his
priest, who in this age sometimes donned the attire of Dionysos.

VII. The Child in the Bacchic Mysteries.

The child holds a principal place in the representations of
the Bacchic cult, mysteries, and myths in this age. A child is the
neophyte in all the initiation scenes reviewed above except two.
Children are often seen among the Satyrs and Maenads who
follow Dionysos in the representations of his myths on the
sarcophagi. Drunken and happy children swarm on the sarco-
phagi, e. g. on one in the Lateran!; they replace the thiasus of
Dionysos. At the left end Pan and a dancing Maenad are seen,
at the right there is a statue of the bearded Dionysos, while a
woman offers fruit in a basket. Another sarcophagus from
Ostia®? shows on the main side children drinking and making
music. This is continued on the two small sides, while the
fourth shows children boxing and wrestling.

Exceptionally we have one passage in the literature referring to
the initiation of babies into the Dionysiac mysteries.? It is late,
from about the middle of the fourth century A. D. The rhetor
Himerius had lost his son Rufinus, when he was a child at his
mother’s breast, and wrote a commemorative speech on him. He
says that the child had let its locks grow for Dionysos and asks
Dionysos why he ravished the boy from his sanctuary; now the
boy has been initiated in the sanctuary below without having
his father as mystagogue, a gloomy Bacchic feast; and finally
he asks how he can trust in Dionysos who did not save the boy.
Apparently, the child was not yet initiated, but it had been
intended that he should be very soon.

1 F. Cumont, Symbolisme funéraire, pl. xl, 2; cf. p. 344.

2 1Ibid., p. 471, figs. 101 and 102.

3 Himerius, oratio xxiii; the words quoted are found in §§ 7, 8, 18. Sce also
the inscription cited p. 49 n. 21.
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Fig. 27. Relief in Bologna.

Another testimony is a relief in Bologna,* said to have come
[rom Alexandria (Fig. 27). It is of bad workmanship, probably
belonging to the third century A. D. A boy is reposing on a
couch; he holds a thyrsus in his left arm and a kantharos in his
right hand. The inscription informs us that he died at the age
of three years and two months. The attributes show the belief
that he partook of the happy Bacchic afterlife, and the reason
for this was certainly that he had been initiated into the Bacchic
mysteries.

How were children initiated into the Bacchic mysteries or,
better, consecrated to Dionysos, when they were too small to take
any part in the ceremonies themselves? The monuments give the
answer. The cups of Perennius have been described above pp. g3 .
The liknon-bearer proves that the representation refers to the
Bacchic mysteries. Into their assembly a bald-headed Silenus

4 Published by K. Schauenburg, Archiol. Jahrbuch, lxviii, 1953, p. 69, fig. 23.
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Fig. 28. Small side of a sarcopbagus
at Cambridge.

carries a baby in his hands. The baby will be consecrated to
Dionysos, or, we may say, initiated into the Bacchic mysteries.

This is a very simple act, but it seems to be made more im-
pressive if I understand some representations rightly. One of the
small ends of a sarcophagus in the Fitzwilliam Museum at
Cambridge (Fig. 28)5 shows a bearded man and a young man,
both with torches, carrying between them a liknon in which a
child is seated. There is nothing mythical about the men. The
scene is however, as so often, transferred into the mythical
sphere on a sarcophagus at Naples; here the child is carried by
Satyrs.® This is also the case on a Campana relief showing a
Maenad brandishing a torch and a Satyr a thyrsus; both dance
ecstatically and hold between them a liknon from which dra-
pery, vine leaves, and grapes hang down, and in which a child
is seated.” (Fig. 29).

5 J. E. Harrison, Prolegomena to the Study of Greek Religion, p. 525, fig.
152. The whole sarcophagus in S. Reinach, Répertoire de reliefs ii, p. 443. The
other small end shows Pan reposing before a curtain, and before him two
children. The main side represents the Indian triumph of Dionysos.

6 1 know it only through the mention in Harrison, loc. cit. p. $24 n. 4.

7 A. Baumeister, Denkmiler des klass. Altertums, ii, pl. xviii, fig. 932; British
Museum, Catalogue of the Terracottas, D 525, pl. 41; v. Rohden und Winnefeld,
loc. cit. pl. xcix.
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Fig. 29. A Campana relief.

It is not difficult to understand why children were consecrat-
ed to Dionysos — or initiated into the Bacchic mysteries — by
being put into a liknon and swung in it. I do not think it sound
to appeal [or a prototype to Dionysos Liknites. This epithet is
in fact very rare in Greece and it was certainly not known to the
Roman public, except for learned men like Servius. In Asia
Minor and the Greek countries we hear nothing of the initia-
tion of children, except for Himerius in the fourth century
A. D. But the liknon had become the characteristic symbol of
the Bacchic mysteries, and it was also used as a cradle for babies.
The idea lay near at hand of placing the baby in a liknon and
thus to consecrate it to Dionysos.

Licensed to <openaccess@ecsi.se>



110 VIIL The Child in the Bacchic Mysteries

Children were not initiated into the old mysteries®, nor into
the Oriental mysteries. The initiation of children into the
Bacchic mysteries is in fact an exception that requires explana-
tion.

Rizzo has advanced the opinion that the child who is seen
being initiated on the monuments is Dionysos himself, and
because of this he has given the title “Dionysos Mystes” to his
tract. That Dionysos is initiated into his own mysteries would
imply a contradiction: Dionysiac mysteries would exist before
Dionysos himself. Of course this would seem to be the case in
the long quotation from Nonnos? which is Rizzo's chief argu-
ment. He might also have quoted Oppian, who has a long
description of the childhood of Dionysos, including the institu-
tion of his mysteries.’® The prototype is apparent, the myth of
the childhood of Zeus, which has been adapted to that of Diony-
s0s. Nonnos has done it more skilfully by introducing the
nymph Mystis who, while caring for the child, institutes the
mysteries. But these late authors do not afford proof that such an
idea was current three centuries earlier. Like Himerius they
may have known the initiation of children into the Dionysiac
mysteries and embellished their description of Dionysos’ child-
hood with new features. The child Dionysos may have been
considered as a prototype of the human child initiate, no more,
and so others too may have envisaged the initiated child. The
initial fact is the admission of children to initiation into the
Dionysiac mysteries.

8 The role of the maidec dg’ éotlag punbévteg, boys or girls belonging
to noble, especially Eleusinian, familics, is unexplained. The inscription, IG, i2, 6,
better SEG, x, 6, lines 106 ff., prescribes that nobody shall be initiated without
paying dues, except 16 a9’ é[otlag pwvopévio

9 Nonnos, Dionysiaca, ix, vv. 111 ff.

10 Oppian, Cynegetica, iv, vv. 244 ff., Ino, Antinoe, and Agaue take carc of
the new-born child and

elhatvi] MA@ Slov yévog Eyxatébevro,

veplol & aupeBaiovto xai Eotédavto xopdufolg,

&v oméL ol mepl modda TO PLLGTLIXOY DPY{GAVTO,
Topmave 8 éxtdmeov wod wOuPoha yepsi xpdrovov
o8¢ xhawbpvppdv mpoxaAbppate mpéTo 8 Equtvoy
Spytor xevlopévr mept Adpvot xTA.
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The background is the sentimental love of children, which
begins in the Hellenistic age and persists in the following
centuries.’! It appears very markedly in the many putti swarm-
ing on the Bacchic sarcophagi and in the winged boys and
small girls with butterfly wings, called Erotes and Psychae, who
busy themselves with the jobs of adults, e. g. in the paintings
of the house of the Vettii. The admission of small children to
the Bacchic mysteries is in a certain measure comparable to
their admission to the drinking festival of the Choes in old
Athens, but there cannot be any connexion between these two
customs, although the Attic custom survived into the Roman
age.!?

As we have said, the increasing love of children provides the
background, but no more; there must be a special reason why
children were admitted to the Bacchic mysteries. This is clear
to see, for the childhood of Dionysos is very prominent in his
myths, and no other god is comparable with him is this respect,
not even Zeus. I do not mean the Orphic myth that the child
Dionysos was lured by the Titans, dismembered, and restored
to life again by Zeus. This crude myth was certainly repellent
to the easy-going public that favoured the Bacchic mysteries.
It is another myth of Dionysos’ childhood that was popular
precisely in the same age as his mysteries, his education by the
Nysaean nymphs. The name Nbdcw is old, found already on a
vase of Sophilos of the early sixth century B. C.,** and the
subject recurs on a beautiful crater from Spina, dated to the

11 Cf. C. Schneider, Die griechischen Grundlagen der hellenistischen Reli-
gionsgeschichte, Archiv f. Religionswissenschaft, xxxvi, 1939, pp. 300 ff., the
chapter: Verweiblichung und Verkindlichung, pp. 317 ff.; H. Herter, Das Kind
im Zeitalter des Hellenismus, Bonner Jahrbiicher, cxxxii, 1927, pp. 250 ff.; Th.
Birt, Woher stammen die Amoretten? in his book: Aus dem Leben der Antike,
1918, pp. 134 ff.

12 See the inscription of the Iobacchi, line 130 and the epitaph, IG, ii%
13139/42, fwdne youdy, 6 8t Sai pev] ¥pOace tobg yods, with a relief repre-
senting a nude boy about three years old. Cf. Philostratus, Heroic., xiii, 4.

