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discussion would have greatly benefitted the study and paved 
the way for future work both in Pergamon and at other sites.

The study is unfortunately limited in the sense that it in-
corporates almost no comparative material except during the 
first half of chapter nine (pp. 321–345). Moreover, even in 
this short discussion the comparanda are distinctly limited 
in terms of origin and painted in very broad strokes in stark 
contrast to the detailed treatment of the Pergamon material in 
this volume. John Camp’s still important Ph.D. thesis The wa-
ter supply of ancient Athens from 3000 to 86 B.C. (1977) is not 
cited, the many cisterns at Delos are not mentioned, and no 
material from the German excavations at Kerameikos is used. 
The lack of outside views is also manifested by a large propor-
tion of the references being internal to the work. Moreover, 
referring to the (sub)chapter instead of the relevant pages 
makes it difficult to navigate the book. Another issue is that 
human actors in the area of the Stadtgrabung are conspicuous 
in their absence. Interpretation only stretches as far as to how 
the water management functioned technically; the effects of 
humans using water is not taken into consideration. Finally, 
there are some typographical errors in the book, the most seri-
ous being that Table 5-6 is a duplicate of Table 5-7 and Figure 
6-25 of Figure 6-26.

Wellbrock provides a unique and highly useful study of 
the water management in a section of a Greco-Roman city. 
The level of detail, the sheer amount of material made avail-
able, as well as the reconstruction of the development is well 
executed and laudable. The lack of a human component and 
comparative material, however, lowers the overall value of this 
otherwise important contribution to the study of ancient wa-
ter management.

PATRIK KLINGBORG 
Department of Archaeology and Ancient History 
Uppsala University 
Box 626 
SE-751 26 Uppsala 
Sweden 
patrik.klingborg@antiken.uu.se

R. Fleischer, Die Felsgräber der Könige von Pontos in Amasya 
(Istanbuler Forschungen, 56), Tübingen: Ernst Wasmuth 
2017. x + 155 pp., 122 figs. ISBN 978-38-03-01777-2.
https://doi.org/10.30549/opathrom-11-13

The rock-cut chamber tombs of Anatolia are found in many 
different provinces and are of rather varying types. Those of 
Pontus have not received much interest and have never been 
the subject of a concise treatment. The most important ones 
from Pontus, the five in the capital Amasya dealt with in this 
book, have a unique position inasmuch they are mentioned 

in ancient literature. Strabo, who was a native of the city, says 
rather laconically that “within this circuit are both the palaces 
and monuments of the kings”, monuments (mnemata) being 
a common word for tombs. Amasya and its tombs have been 
well known for many years. Dozens of travellers in the 19th 
and 20th centuries, and some before that, have mentioned the 
tombs in their accounts, sometimes with mistaken informa-
tion but sometimes also with interesting reflections. 

After a short description and a commentary of Strabo’s text 
the book gives a thorough research history with comments on 
all references from previous travellers. Then follows a thor-
ough and detailed description of the five tombs A–E. These 
are thought to be the royal tombs belonging to the kings from 
Mithridates I, who created the kingdom in about 302 BC in 
the turmoil after the division of the realm of Alexander the 
Great, to Pharnaces I who moved the royal residence to Sin-
ope after conquering it in 183 BC.

Besides the five royal tombs, four more are dealt with, 
three of them in Amasya and the fourth at Laçin in western 
Pontus. These are not the only other tombs in Pontus, but 
the reason for their selection here is the clear affinity with the 
royal tombs, especially with Tomb E.

Then follows over a dozen short chapters on subjects such as 
tomb owners, stepped tunnels, façades, dowel-holes, chambers, 
technical processes, and later fate. The book ends with a short 
conclusion, abstracts in English and Turkish, an index, and 
an ample bibliography. It is a thorough and well-documented 
study with excellent illustrations and almost without misprints.

Among the previous travellers the three-man expedition 
of G. Perrot is conspicuous. It visited Amasya in 1861 and 
made a thorough exploration of the tombs in a remarkably 
short time in bad weather, managing to produce good draw-
ings despite the conditions. Following that expedition, the 
tombs were visited and mentioned many times, all referred 
in the book, but nothing of importance has been added to 
our knowledge of them: on the contrary details that were ob-
served by Perrot seem in some cases to have been overlooked 
in the intervening years and had to be rediscovered. The idea 
of the present study on the royal tombs was conceived already 
in 1976 but not accomplished then; the scheme was renewed 
in 2001 and performed by a three-man group with aid of a 
photogrammetric examination, with ample photographic and 
drawn documentation.