13 See my GGR, i, p. 533, 2 ed. p. 567. In regard to the Attic vases of the
fifth and fourth centuries see H. Metzger, Les représentations dans la céramique
attique du IVe siécle (Bibl. des écoles frangaises, vol. 172), pp. 21, 106 ff., 392.
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112 VII. The Child in the Bacchic Mysteries

second quarter of the fifth century B. C. (Fig. g0).'* A nymph
holds out the child, who has a twig of ivy in his right hand
and a crater in his left. He turns toward a bearded and laurel-
wreathed god holding a sceptre, Zeus. To the left of this group
is a nymph with a small panther and to the right another,
holding flowers. A Dbeautiful representation exists on a silver
alabastron of the fourth century B. C., found in Thessaly.'s A
nymph is seated on a rock, the boy stands on her knee, and
another nymph stretches her hand out toward him. A thyrsus
leaning against a tree and a tympanon suspended in it show
what is meant.

These examples may suffice for classical times. In the age and
in the countries in which the Bacchic mysteries flourished the
examples are so numerous that only some few can be selected.!®
The reliefs of the sarcophagus in Munich show the child bathed,
swaddled, and played with. That in the Villa Albani, which is,
in fact, the sarcophagus of a child, shows it bathed, played with,
and riding on a goat. A third in the Walters Art Gallery in
Baltimore shows the child bathed and swaddled, and adds the
Bacchic revel.

A full description must be given of a very beautiful mosaic,
discovered at Cuicul in Algeria and dated not later than the
beginning of the third century A. D., because it is almost a

14§, Aurigemma, Il Museo di Spina, 2nd ed., 1936, pl. lxxxi and p. 170.
Another crater of the same date, pls. Ixxxiv and Ixxxv, p. 178, is an enigmatic
representation. The bearded Dionysos sits on a throne (it must be he and not
Zeus, as Aurigemma says, for he holds a thyrsus and the seat is spread with a
fawnskin). On his knee a little figure is standing, wreathed with ivy and holding
a drinking cup in his right hand and a branch in his left; it is probably a
branch of a vine, though it has no leaves. Rostovtzeff, who has used this
group as the frontispiece of his book, identifies the figures as the Indian Bacchus
and the Eleusinian Iacchos, but Iacchos is never represented thus. It seems to
be the child Dionysos, but then the god is doubled. Perhaps a servant?

15 Athen. Mitt., xxxvii, 1912, pp. 76 ff., pls. ii and iii.

16 Rizzo, loc. cit., p. 43, fig. 3, reproduces a sarcophagus in the Capitoline
Museum, and p. 44, fig. 5, another from the Glyptothek in Munich, and a fresco
in the Villa Farnesina, p. 45, fig. 6. In S. Reinach, Répertoire des reliefs, I have
noted these sarcophagi: ii, p. 74, 3 in the Villa Albani; iii, p. §9, 3, in Milano;
p. 136, 1, a fragment p. 183, 6 in Munich.
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Fig. 30. Red-figured crater from the necropolis at Spina.
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114 VII. The Child in the Bacchic Mysteries

Fig. 31. Mosaic from Cuicid.

repertory ol scenes related to the Bacchic mysteries.!” But the
middle field is alien to the cycle il it does not hint at the
punishment of the enemies of Dionysos: a man aims with a
double axe at a recumbent woman almost naked; she is inter-

17 1. Leschi, Mosaique a scénes Dionysiaques de Djemila-Cuicul (Algérie),
Monuments Piot, xxxv, 1935—36, pp. 139 ff. and pls. viii and ix.
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Childhood of Dionysos 115

preted as the nymph Ambrosia killed by Lykourgos. The four
side fields present a cycle of the Dionysiac subjects dear to the
mystae. The first field shows to the left a woman holding a
naked child, Dionysos, in her lap, to the right a half-reclining
Satyr into whose mouth wine pours down from a drinking-horn,
and in the middle another woman. The second field shows the
child Dionysos, helped by a woman, riding on a tigress led by a
Satyr. The third is a scene of sacrifice performed by an elderly
man; the interpretation referring to the gift of wine to lkarios
seems doubtful, it may be a common sacrifice. The fourth field
[inally has a scene referred to above p. 6. To the left a kneeling
woman reveals a large phallus, grasping it with her hand, in a
liknon which stands before her; to the right is a seated woman,
holding a cista in her lap, in the middle a woman in a long
robe, turning away and with both hands making an averting
gesture (see below pp. 128 f.). Leschi says that a trace of a wing is
seen at her right shoulder, but it is hardly perceptible and must
have been very small; the other shoulder is irreparably damaged.
The scene is the same as that on the Campana reliefs and the
cameos. Leschi suggests tentatively the name of Psyche for the
woman; this is improbable. The room seems to have been a
ariclinium, for according to information in a letter of M. Leglay
the channels beneath the floor were filled with ceramic and
glass ware.

The admission of children to the Bacchic mysteries was ex-
ceptional. It was conditioned by the myth of the childhood of
Dionysos, reared by the Nysaean nymphs, and the sentimental
love of children, prevalent in the age when these mysteries
flourished, and which well-to-do parents were able to indulge.
If they lost a child of tender years, this could be a comfort to
them, they would be sure that the child was enjoying a happy
afterlife in the company of the god. We come back to the after-
life in our next chapter. But this practice shows also that the
Bacchic mysteries were not mysteries in the strict sense of the
word, they were not hidden in secrecy.
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VIII. The Afterlife.

The old mysteries had no written texts. Such texts appear [or
the [irst time in the foreign cult of Sabazios, which was introduc-
ed into Athens in the fourth century B. C.!' Aeschines read
from books when his mother performed initiations. When new
mysteries were created and old ones remodelled in the Helle-
nistic age texts were needed.? Through the edict of Ptolemy Philo-
pator, who ordered that the holy writings should be brought to
Alexandria (above p. 11), we know that the Dionysiac mysterics
in Egypt had sacred books. The figure next to the first on the
great fresco in the Villa Item is a boy, naked except for boots,
reciting something from a papyrus scroll. A seated woman places
her arm around his neck as she looks down attentively at him
and at his scroll; she too has a scroll in her other hand. It is no
mere chance that this group occupies the first place in the series
ol scenes. On the sarcophagus in the Villa Medici, described
p- 88, representing an initiation, the central figure holds a scroli
belore her.

A wall painting in the “Homeric” house at Pompeii® is of
great intcrest. I repeat Rostovtzeft’s description condensed. A
half-naked girl is seated on a four-legged seat in a thoughtful
attitude; before her is a large crater and to the right a shield.
Behind her stands a veiled woman with her right hand lilted.
Both look at a naked boy who holds before him a large tablet.
Between the boy and the two women there is, slightly in the
background, a winged woman with a palm-branch in her left
hand and a key* in her right hand. She is gazing with deep atten-

I Demosthenes, de corona, xviii, 259, pntpl tedodon tég BiBrovg dveylyvmoxes;
cp. de falsa legatione, xix, 199.

2 @ o CEh, & 5 95

3 Rostovtzeff, loc. cit. p. 78 with pl. xiv; cf. p. 54. The painting is faded,
some details cannot be discerned even in the new reproduction, given here.

4 Rostovtzeff says p. 78 “a little hammer or key-like instrument”. It cannot
be a hammer, but a key. The correct explanation is given by Mr Zeph Stewart in
a letter to the author: she is the Dike »AnSodyog of Parmenides. See below p. 125
0k 2,55
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118 VIIL. The Afterlife

tion at the tablet displayed by the boy. We come back to the
interpretation below p. 126, for the winged woman gives perhaps
a clue to the contents.

The ever increasing concern of the age with the afterlife, its
happiness or terrors, has put its stamp on the Bacchic mysteries
too. Before we quote the decisive testimonies and analyze the
monuments, some words are needed on the relation ol Dionysos
to the Nether World. He was not originally a god of the Dead,
and though he came to be so regarded, this is limited to certain
places. No traces are found of such a belief in Attica in the
classical age. This is the conclusion which may be drawn from
two learned papers treating the Chthonic Dionysos in vase
painting.® The god with whom Dionysos is assimilated or iden-
tified is Plutos-Pluton, and this god is not to be simply equated
with Hades, the Lord of the Dead. The etymology shows who
Pluton was originally, the god of wealth, an underground god,
but not a god of the dead. On the vase paintings he carries the
cornucopia, which is not an attribute of the Lord of the Dead.
The name Pluton was not added to the Lord of the Dead until
the fifth century B. C.;® Pluton-Hades is a euphemism like
Fumenides-Erinyes. Metzger concludes rightly that Dionysos
was not received into the Eleusinian mysteries until the begin-
ning of the fourth century B. C. In Central Greece and South
Italy Dionysos was clearly related to the dead in the classical age.

A series of terracotta protomae found in Boeotia and Locris
and belonging to the fifth and fourth centuries B. C. are of
great interest for the relation of Dionysos to the dead.” Some of
them represent him holding an egg in the left hand and a kan-
tharos in the right, in others he has only the kantharos, not the
egg. Others, and they are more common, represent a female

5 H. Metzger, Dionysos chthonien d’aprés les monuments figurés de la période
classique, Bull. corr. hellénique, lxviii-lxix, 1944—45, pp. 296 ff., especially pp.
314 ff.; K. Schauenburg, Pluton und Dionysos, Archiolog. Jahrbuch, Ixviii, 1953,
pp. 38 ff.

6 See my GGR, i, p. 422, 2nd ed. p. 471 {.

7 See F. Winter, Die Typen der figiirlichen Terrakotten, i, p. 248, figs. 3—3;
the much more numerous female protomae, pp. 247—250. A good copy in the
National Museum in Copenhagen is reproduced here (Fig. 33).
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Dionysos as a God of the Dead 119

Fig. 33. Boeotian terracotta in the National Museum in Copenbagen.

divinity who has various attributes, a cock® in the left hand

8 The cock appears often on tomb monuments, but also in erotic scenes, sec
L. Couve, Ephemeris archaiologike, 1897, p. 69; G. Weicker, Athenische Mitteil-
ungen,xxx, 1905, pp. 207 ff. According to Porphyrius, de abstinentia, iv, 16,
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and, at least in one copy, an egg in the right. These representa-
tions raise a question of great importance, but very controversial
and difficult. We have seen that the Bacchic mysteries treated
here were created in the Hellenistic age and took over from the old
orgia titles of the officials, some paraphernalia, and the mythical
apparatus, and from the Dionysiac processions notably the phallus;
but their relation to the dead and the World of the Dead is not
accounted for, since Rohde’s view that the belief in immortality
had its origin in the cult of Dionysos cannot be maintained.
Numerous terracottas found at Tarentum and ILocri show that
there Demeter and Persephone were chthonian goddesses and
that Dionysos was associated with them in a chthonian aspect.
And we have the famous inscription from the [irst half of the
[ifth century B. C. [rom Cumae forbidding those not initiated
into the Bacchic mysteries to be buried in a certain place. In
Southern Italy Dionysos was a god of the dead in the sixth and
fifth centuries B.C. A TFaliscan skyphos at Heidelberg? (rom
about g70/6o B.C. shows Bacchic revelry in the presence of
Pluto in his beneficent aspect. Pluto is enthroned, white-haired,
holding a cornucopia; behind him Hermes on a low Dbase, Dbe-
fore him a satyr with a tympanon and a crane; on the back side
a dancing maenad and a dancing satyr with a tympanon and a
panther fell. In the fourth century B.C. and the beginning of
the third numerous [unerary vases painted with scenes from
the Underworld were produced in South Italy.'® The magnili-
cent great amphoras belong to the latter part of the fourth cen-
tury. In the middle there is often a building in which the gods of
the Underworld are enthroned. They are surrounded by figures
drawn [rom common myths: Tantalos, Sisyphos, Megara and

it was sacred to Demeter as a chthonian goddess. The cock and the egg are often
scen on the Locrian terracottas; see Q. Quagliati, Rilievi votivi arcaici di Lokroi
Epizephyrioi, Ausonia, iii, 1908, pp. 136 ff.

9 Published by K. Schauenburg, Arch. Jahrb., Ixviii, 1953, pp. 38 ff. with
figs. 1 and 2.

10 A collection of these vases is found in Wiener Vorlegeblitter, Ser. E; two
are reproduced in Baumeister, Denkmiler des klassischen Alterums, iii, pp. 1927
ff. The Canosa vase, Wiener Vorl., pl. i; Baumeister, pl. Ixxxvii; the Alcamura
vase, pl. ii and fig. 2042 A resp. A new find sce p. 125. Cf. my GGR, i, pp. 776 {.,
2nd ed. pp. 824 f., with further literature.
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her sons, the Danaids, Heracles with Kerberos, Theseus and
Peirithoos watched by a woman with a drawn sword. The
presence of the judges of the Dead proves that the thought of
rewards or punishments in the Other Lile was felt intensely,
and punishment is dealt out by female daemons: they are called
[Nowai, Punishers, on the Altamura vase. Orpheus playing on
his lyre is almost omnipresent, but Eurydice does not appcar.
The painter had in mind not the visit of Orpheus to the Under-
world to fetch his wife, but most probably Orpheus’ teaching
about the alterlife, especially punishments and rewards. This
suggests that these paintings may have been inspired by the
Orphic poems, called Katrdpaoig eig “A1dov, which contained old
myths, but also added Orphic material.}* Orphism was from of
old widely spread in Sicily and South Italy; many of the alleged
authors of Orphic writings are said to belong to this part ol the
Greek world. Dionysos does not appear on these vases, but they
show how prominent the belief in the Underworld was in these
regions, and in the same regions the chthonian aspect of Diony-
sos was most prominent. A bare century later the Bacchanalia
were severely repressed by the edict of the Roman Senate in 186
B.C. It is supposed that they came [rom Tarentum, but it is
very dilficult to discern the actual facts in the romanticized
account in Livy. There is no hint of any relation to the beliel
in the alterlife. So much is probably correct, that they were a
deteriorated and extravagant form ol Bacchic mysteries.
Dionysos’” relation to the Underworld and Orphism had old
roots in South Italy and in regard to what has been set [orth
above one may be tempted to suppose that the Bacchic mysteries
ol the Roman age originated there. But they have other aspects
too than the Dbelief in the afterlife and they were widely spread
also in Greece and Asia Minor. In Asia Minor they had a special
character owing to the fact that mysteries sometimes were gralted
onto old cults of Dionysos, and also to the love of the inhabitants

11 See Kern, Orphicorum fragmenta, 293—296, pp. 304 ct seqq. The Nekyia
in the eleventh book of the Odyssey has been said to be Orphic. It is not so, but
it has certainly been a modecl of the Orphic poems, which drew largely on
earlier literature.
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for dances and pantomimes. Plutarch gives the most valuable
information concerning the mysteries in Greece; some mysteries
celebrated the descent of Dionysos to the Underworld. His rela-
tions to the Underworld were older; the Boeotian terracottas
show that he was a god of the dead in the fifth century B.C.
There was probably some variation in different countries and
places. Owing to the scarcity of our information we cannot say
whether there was a marked difference between Greece and
Italy. It may be that the mysteries were levelled and simplified in
Italy according to the taste of the Roman public. It seems that
these Bacchic mysteries originated in various places but drew on
common stock: the old orgia, the familiar myths, and Orphism.
They were common and spread almost everywhere like the
so-called Orphic gold-leaves.'?

It may be added that some few inscriptions prove that Diony-
siac associations cared for the burial and the cult of their de-
ccased members at Cumae, Tanagra, and Magnesia ad M., and
that the Roman funeral festival of the Rosalia in Thrace was
combined with Dionysiac elements.!3 The inscriptions [rom
Thrace and Asia Minor are so late in date that Roman influence
cannot be excluded, and in regard to the Rosalia it is in fact
certain.

Two literary passages which have been unduly neglected state
that the Dbelief in the punishments and horrors of the Under-
world were integral elements of the Bacchic mysteries.

In his polemic against the Christians Celsus compared them
to those who introduced the apparitions and horrors in the
Bacchic mysteries.!* Plutarch alludes to the gloomy aspect of the
Other Life in his letter of consolation to his wife, written at
the loss of a small daughter. He says: “I know that the words

12T have not taken these up because their content is different, they do not
refer to Dionysos. See my Gesch. d. griech. Religion, ii, pp. 223 ff. A new copy
has been found in a tomb dated in the middle of the fourth century B.C. necar
Pharsalus, Ephemeris archaiologike, 1950—s51, pp. 80 ff.; Revue des études
grecques, Ixv, 1952, pp. 152 f. They are found in Thessaly, Crete, South Italy,
and Rome, and their time ranges from the fourth century B.C. to the second A.D.

13 See above pp. 65 f.

14 Qrigenes, contra Celsum, iv, 10 Stbmep ¢Eopotol fiuds vtolg év taig Baxyuxaig
TeAetads ¢ @dopato xod t¢ Setpata mwapewsdyoust. Cf. viii, 48.
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inherited from our ancestors and the mystic symbols of the
Dionysiac mysteries which we both know, and of which we par-
take, prevent you [rom believing that nothing bad or painful
can happen to those who have passed away.”'® The important
fact is that in Plutarch’s time the Bacchic mysteries had symbols
referring to an afterlife corresponding to the deeds of the de-
ceased.

Having this fact in mind we will try to see if anything in the
monuments alludes to these beliels. The most enigmatical figure
in the great fresco ol the Villa Item is the daemonic woman.
(Fig. 10 ¢, p. 72). Il she can be explained the key of the riddle
is found, but the many and various explanations proposed, that
she is Iris, Adrasteia, Nemesis, Erinys, Aidos, Telete, or ‘Ooia,
are neither satisfactory nor convincing. I shall not waste space
criticizing them. Scourging is known from some few Greek cults,
but they do not help, especially since it has been proved that
the interpretation ol the scourging of the Spartan boys as
conlerring luck and fertility is erroneous. The attire of the
daemonic woman is remarkable, the short loin cloth and the
high boots. A short dress and high boots are worn by huntresscs
and on South Italian vases by punishing daemons, Ilowai'®, Like
those the woman is a punitive daemon. Such were known in the
Bacchic mysteries of the Roman age. The interpreters have
overlooked the words of Celsus quoted by Origenes who says
that Celsus compared the Christians, viz. their belief in the
punishments of Hell, with those who introduced the apparitions

15 Plutarch, Consol. ad uxorem, p. 611 D, xai pipy & tév @\ov dxodetg, of
meifouot mwoAhobg Aéyovteg Mg 00EY 008l TE StahuBEVTL Xakdy 008E AuTtrpOY EoTuy,
ol® 81 xwhber ge motebew 6 mdtplog Abyog xai T pueTikd cORBole TEY mEPt TOV
Abvugoy dpyLas iy, G otviapey aANijlotg of xowvmvodvteg. These seem to be strange
words in a letter of consolation, they must be understood in their context. Plutarch
begins by saying that little Timoxena was content with little. The sentence quoted
follows. He goes on to say that the soul is imperishable and if it lives for a long time in
a body is soiled by the contact with it and is invested anew (in a body). Little
Timoxena who died at a tender age was free from such a stain, he means, and
will have a happy afterlife. These are Plutarch’s own speculations. Metem-
psychosis was probably foreign to Bacchic ideas of afterlife although Orphism
knew it.