The tombs that can be approached from one side from one 
tomb to another are designated A–E from right to left, and it 
is suggested that the chronological order should be ACBDE 
instead of ABCDE, with the tomb of the third king crammed 
in between A and C where there was barely room for it. It is no 
doubt correct, and it means that when two tombs, including 
the last one, have an archivolt instead of a gabled roof it can be 
seen as a return to Anatolian tradition from Greek influence.
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A point to be discussed is the difference between the pres-
ent condition of the tombs and their original appearance. To-
day they completely lack parts of preserved decoration or or-
namentation, although some were preserved in the early 19th 
century and were commented by travellers. Nevertheless the 
ornamentation can partly be reconstructed from dowel-holes 
and other holes in the floor or walls, marks from a separate 
anta base, and scratched grooves showing the positions of col-
umn bases with or without plinths. Part of this was observed 
by Perrot’s expedition but was later covered by debris; it has 
now been thoroughly studied. From these traces it can be de-
duced that Tomb A had a hexastyle front in antis and Tombs B 
and D a tetrastyle front in antis, whereas Tombs C and E with 
their archivolts had no columns. Tomb E has a large number 
of dowel-holes on the façade showing that it was covered with 
slabs laid in courses of different heights, nothing of which is 
preserved.

The reconstructions are shown in plans, façades and sec-
tions (partly repeated in Abb. 119) where the reconstructed 
parts are indicated in a red colour. The only members that 
can be reconstructed with the aid of holes and other marks 
are the façade, the column bases and anta bases, and we must 
observe that they must have been separate members, not cut 
out of the living rock as usual in rock tombs. Moreover there 
are marks that show members that cannot be identified. For 
column shafts and capitals, anta capitals, architraves, tympa-
na, simas and acroteria which are lavishly represented in the 
reconstructions it should perhaps have been stressed more 
that we have no documentation at all although there was evi-
dently still something preserved in the 19th century (a block 
with parts of a dentil and a geison now lying below Tomb 
D [Abb. 73] is considered much too small to belong to the 
tombs). Of course there is nothing that contradicts the elabo-
rate reconstructed appearance which reminds one of Carian 
temple-façade tombs, but nevertheless I feel sceptical when I 
see them—could not the entablatures just as well look like the 
clumsier façades in for example Paphlagonia?

As for the façade slabs and other similar separate additions it 
is certainly correctly suggested that they were made of limestone 
and not of marble, and the author has in fact identified a quarry 
not far from Amasya that probably provided the material.

Traces on the archivolt of the unfinished Tomb E were 
interpreted by Perrot as marks for fastening letters showing 
King Pharnaces’ name. This raises many questions concerning 
when the letters were executed and when they were removed, 
as the tomb was not used by Pharnaces who lived on many 
years after his move to Sinope. It is also noteworthy that in a 
suitable place close to and above the tomb an inscription has 
been cut in the rock face telling that the phrourarchos Metro-
doros has dedicated an altar and a flower bed to the gods on 
behalf of King Pharnaces.

The most interesting of the three other tombs in Amasya 
dealt with in this volume is a large tomb called the Mirror 
tomb by the inhabitants because of its polished and reflect-
ing surface. It was mentioned by several travellers and has two 
inscriptions on the pronaos wall. One gives simply the name 
of the archiereus Tes, the other later one below it has evidently 
parts of names and is partially erased. Whether it is an addi-
tion to the original one adding new names or an entirely sepa-
rate one is a point for discussion. The tomb has a chamber that 
is not only square but has an added niche with a rock-cut sar-
cophagus. There are numerous remnants of medieval frescoes 
in the chamber, and such frescoes were also on the pronaos 
walls as attested by travellers but now no longer survive. A 
similar tomb located elsewhere in Pontus features the name 
Hikesios in huge letters on the pronaos wall. These tombs, 
no doubt later than the royal tombs and much influenced by 
Tombs C and E, support the idea that Pharnaces’ tomb may 
have had the name inscribed in the same way.

The rock-tombs in Pontus are not very numerous, and the 
book provides an excellent treatment of a small number of 
them. Of the rest many have not been studied or published, 
and in fact little is known about the previous tomb tradition. 
Although few of them can provide an interest comparable 
with the royal tombs it can be hoped that they may also be the 
subject of a similar treatment and be published in the same 
excellent way as the present study.

PAAVO ROOS 
Department of Archaeology and Ancient History 
Lund University 
Box 192 
SE-22100 Lund 
Sweden 
paavo.roos@gmail.com

A. Bellia & C. Marconi (eds.), Musicians in ancient coroplas-
tic art. Iconography, ritual contexts, and functions (Telestes. 
Studi e ricerche di archeologia musicale nel Mediterranea, 
2), Pisa & Rome: Ist. Editoriali e Poligrafici, 216 pp., black 
and white ills. ISBN 978-88-8147-458-5
https://doi.org/10.30549/opathrom-11-14

The terracotta figurines featuring musicians and music-mak-
ing have often been rather neglected in the iconographical 
studies of ancient music. This makes this volume all the more 
important, since it in various ways demonstrates how these, 
usually fairly small and often undistinguished objects, may be 
used as a source material for different scholarly approaches 
and thus can reveal a lot about music and music’s place in a 
society. The background to the volume is a conference in New 
York in 2015 that was devoted to the functions of representa-
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