16 Tnscription on the Altamura vase; see p. 121.
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and horrors in the Bacchic mysteries.'” The daemonic woman
is just such a terrific apparition. If T were asked to give her a
name I should suggest Dike, Justice. Sophocles says that Dike
dwells with the gods of the Underworld.'® She is mentioned
more than once in the Orphic literature. She is said to be a
daughter of Law and Piety.?® A passage in the first speech
against Aristogeiton, which has been inserted among the speeches
of Demosthenes but belongs to Hellenistic times, is especially
relevant. The speaker turns to the inexorable, august Dike, of
whom Orpheus, who has taught the most holy mysteries, says
that she is enthroned at the side of Zeus and supervises
everything among men.2?° Proklos says explicitly that Dike judges
souls.?t This testimony is very late, from the end of Antiquity,
but if you consider that the Orphics demanded a moral life and
that they taught that men’s fates were different in the Other
Life, then a judgment after death of the deeds of men in their
life was needed. The idea of such a judgment is much older
than Plato, in whom the three judges appear for the first time.
Pindar speaks of Necessity as a judge, Aeschylus of Hades or
another Zeus, i. e. Zeus in the Underworld.??> The Orphics who
spoke so much of Dike made her a judge of the dead, a most
appropriate function. The wording shows that they took her
from Hesiod whom they used much.?® The woman who with

17 Cited above, p. 122 n. 14.

18 Soph. Antig., v. 451, | Ebvoixog &V xdtor dedv Aixy.

19 Hermias in Plat. Phaedrum, p. 248 C = Kern, Orphicorum fragm., 105,
\ pév éxel (viz. in the cave of Nyx) Aixy Ouyathp Aéyetar tod Ndpouv Tobd
éxel ol Edoefelag cf. fragm. 159; 160; 181.

20 Pseudo-Demosthenes, xxv, 11 = Kern, Orphicorum fragm. 23, i anapat-
Ttov kot oepvily Alwny, flv 0 tdg dyrwrtdrag fulv tedetis xatadetbac *Opgede
mopt tOv Tod Aweg Opbvov g@not xabnuévagy mhvre ¢ Tdv dvbpdmwy Epopdv
Cf. Hymn. Orph., Ixii.

21 Proklos in Plat. rempubl., ii, p. 145, 1 Kroll, = Kern, Orphic. Fragm., 158,
0 "Opgeds gnowv ¢ (Au) 8t Alxn mohdmowog Epéometo mdowy dpwybe &t yap
o dpwydg mohbmouwog, i TH Smovpyd Tod mavtdg cuvdiaxocpel T TavTa,
Ocddv dpyer. Salpoot cuvemioratel, Yoy Sradixdler %ol dmabamhdg dud nocv
diepyetar TédV Puydv 1§ xplote.

22 See my GGR, i, p. 775, 2nd ed. p. 823 f.

23 Hesiod, Opera, v. 259 et seqq.
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drawn sword watches Theseus and Peirithoos on South Italian
vases is inscribed Dike.2* Dike is rarely represented in art, but she
appears as a winged goddess on a South Italian vase, of which
large sherds with scenes from the Underworld were found at
Ruvo.?® The names of the figures are inscribed. In the middle
is Persephone enthroned in a temple from which Vekata
(Hekate) proceeds; to the left is Orpheus playing on his lyre;
seated to the left Aixn, above her a winged figure in a long robe
opening a door, Aixa. They are the Dike who acquits and the
Dike who condemns, the latter is disappearing. Another South
Italian amphora shows a scene of punishment in the Under-
world. To the left is a judge, who carries a scepter with an eagle,
similar to the one on the Altamura vase; then the goddess of the
Underworld, and to the right an ugly winged female daemon
clad in a loin cloth and high boots fettering a criminal. Another
whose hands are tied behind his back is lying on the ground.=¢
She may be called [Toivn, and the same name may perhaps fit the
daemonic woman on the fresco in the Villa Item. The name is
less important, it is the function of the daemonic figure that
matters.??

There are finally (Fig. 10 f.) the two contrasting figures, the nak-
ed dancing girl and the serious looking woman in a dark robe,
carrying a thyrsus, in the background. I do not think that the

24 On a fragment of an amphora at Karlsruhe, Wiener Vorlegeblitter, Ser. L,
pl. vi, 3; cf. the Canosa vase. See A. Winkler, Die Darstellungen der Unterwelt
auf unteritalischen Vasen, Breslauer philologische Abhandlungen, iii:5, 1888, pp.
12 and 36.

25 M. Jatta, Monumenti antichi, xvi, pp. 517 ff. and pl. iii. The letters above
the winged figure which Jatta took to be AIKA are rightly read AIKA by A.
Dieterich, Archiv f. Religionswissenschaft, xi, 1908, p. 159. He points out that
Dike is the door-keeper in Parmenides, fragm. 1, v. 14 Diels, t@v 8& Alxn
noadmovos  Exer xAnidug  Gpoffoug. It is supposed that these verses are of
Orphic origin; cf. Kern, Orphicorum fragmenta, 158.

26 Wiener Vorlegeblitter, Ser. E. pl. vi, 4.

27 Some scholars come near to a similar interpretation. Kern in Pauly-Wissowa’s
Realencycl. d. klass. Altertumswissenschaft, s. v. ‘Mysterien’ p. 1312, calls her a
kind of Erinys. Rizzo, loc. cit., p. 87, sees also a similarity to the Erinys and
adds that the punishing and avenging daemons culminate in the Orphic Ananke
and Adrasteia. They speak only in terms of a general probability.
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126 VIII. The Afterlife

naked dancing girl is a member ol the assembly,?$ she symbolizes
the joyful aspect of the Bacchic afterlife.?® The contrast between
her and the dark-robed serious woman is hardly a mere artistic
device; she reminds us of the idea of the gloomy side of afterlile,
and therefore she recedes into the background.

In the light of this interpretation the painting in the “Ho-
meric” house at Pompeii, described above p. 116 (Fig. g2), will
be better understoed. Two women look attentively at a boy who
holds a tablet before him. In the background the winged woman
appears, holding a palm-branch in her left hand and a key in
her right. As Mr Stewart explains, she is the Dike »Andobyog
who acquits or condemns.?® The palm-branch in her hand is the
sign of victory, ol admission to a happy life in the Other World.

Another painting in the same house seems suggestive (Fig. 84).*'
An old man seated on a chair is speaking seriously to two women;
one ol them is stately and looks attentively at him; she holds the
hand of a veiled girl standing behind her; to the right is Charon
in his boat. Rostovtzeff locates the scene in the Underworld and
interprets the two women as Mnemosyne and a soul. I wonder
if it is not more reasonable to interpret the scene thus, that the
man gives instruction to a neophyte who is protected by a woman
already initiated, and to see in Charon a hint at the contents of
the instruction;*? they concern the Afterlife, perhaps not exclud-
ing its horrors.

28 Unless she is hired. Such a one is certainly the naked dancing girl at a
banquet on a stele from Mysia; see my GGR, ii, pl. 14, 3 and p. 639.

29 A striking instance is a tomb monument in the museum of Arlon: within
a curtained recess stand two men and two women, probably two brothers and
their wives, at the sides are a naked dancing Bacchant clapping the castanets and
a Satyr holding up a bunch of grapes. Similar small naked figures adorn the
panels of the angle pilasters. Excellently reproduced in Mrs A. Strong, Apotheosis
and Afterlife, pls. xxv and xxvi, pp. 200 ff.

30 See above p. 116 n. 4.

31 Rostovtzeff, Mystic Italy, pp. 68 and fig. x.

32 A similar symbolic intrusion of Charon in a scene of real life is seen on a
white lekythos; Charon in his boat is put at the side of the tomb monument, on
the other side a woman with offerings is standing, W. Riezler, Weissgrundige
attische Lekythen, pl. 89; Rostovtzeff, l. c. fig. xi.
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Wall painting in the “Homeric” house of Pompeii.

Fig. 34.
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Fig. 35. A Campana rclief, fleeing Dike.

The winged daemonic woman is one of the apparitions and
terrifying figures that were introduced in the Bacchic mysteries,
reminiscent of the evil fate awaiting the unjust in the afterlife. But
salvation is at hand. Close to the left of the winged woman the
girl reveals the liknon with its contents, promising life and luck.
The following act is represented on some Campana reliefs®® (Iig.
35), on two cameos®* (Iig. g6), and on a mosaic. On the
Campana reliefs a young man is to the left, then the knecling
girl revealing the liknon, to the right a winged woman running
away hurriedly. The girl takes hold of a corner of her long robe
to hold her back, but she makes an averting gesture. The cameos
are similar. Instead of the youth there is a Silenus holding up a
basket of fruit,®® and the object revealed is a bearded bald head,

33 y. Rohden-Winnefeld, iv:1, p. 52, fig. 98, pl. 123; Rizzo, Dionysos Mystes,
fig. 21, p. 81.

34 Bieber, loc. cit., p. 309, fig. 8; Journal of Roman Studies, iii, 1913, p. 163,
figs. 29 and 30; Rizzo, l.c., fig. 23 b, p. 83.

45 Gf. ps 97
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Fig. 36. Cameo in the Bibl. Nat. Paris

probably that of a Silenus; before the winged woman is an altar.
The dress of the winged figure is different from that of the
figure from the Villa Item: on the reliefs she has a long flowing
robe, on the cameos it is shorter, reaching to the knees. In spite
of this difference the three winged women represent certainly
the same figure, Dike.

The same motif seems to be repeated on the mosaic from

. Cuicul described above p. 115.

You may ask why the girl revealing the liknon tries to hold
her back. The mystae do not fear her any more, she may remain
with them, but she has done her service, she is bound to vanish.
The mystae should not be reminded of the gloomy side of the
mystery teaching. Joy begins.

If the above interpretation of the great fresco in the Villa
Item is right we have an actual illustration of the terrifying
apparitions which, according to the testimony of Celsus, were
introduced in the Bacchic mysteries. They gave a chill of horror
to the initiation and made salvation appear the more blissful.
This was the culminating rite of the mysteries, the purpose of
which was the assurance of a happy afterlife. The daemonic
woman is no masked figure, she is as is usual transposed into a
mythical figure; in the mystery rites her part was played by
some masked mysta. After she had vanished and the mystae were
sure of their fate, the joyful part of the feast could begin, a

9
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130 VIII. The Afterlife

mitigated imitation of the Bacchic revelry which the Afterlife
would bring.

The god of the Bacchic mysteries at Lerna, at Troizen, and
of the Herois at Delphi was Dionysos who descended to the
Underworld and ascended, bringing with him his mother to
Olympus; and the child, killed by the Titans and reborn, is
hinted at in the two descents of the Rhodian inscription. This
may seem to be the best example of an idea, dear to scholars
who tried to find a common background of beliefs in the mys-
teries of the Roman age, that is, that the death and resurrection
of the god was the prototype of the death and resurrection of
man; thus the mystae would be sure of rising again from death.
But this is not so. The adherents of the Bacchic mysteries did
not believe that they would rise up from the dead; they believed
that they would lead a life of eternal bliss and joy in the Other
World. This life is graphically described in a remarkable Latin
inscription from Philippi.?¢ “While we, overcome by our loss, are
in misery, you in peace and once more restored live in the
Elysian fields” ... (The reading and interpretation of the other
lines quoted are disputable, but the text clearly speaks of the
dead boy as having been welcomed either by tattooed Maenads
or by the Naiads.) It is pictured after the pattern of the myths,
and so are the representations on the sarcophagi. We see on
them Dionysos and Ariadne, or Dionysos in a car drawn by
panthers, surrounded by the Bacchic thiasus (maenads, Satyrs, Si-
lenus), or the Indian triumph of Dionysos. It is not to be believed
that Roman adherents of the Bacchic mysteries thought much
of the child killed by the Titans and reborn or of Dionysos
carrying up Semele from the Underworld; most of them were

36 [tu placidus dum nos crluciamur volnere victi
et reparatus item wvivis in Elysiis

nunc sew te Bromio signatae mystides ad se

florigere in prato congregant in satyrum,

sive canistriferae poscunt sibi Naides aequum,

qui ducibus taedis agmina festa trabas.
(. 3 ad se, the stone has aisc) Biicheler, Carmina epigraphica, 1233; Perdrizet,
Cultes et mythes du Pangée, 1910, p. 96; cf. my GGR, ii, p. 350.
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The Other Life according to the Bacchic Mysteries 151

probably content with the Dionysos of the common myth. The
representations on the sarcophagi offer an idealized and mytho-
logical image of the Bacchic revelry which the mystae expected
in the Other Life, and there was probably something like it in
the performances of the mystery assemblies. A late author speaks
of melodies and dances in the Bacchic mysteries, adding that
thus the perturbation of the ignorant is cleared away with play
and joy.3?

The Other Life was pictured as a Bacchic revelry. This quite
materialistic conception was, as Cumont says,*® not very elevated
and the sensual pleasures promised to the initiated ones do not
seem to be of a high character, but the masses were for a long
time inclined to it, he says. The pleasures of Aphrodite were
certainly not absent from the picture. Some sarcophagi present
scenes of an amazing obscenity.??

Death is a mighty source of religion and religious belief. Man
fears death instinctively and wonders what will befall him after
death, and his anxiety is increased by moral self-consciousness, as
old Kephalos says in Plato. The Bacchic mysteries owed their
popularity in the Roman age to the answer they gave to this
decp-seated anxiety. They calmed the fears and smoothed over
the anxiety, they promised the bliss of an eternal banquet. They
were convenient for easy-going people who wanted to be freed
from qualms.

The cult of Dionysos was very widespread in the Roman
empire and is especially prominent in the provinces in which
Dionysos was fused with indigenous gods, Africa and Pannonia.
Its frequency in Thrace and the neighbouring districts depended
of course on old traditions. Generally the inscriptions inform us

37 Aristides Quintilianus, de musica, iii, 25, p. 93 Jahn, 80 xal Tag Boxyixdc
Tehetitg xoi Gooe TadTang mapamAictor Adyou Twodg Execsbol gact, Smwg &v i\ TaV
epabestipev wrolnolg Sue Blov {i Toxny Omd Tév &v Tadtang peAwdiiv Tte ol
dpyioewv o moudtaic Euxabatpntor. The last words are reminiscent of what Plato
says of the Orpheotelestae, de rep., ii, p. 364 E.

38 Cumont, Les religions orientales, 4th ed., p. 203.

39 Cumont, op. cit., p. 311, n. 65, quotes Miiller-Wieseler, Denkmiler der alten
Kunst, ii, pl. xliv, No. 548; Reinach, Répertoire etc., iii, 69, 6; cf. Anthologia
fatina, ed. Riese, 319.
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132 VIII. The Afterlife

only of its existence and at most of associations and their func-
tionaries. This is not the place to enter into this vast subject.*"
I want only to point to two publications which show that the
Bacchic ideas of the Afterlife had penetrated the northern pro-
vinces.

One is a tombstone found at a place in Bulgaria not far from
Sofia and published by Egger.#! The reliefs are poor and the
Latin inscription very ditficult to read and to understand. Ac-
cording to the editor’s interpretation the stone is set up for a
woman who at the age of ten years was initiated into the mys-
teries of Dionysos, became a servant of the local god (domini
Biacusti at(t)censita), died twenty-three years later and joined
the thiasus of the god (excitor ia[m] savis [i. e. cdfot, the Thra-
cian name of the followers of the god], Filina comite matre [the
priestess], Nisi ancilla [servant of Nysius, i. e. Dionysos]). The
relief on the top of the stone is interpreted as showing the
woman, accompanied by the priestess, being introduced to the
god.42

The other publication is a paper by Alf6ldi*?® treating some
funereal cars found in tombs in Belgica, Germania, Pannonia,
and Thrace. This mode of sepulture is indigenous, but that the
cars are ornamented especially with Bacchic emblems shows that
the men, carried to their tombs in these cars, and their people
believed in the happy afterlife promised by the Bacchic
mysteries.

40 For a survey see A. Bruhl, Liber pater, 1953, pp. 213 ff.; the associations
pp. 268 ff.

41 R. Egger, Der Grabstein von Cekanteva, Osterreichische Akad. d. Wiss.,
Schriften der Balkankommission, Antiquarische Abt., xi: 2, 1950.

42 T pass over the other symbols, referring to the editor. For the detached head
see also P. Lambrechts, L’exaltation de la téte dans la pensée et I’art des Celtes,
1954.

43 A. Alfoldi, Chars funéraires bacchiques dans les provinces occidentales de
I’empire romain, L’Antiquité classique viii, 1939, pp. 349 ff.
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IX. Orphic and Pythagorean Influence.

In the previous chapters we have seen that the Bacchic myste-
ries had holy books, scrolls, from which something was recited
to the mystae. We do not know what they contained, but it
would only be natural if they had taken over suitable and
selected parts from the vast amount of Orphic literature. Diony-
sos had a prominent part in Orphism. The banquet of the
dead, that old and inveterate idea of a happy afterlife, was part
of the Orphic doctrine.* Orphism had a recrudescence in the
Hellenistic age, as is known from Egypt (above p. 12), and
Alexandrian scholars collected the Orphic literature. At the end
of Antiquity the Orphic poems were the Bible of the Neopla-
tonists. Pythagoreanism too had a recrudescence; we may point
to Nigidius Iigulus, and to various Neo-Pythagorean tracts in
Doric dialect, and scholars have tried to show that the imagery
of the wonderful subterranean basilica near Porta Maggiore
from the first century A. D. is inspired by Pythagorean doc-
trines.? In this age Orphism and Pythagoreanism went together.
Since the Roman Bacchic mysteries are known only through the
monuments, we cannot expect to find traces of such an influence,
and if it existed the adherents had certainly selected such parts
as were convenient to them and passed over others, probably,
for example, the dismemberment of the child Dionysos by the
Titans.

Very interesting is a recently published inscription from
Smyrna which gives valuable information concerning the con-
tents of the mysteries, and is the more valuable as it comes from
a Greek city.® When Heberdey copied it the stone was in a
private collection at Smyrna; it is now in the museum at Leiden.

1 This is well known, see e. g. Cumont, Symbolisme funéraire, pp. 372 ff.

2 J. Carcopino, La basilique pythagoricienne de la Porte Majeure; 1927.

3 J. Keil, Inschriften aus Smyrna, Anzeiger d. osterreich. Akad. Wien, xc,
1953, pp. 16 ff. No. 1; LSAM, 84.
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134 IX. Orphic and Pythagorean Influence

The inscription is written in good letters of the second century
A. D. and is composed in hexameters. It was set up by a man
whose name is lost except the ending -tng, son of Menandros.
He styles himself Beopdving. We come back to this title below
(p- 138). The editor suggests (p. 18) that the inscription comes
from the sanctuary of Dionysos Breiseus which was situated
outside the town, for we know that mysteries were attachcd to
this old cult in the Roman age.* This is possible, but by no
means certain,
... -TNG Mevdvdpov 6 Beogavtng dviSvnxuev.
[rdv]tes Eoor Tépevog Bpoplov vaode Te mepdrte,
Tecoupaxovta Wiy fipata &’ EyfBéoewg mepdiaybe
vamdyowo Pefpoug, pi 3 wrivelpo yévnta,
5 ¥xtpwoly Te yuvauxdeg dpotwg fpate téoow’
flv 8¢ Ty’ olxefwv Bdvarog xal pofpa xedbyny,
elpyesOat pumvde tpitatov pfpog éx mpomdAoto *
fiv & an’ @otpiwy o'xwv Tt placpe yévgat,
feAlovg TpLocodg petvar véxvog @Ouuévoro,
10 N3t pekar pdpoug mposital Bopoloty & axt[og)
und' aBdtog Ouotang iepdv émi yipag idA[Aety]
und' &v Baxyeiorg dov moti dafra t[iBecOot]
xod %padiny wapmody iepolc Buuoic [dAéaghar]
WOt douod T dnéyrcbor, 6v AHIL......
15 &xOpotdrny pilev xvdpwy &% ome..... ..
Tertdvemy TEoREYew POGTALG « . vuvun..
xal xahdpotot xpotely ob Béofpiov elven]
fjwaow olg pborar Buoifag ......
[nd]E @opely 6L vvvvvvvvninnn,

After the preamble the text begins by prescribing the periods
of time which must elapse before anyone who has contracted an
impurity is allowed to enter the sanctuary of the god, here called
Bromios. The first of these prescriptions is remarkable and recurs
only in the sacral law from Ptolemais in upper Egypt:5 if anyone
has exposed a child, the time prescribed is forty days, the long-
est period ever mentioned and as long as that prescribed for a
woman who has miscarried (v. 5). The editor asks (p. 18 n. 4)
if this is due to a condemnation of this usage, which was com-
mon in ancient times. One may also refer to the increasing love

Sce above pp. 47 f.
G. Plaumann, Ptolemais in Oberigypten, 1930, pp. 54 ff.

4
]
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Inscription from Smyrna 135

of children in the Roman age, but I think that there is a more
special reason. Small children, even babies, were in this age
initiated into the Bacchic mysteries. Whoever exposed a child
deprived it of the boon of a happy afterlife, promised even to
children by the Dionysiac mysteries. Perhaps the crime of the
Titans against the child Dionysos (cf. below p. 148) lurks in the
background. The following lines, vv. 6—g, prescribe the usual
periods for anyone who has come into contact with a death in
his family, the third part of a month, or if elsewhere, three days.

The editor makes the pertinent remark (p. 19) that the peri-
ods usually prescribed after sexual intercourse are missing. This
is perhaps not accidental. The pleasures of Aphrodite were not
absent from the happy afterlife promised to the Bacchic mystae
and they may not have been averse to them in this life.

The most interesting part of this inscription is the following
lines which contain certain prescriptions especially referring to
the mystery cult. It is a pity that precisely these lines are mutil-
ated at the end, but the sense is clear in most of them. The
editor rightly mentions Orphic influence, but there is also a
Pythagorean influence. Pythagoreanism and Orphism went
together in this age.

The first of these prescriptions, v. 10, not to approach the
altars of the god in black clothes (uehavepdpouvc), needs no com-
ment. Black was the colour of sorrow and the mysteries ought
to be a joyous feast.

V. 11. und’ &Bvtoig Bvoicug iepdv émi yxipag idA[Aewv. The
editor’s supplement seems certain because of the allusion to a
Homeric phrase. This line and the following give prescriptions
for the sacred meal. Sacred meals were a part of other mysteries
too,% e. g. those of Mithras. It may be surmised that they were
not much more than a plentiful dinner to the mystae of Bac-
chus, who were fond of the pleasures of life. The prescriptions
seem to aim at preventing such a desacralization. The word
#0Bvtoz may signify either “what has not been sacrificed” or
“what is not allowed to be sacrificed”. If the former sense is

6 Cf. Cumont, Gaionas, le 8etmvoxpitng, Compte-rendu de I’Acad. des
inscriptions, 1917, pp. 275 ff.
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136 IX. Orphic and Pythagorean Influence

preferred it is forbidden to begin the meal until the dishes have
been sacrificed, i. e. devoted to god, sacralized. If the latter
sense is preferable, the sentence refers to the following prohibi-
tions of certain food stuffs.” In any case the sacred character of
the meal is stressed against misuses which might be feared. The
interesting result is that our knowledge of the Dionysiac myste-
ries is enriched by the fact that they comprised a sacral meal.

In line 12, und' &v Baxyeioic mov moti daite t[iBecBar. the
mysteries are called Baccheia and the meal is expressly mention-
ed. It is forbidden to serve an egg at the sacred meal. Eggs are
mentioned among the foods prohibited by the Pythagoreans,®
but this prohibition has a deeper ground in Orphic doctrine.
The DBacchic mysteries had taken over the cosmic egg from
Orphism and it was sacred to them because, as Plutarch says, it
was an imitation of that which produces and in itself encloses
all.® As it was highly venerated by the mystae of Dionysos it
ought not to be served and eaten, although it was otherwise a
common and well-liked food.

The following three lines refer to Pythagorean customs. V. 13,

xal  xpadinv  xapmodv igpoic Pwuoic. .. A negative word must
be supplemented, e. g. @d\éacBa. xapmodv signifies “burn”.’® A

much-quoted Pythagorean sentence forbade eating the heart,'
much less ought it to be offered to the god himself. One may
perhaps be reminded of the myth that Athena saved the heart
of the child Dionysos and brought it to Zeus.

7 Cf. the Pythagorcan prescription: Ousipwy yeh #c6ierv wdrov, Aristotle
in Iamblichus, vita Pythag. 85.

8 In the review of the Pythagorean prohibitions in Diogenes Laertius, viii, 33,
together with certain fish, animals which lay eggs, beans. Also in the scholion
on the Haloa to Lucianus, dial. mer, vii, published by Rohde, Rhein. Mus. xxv,
1870, pp. 558 ff. (p. 279, 24 Rabe; reprinted by Deubner, Attische Feste, p. 61,
n. §). It concerns a women’s festival localized in Eleusis, but the origin is
certainly Pythagorean. Plenty of food is served except such as is prohibited by
the mystics (&v 1§ pvotxd): pomegranates, apples, fowl, eggs, and certain
fish.

9 See below pp. 140.

10 P. Stengel, Opferbriuche der Griechen, pp. 166 ff.

11 See F. Bochm, De symbolis Pythagoreis, Diss. Berlin 1905, pp. 23 f. with
references.
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Vv. 14 [f. HAEOZMOY <’ dnéyxecOa, ev AHI — — —
£y0potatny @ilav ®xvdpwy €x one — — —
To try to supplement these verses is of no use. The supplement
of the editor omé[puatoc] is very dubious. He takes the two
verses to form one sentence but even this may be doubted. He
takes the word oopog to signity “smell” (p. 20) and says that he
does not understand its reference. In my previous paper, quoted
above p. g, I mentioned that Professor Wifstrand pointed out
that the word oouog is extremely rare, occurring only once in an
addendum to the Herbarium ol Dioscurides,*? where it is said
to designate the same plant as undiov. As this is a leguminous
plant like the bean, it seemed reasonable that this too was
prohibited by the Pythagoreans. The phrase “the most odious
root of the beans” is, according to Professor Wifstrand, only a
poctical metaphrasis, and this seems to be so. However, in an
article, which will appear during 1957 in the Bulletin de corres-
pondence hellénique and of which he has kindly sent me a copy,
Director Daux proposes a new interpretation of the obscure
letters HAEOZMOY . He reads f{deoopod, viz. {dvocio?, the mint.
The Director of the Dictionary of Modern Greek, Kalléris, has
pointed out to him that this word, written n\deocuo?, is found
in two papyri ol the sixth and seventh centuries A. D. (Sammel-
buch griech. Urkunden aus Agypten, 4483 and 4485), a vulgar
form of Mdvoouod. Mr Kalléris adds that today mint is always
used as a condiment of beans. Again I have consulted Professor
Wilstrand. He says that the example, Anthol. pal.,, xi, 413,
anapov, NOvoopov, miyavov, d&orapayoc, is not relevant. The
v isread as a consonant, a phenomenon of which there are earlier
instances, while in our inscription #deocuod implies a synizesis.
Moreover he observes that the word in our inscription is mascu-
line, while elsewhere it is neuter where the gender can be
discerned. However, this is of less relevance, and he is of the
opinion that the examples adduced from the papyri are conclusive
and prefers the explanation proposed by Daux. I agree with him.

12 Dijoscurides, II § 147; in the latest edition by Wellmann I, p. 213, dounpde
is conjectured. This will be the reason why the word is left out in the latest
cedition of Liddell and Scott.
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What is left of v. 16, Teitdvov mpoléyeiv pbdotoug — — —, is
clear, although the end is missing. Something is to be expounded
to the mystae about the Titans. This cannot be anything but
their crime against the child Dionysos. It is extremely important
to know that this main myth of Orphism was taken over by the
Dionysiac mysteries in the Roman age, although, of course, we
are not entitled to conclude that it was part of them everywhere.
This lends some colour to the information that dances perform-
ed by Titans, Corybants, Satyrs, and Boukoloi were popular
in Asia Minor.!?

Lines 17 and 18, xai xaldpoict xpoteiv od Oéofuiov — —,
fuacw olg pwdotar Bvot — — —, seem less important. It is
forbidden to use reeds as castanets, which happened sometimes.'*
The mystae had to use other instruments of a similar kind. On
the great painting in the Villa Item a nude dancing girl clashes
cymbals over her head. Only a few letters are left of the last
line. We cannot tell whether the inscription continued or not.

The discussion of the title Oeogdvtne, which the priest who
set up the inscription gives to himself, has been deferred until
now. This word and others like it are well known.' igpogpdving
is the oldest of them. It designated the highest functionary of
the Eleusinian mysteries, who showed the iepd, the holy things,
and was the leader of the mysteries. Accordingly the words
opytopaving, tekecipdving were coined. The concrete signifi-
cance is a little obscured in these words, for the orgia are not
objects. The opyogpdvine is the man who performs the rites of
the orgia. The word ceBactopdving, which was coined in the
so-called mysteries devoted to the emperor in the Roman age,
can be understood as meaning that he showed an image of the
emperor to the mystae, and the word Oeopdving likewise; this
would mean that the man showed an image of the god, i. e.
Dionysos.

I think that this is hardly likely. We do not hear of any such
ceremony in these mysteries, but, having regard to our scanty

13 See above p. 60.
14 Schol. Aristoph. Nubes, v. 260, quoted by the editor, l.c. p. 20, n. 7.
15 Quoted by Keil, I c. p. 18, n. 3.
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knowledge of them, this is not decisive. However, I am inclined
to suggest that the Oeogaving as well as the oeBactogdving
showed the power of the god Dionysos or the emperor respec-
tively by praising them, their power, and their deeds in words.
We know the duvepdol in the cult of the emperor in Asia Minor,
‘associations of prominent men who sang hymns in honour of
the emperor. As to Dionysos we read in the Orphic hymnbook,
which certainly emanated from some mystery cult, probably at
Pergamon, ten hymns to Dionysos, more than to any other god.’¢
In the mysteries of Dionysos Kathegemon at Pergamon a buvodu-
daoxalog appears. Such hymns were a constant element of the
cults of this age. The part of the Oeogdaving was that of a
Beoloyog, as those are called who preach the god’s virtues.!?

The explanation of the title Oeopdving may be, says Keil (p.
18 n. g), that the god has to announce himself, but he adds that
it is not certain if we may conclude from the title that the priest
appeared in the role of the god and announced something to
the mystae in sacred ceremonies. In certain Bacchic associations,
at least in that of the Iobacchi in Athens, the members played
the role of some gods;'® we may also remember the Bacchic
dances which were very popular in Asia Minor.

These Smyrnaean mysteries are an exceptional case and we
are not entitled to generalize their prescriptions, much less to
take them as valid for the Bacchic mysteries in Italy. But it is
important that the central doctrine of Orphism, the crime of the
Titans against the child Dionysos, was taught here and that so
many Pythagorean prescriptions in regard to food were adopted.
Finally this is the only text in which a sacred meal is mentioned,
but this is certainly mere chance. The meal was a matter of
course which did not need mention.

Eggs were a prohibited food to the Pythagoreans. The reason
may be that the egg was a common offering to the dead. I have

16 See above p. 59.

17 See my GGR, ii, pp. 362 f. In the mysteries of Demeter at Smyrna two
sisters are mentioned as Oeoddyot ibid. p. 340; a Seodoyle in the statutes of the
Tobacchi above p. 59.

18 Sec above pp. 60 f.
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treated this topic long ago.'® Much more could be added, but 1
call attention only to some Apulian vases, recently published.?"
On an Apulian amphora a crater is seen standing between two
eggs in a naiskos, and on the stairs supporting the tomb monu-
ment another crater and a number of eggs are disposed. On one
of the two Gnathia vases*' a table is seen on which are two
craters and between them an egg, while at either side of the
table is a torch. The other shows two eggs and between them
an alabastron.

In Orphism the egg had a deeper sense, it was the cosmic egg
from which the world and everything in it originate. The Bac-
chic mysteries took over this idea. Plutarch and an author
about three centuries later, Macrobius, mention it, and their
wording is such as to refer to Bacchic mysteries of their own
time. Plutarch first refers to the holy Orphic tale that the egg is
older than the hen and comprises in itself the seniority of the
birth of all; he keeps silence concerning the rest because it is
mystic and goes on to say that everything comes forth from an
egg, listing a series of animals, and ends: “it is not odd for it to be
sacred to those who partake in the Dionysiac mysteries as an imi-
tation of that which produces and in itself encloses all.”**
Macrobius says: “that it may not seem that I have exalted the
cgg too much through the word ‘element’, ask those who are
initiated into the sacra of Liber pater, among whom the egg is
venerated so much that it is called an image of the world
(mundus) because of its round and nearly spherical shape, shut
up in all directions and within itself enclosing life; and as
all men agree, the mundus is the principle of the universe.”?*

19 Das Ei im Totenkult der Alten, Archiv f. Religionswissenschaft, xi, 1908,
pp. 539 ff., reprinted with some additions in my Opuscula selecta, i, pp. 3 ff,,
addendum, ii, p. 1057.

20 By K. Schauenburg, Archiol. Jahrbuch, lxviii, 1953, p. 62, fig. 17; p. 63,
fig. 18; p. 64, fig. 19.

21 Gnathia, from which this class of vases has its name, is a town in Apulia.

22 Plutarch, quaest. conviv., p. 636 D et seq., 60ev obx &md Tpdmou Toi¢ mep
Tov Advugov dpyiacpols Mg piwue Tod TG WEVTH yevvdvtog xai mepLEyoviog &v
£autd ouyxabwsiwtar,

28 Macrobius, Saturnalia, vii, 16, 8, et ne videar plus nimio extulisse ovum
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Fig. 37. Painting in a columbarium near the Villa Pamfilia in Rome.

This is plainly the cosmic egg from which the world sprang
forth. I called attention to a painting in the columbarium
near the Villa Pamfilia in Rome in which five young men
are seen looking at certain objects on the table before them,
three eggs®* (Fig. g7). The scene is commonly explained by a
reference to the old question whether the egg or the hen is
older. The eggs are divided lengthwise in an upper light-coloured
and a lower dark-coloured half. They are thought of as the
cosmic egg which split, the upper part becoming the heaven

elementi vocabulo, consule initiatos sacris Liberi patris, in quibus hac veneratione
ovnm colitur, ut ex forma tereti ac paene sphaerali atque undigue versum clausa
et includente intra se vitam mundi simulacrum vocetur, mundum antem consensu
omnium constat universitatis esse principium. P. Boyancé, Une allusion & 'oeuf
orphique, Mélanges d’archéologie et d’histoire de I’école francaise de Rome, lii,
1935, pp. 1 ff., takes up this subject in a learned paper. Starting from the passages
quoted he explains a passage in Martianus Capella, ii, 109 et seq., in which the
cgg contains the drink of immortality. His attempt to explain mundus in the
quoted passage of Macrobius as Aion is not convincing. The vases from South
Italy discussed pp. 16 ff. are a supplement to the materials collected in my
paper, Das Ei etc.
24 Tn my paper, Das Ei ctc., p. 543, in the reprint p. 17.
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and the lower part the earth.2® Plutarch gives the answer to the
question according to the Orphic doctrine: the egg is older
than the hen.

Cosmic ideas were not foreign to the mysteries of the Roman
age, but it may be doubted whether they were sufficient to
give such a prominent place to the egg in the Bacchic mysteries,
whose adherents perhaps were not particularly interested in spe-
culative ideas. Eggs, even made of clay and painted, are often
found in tombs, and according to Juvenal an egg was a regular
offering to the dead.?® This custom had a deeper sense than a
mere offering of food. The egg is always, even in modern
folklore, conceived of as enclosing life-power; it looks like a
dead thing, a stone, but life proceeds miraculously from it. As
Plutarch says, it seems to enclose and produce all and therefore
it seems to be the origin of all, the cosmic egg, and as Macro-
bius says, it encloses life. Life is what the dead lack and the egg
was most appropriate to restore life to them.

It may be asked whether the use of the phallus as the princi-
pal symbol of the Bacchic mysteries might be better understood
under this aspect. It was, of course, taken over from the many
phallic processions and monuments in Greek cult which made
it appear as the peculiar characteristic of the cult of Dionysos. It
was shocking to the Roman feeling of decency, not so to the
>reeks, but the Romans had been hellenized in this age.?” But
the prominent place of the phallus would be better understood
if it had a deeper significance. The generative organ confers
life;$ like the egg it contains the life-power which the dead
lack and need. Therefore it was set up on tombs.? Like the

25 See the paper quoted in the foregoing note.
26 Juvenal, v, v. 84. Cf. above p. 139.
7 Cf. Festugiére, loc. cit. (above p. 2 n. §), p. 208.
8 This is the interpretation of the Neoplatonists. Jamblichus, de mysteriis,
i, 11, Ty uEv 1V QuAAGY otdowy 100 yovipou Suidpewg abrBnud t Qapey xai
tedty  mposxkwAeloDar vopifopev elg T\v yeveswovpyiav 100 ®dopov. Its use in
fertility rites is known, e. g. from the rites of the Thesmophoria as described
in the scholia in Lucianum, p. 276, 1. 14 ff. Rabe; it referred also to human
fertility, ibid. p. 279, 1. 24 ff.; both are reprinted in Deubner, Attische Feste,
p. 40 n. 5 and p. 61 n. § resp.

29 See above pp. 44 f.

12 e
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egg it may have been a symbol of life-power and life. Since
our knowledge of the Bacchic mysteries is so scanty we cannot
be sure that they did not have other symbols unknown to us —
the egg does not appear on the monuments —, but the fact is
that the liknon was their most prominent and the phallus their
most conspicuous symbol. I think that the above suggestion is
neither unfounded nor unlikely.

X. Conclusion

The Religious and the Social Aspects

The Dionysiac or Bacchic mysteries — these are two names of
the same cult, and I have used them only to distinguish between
its Greek and its Roman aspects — are purely Greek. They have
no trace of Oriental influence. They have taken over some
paraphernalia of the old orgia: the thyrsus, the tympana, the
torch. On works of art their celebration has, as usual, been
transferred into the mythical sphere, the partakers being repre-
sented as Maenads, Satyrs, and Silenus. Not without reference
to the old processions in which phalli were carried, they have
created or appropriated a new emblem which became their
chief symbol, the liknon filled with fruit among which a phal-
lus rises. The meaning attributed to this symbol can only be
guessed at. It must have had a deeper sense, or it would not
have become their paramount sign. They also took over the
common symbol of all mysteries, the cista mystica.

They had doctrines. Lectures were delivered from holy books
to the mystery assemblies, as the Roman monuments show. As to
Greece and Asia Minor the inscriptions are silent with two
exceptions. A sermon was preached to the Iobacchi, and at
Smyrna something was recited to the mystae concerning the
Titans. There Pythagorean food restrictions were also imposed.
The chief doctrine was, at least in Italy, that of an Afterlife of
punishments and bliss. The horrors are recorded not only in
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Roman works of art but also by the explicit words ot Celsus and
Plutarch. The bliss in the Alterlife was the Bacchic revel repre-
sented in accordance with the mythology, but originally it was
an old idea that had been taken up also by the Orphics. Orphic
ideas may in some measure have determined their ideas of the
Alterlife, although they were common. Orphic influence is
cvident in regard to the cosmogonic egg, a philosophical myth
which Plutarch and Macrobius ascribe to the mystae of Dio-
nysos.

The Dionysiac mysteries certainly varied from place to place
and [rom time to time. The space in time is about half a mil-
lennium and the geographical space extends from Asia Minor,
Thrace, and Egypt to Italy and Alrica. It is not possible to make
out a general pattern, as has been done for the Oriental myste-
ries. The varieties arc conditioned by the fact that the Dionysiac
mysteries were connected with old Greek cults that had various
forms, while in Asia Minor they were sometimes gralfted on old
cults cach with its own peculiarities, not to speak of the actors’
and dancers’ associations that posed as mysteries. In Italy they
seem to be more homogeneous, il the representations do not
deceive us. This may be due to the lact that ancient cults of the
Greek Dionysos were lacking in this country.

The Dionysiac mysteries brought nothing new in the religious
sphere, neither in rites nor in beliels. The elements were old;
even the liknon, the chief symbol of the Roman mysteries, was
a combination of old elements. The titles and the names ol the
members and [unctionaries in the Greek inscriptions are drawn
from old sources, only now they are prodigiously developed.
The belicl in the Afterlife with its punishing daemons and
with the Dbliss of an eternal banquet was common although
tinged with Bacchic elements. And even il at times something
was taken over from Orphism, Orphism too came [rom an
carlier age.

I have called attention to the lact that the monuments,
through which we know the Bacchic mysteries in Italy, were
commissioned by well-to-do people. The man who had the glo-
rious [resco in the Villa Item painted and he who had the Villa
Farnesina decorated with so many paintings and stucco reliels
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must have been wealthy; so too the owner of the “Homeric”
house with its underground rooms and paintings. The Campana
reliefs were not made for poor people. The sculptured sarco-
phagi were expensive, only well-to-do people could afford such
luxury for their final repose. We know less about the social
conditions of the adherents of the Dionysiac mysteries in Greece
and Asia Minor. But the Iobacchi in Athens, who though not
called mystae so nearly resemble a Dionysiac mystery association
that they have often been adduced in expounding the mysteries,
were people of gentle birth: their head was a son or grandson
of the famous Herodes Atticus. The members of the mystery
association of Dionysos Kathegemon in Pergamon were promi-
nent citizens, and the actors who formed other mystery associa-
tions in Asia Minor were no mean people. However, many in-
scriptions give no information in regard to the social status ol
the mystae.

That wine-drinking and banqueting had a large place in the
Dionysiac mystery associations is self-evident. In this age Diony-
sos was considered the god of wine and especially of intoxica-
tion. On the other hand there was less occasion for the inscrip-
tions to mention and the monuments to represent this side of
the celebration; but in mythical guise intoxication is often seen.
However, the association at Apollonia in Thrace has among its
functionaries a wine steward and a “maitre de cuisine”. The
Roman monuments often show mixing and drinking vessels.

For the banquets couchs were needed, otipde, Latin stiba-
dium. They are mentioned, e. g. in the statutes of the Iobacchi
and in a Pergamene inscription. Two inscriptions from Rome
say that the stibadium had been restored in its place: it seems
to have been a permanent construction. In Greece it was per-
haps sometimes an architectural construction. In Greece the
mystaec had sometimes a house called Baccheion for their
assemblies. We do not hear of these in Italy, where the mysteries
seem to have been celebrated in private houses. It is commonly
assumed that the hall with the great fresco in the Villa Item and
the large underground room in the “Homeric” house were
destined for such celebrations, probably also some room or other
in the Villa Farnesina. If the Bacchic mysteries in Italy were
10
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celebrated in private houses of well-to-do people, this is perhaps
the reason why inscriptions referring to them are lacking. The
master and the mistress of the house arranged the celebration
as they liked. There was no hierarchy, no functionaries elected
for a certain time who desired to commemorate themselves. In
this respect the similarity with the earliest Christians is
undeniable, as is true also of the admission of children. But
caution is needed because we have no direct testimonies. Perhaps
one may ask why small temples were decorated with terracotta
reliefs representing mystery scenes, if, that is, the supposition is
correct that the Campana reliefs were destined for temples as
well as for houses. But this too is uncertain.

This is the other side of the Dionysiac mysteries, which gave
a large place to drinking and eating, feasting and rejoicing. It
may have been excused by the fact that their god, Dionysos, was
the god of wine and of joy. His devotees yielded also to sensual-
ism. The sexual symbols of the cult were certainly not, as
among simple people, thought of merely as bringers of fertility;
for the well-to-do townspeople they had a piquant attraction,
allowed by the rites, even if not so crude as the Carmina
Priapea. The oft-represented mythical companions of Dionysos,
the Satyrs and Maenads, imply not a little of sensualism, and the
picture of the Afterlife seems not to have been free from it.
On the other hand the sentimental love of children in this age
caused even children to be admitted to the Bacchic mysteries
and to the Bacchic Elysium. The Bacchic mysteries were not,
like other mysteries, secret in the strict sense; otherwise we
should not have so many representations of the rites, which of
course often, but not always, were transferred into the mythical
sphere.

The mysteries of Dionysos appealed to well-to-do people who
loved a pleasant and luxurious life. The banquet of the blessed
Dead appealed to the taste of a public that was fond of the
pleasures of life and did not take religion too seriously. The
mysteries of Dionysos appealed to people who from education
and conservatism kept to the old culture and religion and
yielded less easily to the lure of the more demanding foreign
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religions, but who still wanted a little thrill of religion as a
spice to the daily routine.

These characteristics explain the popularity of the Bacchic
mysteries among the well-to-do classes, and they explain also
why they have left so few traces, except for inscriptions and
monuments, in the history of late paganism. These people were
not in earnest about religion.

The creation of new Dionysiac mysteries in the Hellenistic
age and their popularity in Roman times, the attachment of
their adherents to the enjoyments of life, their belief in a
happy afterlife, their love of children, these and the colouring
of Orphic and mystic ideas all shed an interesting light on the
mentality of the age. They are the only new mysteries of Greek
origin which spread widely, and although much less noticed by
scholars than the Oriental cults they seem to have been more
popular than their rivals among the upper classes. But appa-
rently there was at the same time a weakness in their content,
which made them unable to compete in real influence with
those more earnest and exacting mysteries.
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